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The Hong Kong Arts Development Council (ADC) is a statutory body set up by
the government in 1995 to plan, promote and support the broad development
of the arts including literary arts, performing arts, visual arts as well as
film, media arts in Hong Kong. Aiming to foster a thriving arts environment
and enhancing the quality of life of the public, the ADC is also committed
to facilitating community-wide participation in the arts and arts education,
encouraging arts criticism, raising the standard of arts administration and
strengthening research on policies.

The ADC is committed to promoting the works and achievements of artists
in Hong Kong to the general public. The Hong Kong Arts Development
Awards aims to give formal recognition to accomplished arts practitioners
and groups, and organisations that have made significant contribution to
the arts development in Hong Kong. By conferring awards on distinguished
artists, the ADC hopes to enhance the social status of arts practitioners and
encourage different sectors of the society to take part in arts promotion.
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Message

It gives me great pleasure to congratulate the winners
of the Hong Kong Ans Development Awards for 2014, In all,
nearly 30 artists, schools and organisations were honoured.
They include writer Liu Yichang, this vear's Life Achievement
Award winner, and filmmaker Tsui Hark, who won the Award
for OQutstanding Contribution in the Arts.

Professor Liu has written more than 40 literary works,
ranging from novels and short stories to collections of literary
criticism. He has also served as the editor of many newspapers
and literary magazines over the wears.  Mr Tsui, an
internationally celebrated director and producer, has won
numergus awards over the vears, including Best Director at the
Hong Kong Film Awards, and Asian Filmmaker of the Year at
the Busan International Film Festival, both in 2011.

There were five additional categories: Artist of the Year,
Award for Young Artist, Award for Arts Education, Award for
Arts Promotion and Award for Arts Sponsorship.  Collectively,
the winners, and the many other fine entrants, help to enrich the
aris and cultral life of Hong Kong.

The Hong Kong Arts Development Awards recognises
outstanding artists and arts groups for their contributions to
culture and the arts. It also spotlights individuals and
organisations for their excellence in promoting culture and
sponsoring arts events in Hong Kong.

The annual event is organised by the Hong Kong Ans
Development Council, established in 1995 to promote the work
and achievements of Hong Kong artists and arts groups. The
Council nurtures arts administrators and organisations, as well
as artists.

| thank the Council for its significant role, and
continuing efforts, in Hong Kong's emergence as a regional ans

and cultural hub.
L/Z

(CY Leung)
Chief Executive

Hong Kong Special Administrative Region
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The Hong Kong Arts Development Awards, an annual highlight in arts and culture in the city, honours outstanding
artists and arts organisations for their achievements and commends schools, organisations and individuals for their
zeal and commitment in arts promotion and arts education.

We pay tribute to veteran arts practitioners with the Life Achievement Award and Award for Qutstanding
Contribution in Arts for their assiduous efforts and contribution to arts development over the decades. Recipients
of Artist of the Year have demonstrated their artistic excellence in various arts genre. Thanks to their passion, the
artistic level in Hong Kong continues to rise. With the bursting creative energy of our young talents, arts continue to
thrive and bloom in Hong Kong.

Also on the list include the Award for Arts Education and Award for Arts Promotion which encourage concerted
efforts between different sectors to promote and develop arts in the community. It is encouraging to see the
increasing number of nominations for the Awards year after year. This represents the ardent support of the society.

The Hong Kong Arts Development Council (ADC) is committed to create a favourable environment conducive to the
development of arts and culture in Hong Kong. Besides a comprehensive range of grant schemes to support the
artistic pursuits of local small-to-medium sized arts groups, the ADC will continue to strengthen its works on talent
incubation, promote arts through various types of arts activities and foster cultural exchanges between local and
overseas artists. To meet the needs for creative spaces and performing venues, the ADC is proactive in engaging
with different districts and organisations to explore different types of arts spaces that will bring arts and local
communities closer together.

| would like to extend my congratulations to all the awardees and at the same time, appeal to all sectors of the

community for its continuous support to our endeavour in arts development.

Dr Wong Ying-wai, Wilfred, SBS, JP
Chairman, Hong Kong Arts Development Council
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Life Achievement Award
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The Life Achievement Award aims to recognise the ongoing contributions of Hong Kong veteran
arts practitioners whose achievements are widely acknowledged by the arts community.

This year, the honour is bestowed on Liu Yichang.




. * Life Achievement Award
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Born in 1918 in Shanghai, Liu Yichang (Liu Tongyi) is a renowned
Hong Kong novelist, veteran newspaper and periodical editor,

literary scholar and critic.

He graduated from Saint John's University (Shanghai) in 1941, and
subsequently edited the literary supplement of Guo Min Gong Bao

and Sao Dang Bao in China. During 1948, he founded a publisher,
Huai Zheng Wen Hua She, in Shanghai. Liu came to Hong Kong in
1948, and he went on to work in the newspaper industry in Hong
Kong, Singapore and Malaysia for more than 40 years, including
Hong Kong's Sing Dou Zau Bou, Sai Dim and Hong Kong Time;
Singapore's Yi Shih Pao and Malaysia's Federal Daily. In 1985, he
launched Hong Kong Literary, the monthly literary periodical where
he served as director and chief editor until 2000.

In more than 40 published works, Liu has created a body of fiction
that is as diverse as it is distinguished by literary modernism.
Widely regarded as China's first stream-of-consciousness novel,
Jiu Tu (The Drunkard, 1962) was also the first-ever piece of
domestic modern fiction to depict the realities of Hong Kong. From
the parallel narrative of Dui Dao (Intersection / Téte-béche, 1972)
through the socially engaged Dao Yu Ban Dao (1973-75) to his
modern reinterpretations of classic stories such as Si Nei (1964),
Liu revitalised the spirit of modern Chinese literature as well as
pushed the frontiers of Hong Kong literature. Liu's works have been
translated into different languages, and his far-reaching impact also
extends to the cinema and television adaptations of his fiction.

The honours Liu has received include a Medal of Honour from
the HKSAR Government (2001); an Honorary Professorship (2009)
and an Honorary Doctorate (2011) at the Open University of
Hong Kong; the title "Writer of the Year" at the Hong Kong Book
Fair and Hong Kong Literature Festival (both in 2010); Bronze
Bauhinia Star from the HKSAR Government (2011); and the Award
for Outstanding Contribution in Arts from the Hong Kong Arts
Development Council (2012).
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For civilised cities around the world, some great literary
works have evolved and become representatives of the
city's experience. Ireland has James Joyce, and London
has Virginia Woolf. Within its relatively short history,
Hong Kong has transformed from a small fishing village
into a legendary cosmopolis. The dynamic and vibrant
city is a fusion of Eastern and Western cultures with
complex political and cultural backgrounds. These
diverse influences not only gave rise to a modern
city developing at breakneck pace, but also modern
literature with distinct local flavours. As the doyen of
Hong Kong literature approaching the age of 97, Liu
Yichang remains passionate about writing. Over the
past decades, Liu continues his relentless pursuit of
artistic excellence against the prevailing capitalist and
commercial environment. He amassed a stunningly
accomplished body of works revered by scholars and
well-received by the masses. Embodying both Chinese
and Western writing approaches, his works depicte
Hong Kong's history with authenticity and epitomise
excellence in Hong Kong's spiritual civilisation. A
witness to Hong Kong's trajectory throughout the times,
his words reverberate along with the pulsating rhythm
of the city. Through Liu's novels, we experience Hong
Kong people’s vigour for life, indomitable spirt and great
charisma. The wheel of time may be turning, but we are
always well assured of a steadfast figure nurturing and
influencing generations of writers to come.

The first full-length stream-of-consciousness novel
in Chinese

In Liu's masterpiece and full-length novel The Drunkard
(1962) ', he chronicled the descent of the eponymous
drunkard with similar backgrounds to himself. Also a
writer from Shanghai, the drunkard is unable to realise
his literary aspirations in Hong Kong's capitalist and
commercial society. He resorts to writing pulp novels
and uses alcohol to drown out his failures. The novel
depicts two worlds of the protagonist according to
his psychological states: the world of reality and the
world in his drunken state. The real world is a philistine
society filed with all kinds of twisted phenomenon,
injustices and immoralities. The populace are helpless
against the horror in front of their naked eyes and can
only opt for survival. Ideals belong only to the drunken
world, and alcohol becomes the gateway through
which the writer traverses the two worlds. Based on
the drunkard's perspectives, Liu gave an unflinching
criticism of the literary world at the time which was
stranger than fiction, and lamented that literary works
were reduced to mere commodities. He lauded Western
modernist writers in his works, and recommended
many May Fourth writers including Eileen Chang, Shen
Congwen, Duanmu Hongliang, Shi Tuo, and Yao Xueyin
2. Liu's foresight in recognising these talents, who were
not yet acknowledged at the time by the academics, is
testimony to his literary standards and vision. The novel
is stylistically imbued with aesthetic decadence often
seen in Western modernist literature, and makes use
of the stream-of-consciousness narrative welcomed
by post-war Western academics °. This tour de force is
commonly recognised by the academics as China’s first
full-length stream-of-consciousness novel *.



“| had to write more than a dozen serialised novels
when | first came to Hong Kong. At its peak, | wrote
more than 13,000 words a day.” Liu mentioned casually:
“And | led this kind of life in Hong Kog for more than
20 years.” During the economic boom, Liu earned his
living as a highly prolific writer, leading some readers
to deduce possible resemblances between the writer
in The Drunkard and Liu himself. Liu laughed about
the suggestion: “l have never written erotic or wuxia
stories!” He realised that a certain strategy is required
for an artist to survive in a highly commercial city.
He divided his works between commercial literature
and serious literature. The former set of writings are
mainly romance dramas written to earn a living. They
are intended to be entertaining and to please others;
the latter are highly artistic works written to please
oneself °. However, scholars later noticed that Liu's
artistic works often made their debut as serialised works
in newspapers. They were then refined into literature
works of stature and ready for publication after rigorous
editing. Admired by both scholars and laymen, Liu’s
works also retained the distinct traits of Hong Kong
serialised novels °.

A late bloomer committed to creativity

Liu found success as a writer relatively late in his life as
he was over 40 years old when The Drunkard was first
serialised in newspaper. Liu was concise in his literary
insight: “A creative novel may not be good; but a good
novel needs to be creative.” In fact, Liu had been tireless
in his creative works and often produced gems of novels
while striving for innovation, as exemplified by Dui Dao
(Intersection / Téte-béche, 1972). Dui Dao is a philatelic

Y,
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term describing a joined pair of stamps in which one is

upside-down in relation to the other. It also provided the
inspiration to his story after he bought a Dui Dao pair of
treasured Qing dynasty “Dowagers longevity” stamp at
a London auction. Liu used a parallel narrative structure
in which an older man and a young woman pass by each
other on Nathan Road, going in opposite directions.
With just the faintest trace of a plot, the novella upends
the direct relationships between characters in traditional
novels and illustrates an indirect relationship between
people in the city. The piece is also a nod to Hong Kong
society's complicated and multi-directional temporalities
during the Cold War era ",

He Has A Sharp Knife (Originally titled Knife and
Handbag, 1970-71) is another masterpiece by Liu
which explores the human psyche. Making use of
internal monologues, Liu crafted an ingenious tale
of growing up through a destitute teenager's sense
of helplessness and inner turmoil between morality
and money under the temptations of the commercial
society. Over the years, Liu wrote his interpretation of
classic stories, including the mid-length novel Si Nei
(1964) which received wide recognition . With a modern
psychological touch, Liu rewrote the drama The Story of
the West Chamber from the Yuan Dynasty and breathed
new life into an age-old tale. He is equally celebrated
for his mini-novels, in particular Wrong Number (1983)
which describes the two different paths in parallel
universe the male protagonist will take, depending on
whether he chooses to answer a telephone call or not
before leaving his home. The piece is both intriguing in
its narrative and elegant with philosophical depths.




Glimpses of Hong Kong and the society from yesteryears
are revealed in Liu's stories. For example, Dao Yu Ban
Dao (1973-75) was inspired by the U.S.A. trilogy written
by American writer John Dos Passos and was written
in the form of improvised responses to the news at
the time °. The author created direct conversations
with daily events through four members of a fictional
family and crafted a unique approach in writing which
defies classification as either fiction or non-fiction. The
piece was serialised for two years and recorded many
captivating events in Hong Kong during its colonial
period including “Festival of Hong Kong” and the
emergency order on lighting restrictions. Historically
significant and filled with vivid details of the times,
this novel also challenges the news media’s impassive
reporting style at the time. It provides a unique niche
and poignancy for literature among impacts from
the communication media. In the form of a semi-
autobiography, the mid-length novel Guo Qu De Ri
Zi (1963) details the first half of an author's life who
drifted from Shanghai, Singapore and Malaysia to
Hong Kong. The piece ponders on a writer's personal
struggles in changing times. Employing an innovative
and thought-provoking approach, the mini-novel
Riot (1968) provides a narrative of Hong Kong’s riots
in the 1960s from the perspective of an inanimate
object. Striving for variety and innovation, mid-length
novel Mirror Mirror (1969) uses overlapping multiple
imageries to describe an owner of a small business
in Central and the loneliness of an individual working
in a big city. Filled with philosophical contemplation,
it also takes us back in time to reminisce about the
commercial world in Central district half a century ago.

A foothold in Hong Kong with global horizon

“When | founded Huai Zheng Wen Hua She in Shanghai,
it featured top writers including Yao Xueyin and Shi
Zhecun.” Liu recollected with emotions: “Unfortunately,
those were unstable times and paper prices inflated
significantly. | wished to further my work in Hong Kong.
Taking advantage of Hong Kong’s unique environment,
| intended to connect with the Chinese market in
Southeast Asia and overseas.” In 1948, Liu relocated
from Shanghai to Hong Kong, filled with literary
aspirations. When Liu first arrived in Hong Kong, he was
dissatisfied with the conservative style of newspaper
agencies. He then quit his job and worked in Singapore
and Malaysia as chief editor for a variety of periodicals.
Although his work did not go smoothly due to language
barriers, he met Lo Pai-wun. As Liu gradually realised
the impossibility of returning to Shanghai due to political
turmoil in the Mainland, he married Lo in 1957 and
settled down in Hong Kong. Seeing Hong Kong under a
totally new light this time ", Liu strived to accomplish
his literary ideals in Hong Kong.

For many years, Liu lived parallel lives, composing
modern literary works and acting as chief editor
for several newspapers’ supplements. He strongly
promoted modern literature and theories while
working at Hong Kong Times: Repulse Bay and Happy
Valley, columns in Daily Express, Sing Tao Daily: City
Hall, etc . Still dedicated with hopes for the future,
Liu founded the magazine Hong Kong Literary (1985- )
at 65 years old. He continued to fulfil his dream by
making all kinds of efforts to posit Hong Kong as “the
window to Chinese literature and the bridge to global
Chinese literature” .



A grandmaster nurturing young writers

Liu said with ease: "My style as an editor is to
solely consider the manuscript and not the author!”
He admitted to facing considerable pressure from
newspaper owners before. A good judge of talent, Liu
discovered young authors including Ye Si and Xi Xi. By
recruiting them as columnists, Liu planted the seeds of
Hong Kong's modern literature and fostered the growth
of Hong Kong's first generation of indigenous writers.
Hong Kong plays a significant role in the development
of modern Chinese literature. With its roots in Beijing
and Shanghai, literary modernism were diverted to
Hong Kong and Taiwan due to China’s intense political
atmosphere during the end of the 1940's . Liu is
considered the single most influential figure in modernist
literature and cultural heritage for both Shanghai and
Hong Kong. He is an important writer with a considerable
number of classic works in modernism with far-reaching
impacts on future generations. As an editor, he put
modernism on the map by introducing the movement
to the general public. His efforts inspired multiple
generations of locally born authors in Hong Kong who
collectively developed modernist literature with distinct
indigenous characteristics ™. During his tenure as editor
of Hong Kong Literary, he opened the readers’ eyes and
mind by recommending Chinese literature works by many
Southeast Asian and overseas writers. He was devoted
to guiding the group of young authors born in the 1960s
and 1970s including Pun Kwok-ling, Leung For-hing and
Wong King-fai. A source of inspiration for movies, Dui
Dao became the muse for Wong Kar-wai, who went to
win Best Director at the Cannes Film Festival with /n the
Mood for Love. The film's international accolades gave
testament to the vibrant and fruitful interaction between
Hong Kong literature and film. 7978, a documentary
directed by Wong King-fai, is named after the year in
which Liu was born. Espousing Liu's legacy in literature,
the film took five years to produce and will be released in
the near future. Liu said with humour: “l will be the lead
in this movie.”

With his extraordinary achievements and profound
influences in literature, Liu is highly esteemed and
revered by scholars and laymen alike. Accolades
received by Liu included the Bronze Bauhinia Star from
the HKSAR Government, Doctor of Literature honoris
causa from Lingnan University, and the first-ever title
of "Writer of the Year" at the Hong Kong Book Fair. In
2009, scholars organised the “Liu Yichang and Hong
Kong Modernism” academic conference in which many
local and overseas scholars were brought together to
study the literary works of Liu. Many of Liu's works are
now available in English, French, Japanese, Korean,
Portuguese, Spanish, Italian, Dutch, Flemish and other
languages . Liu's body of literary works is a potent
and visceral testament to Hong Kong's growth as a city.
He graciously smiled on the thought: “The supposedly
harsh eras — looking back now, they were in fact
wonderful times.”

Footnotes: Please refer to F123
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Award for
Outstanding Contribution in Arts
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The Award for Qutstanding Contribution in Arts aims to accord recognition to arts practitioners
who have outstanding contributions to various art forms during the past few decades.
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. * Award for Outstanding Contribution in Arts
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Tsui Hark studied broadcasting, television and cinema at Southern
Methodist University in Texas, the US, and returned to Hong Kong
in 1977. Following a one-year stint at the Television Broadcasts
Limited, he joined Commercial Television and directed episodes
of the TV series, Gold Dagger Romance. Tsui followed his debut
feature, The Butterfly Murders, in 1979 with All the Wrong Clues
(1981) and Aces Go Places /Il (1983) and other popular hits upon
joining Cinema City in 1981. He went on and founded his own
production company, Film Workshop, in 1984 and continued his
success into Hollywood in the 1990s, directing Double Team (1997)
and Knock Off(1998).

Career highlights and awards to date include: a Golden Horse
Award for Best Director for All the Wrong Clues in 1981; as
producer of A Better Tomorrow, Hong Kong Film Awards for
Best Film in 1987; two Hong Kong Film Awards for Best Director,
for Once Upon a Time in China in 1992 and Detective Dee and
the Mystery of the Phantom Flame in 2011; an Outstanding
Contribution to Chinese Film Award at the 16" Shanghai
International Film Festival and the Maverick Director Award at the
Rome Film Festival in 2013.
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Tsui Hark is arguably one of the film-making
heavyweights in Hong Kong cinema, a multi-talented,
versatile virtuoso who excels at the directorial and
production helms as he is adept at screenwriting,
editing, music scoring and art direction.

First foray into the film industry

The film graduate returned from the US in 1977 but
began his career in television and put himself on the
map in 1978 with the now-classic TV series, Gold
Dagger Romance. 1t was through the TV series that
Tsui's name came to the attention of fellow film-maker
Ann Hui, who was so entranced by his work that she felt
compelled to make call of congratulations to Tsui, then a
complete stranger.

Tsui's talents soon caught the eye of film producer
Ng See-yuen, who lost no time in taking the fledgling
director under his wing at Seasonal Film Corporation and
launching his film-making career. Tsui once described
his debut feature, The Butterfly Murders (1979), as “a
sci-fi wuxia work” with a convention-defying martial
arts style that haresses art direction and choreography
to break away from the traditional genre of Chinese
martial arts and chivalry. His subsequent works, We're
Going to Eat You (1980) and Don't Play with Fire (1980),
were both a moderate success in the box office but the
recognition and critical acclaim the director received
firmly established his reputation as a leading figure in
the Hong Kong New Wave.

Tsui found instant success at Cinema City with A/l the
Wrong Clues for the Right Solution (1981), a box office
hit that won him a Golden Horse for Best Director. Film
critic Li Cheuk-to likened Tsui's decision to join Cinema
City as "a swift entrance into mainstream cinema”,
and representing a reform of the industry by a new
generation of filmmakers.

In 1984, Tsui co-founded with Shi Nan-sun his own

production company, Film Workshop, alternating
between directing and producing duties. Throughout the
years, he has remained on good terms with other major
film studios while his versatility and tireless pursuit of
artistic innovations continued to grow, striking a perfect
balance between creative freedom and market forces
that was a great testament to his business and artistic
acumen. Tsui has on numerous occasions hailed the
celebrated Japanese filmmaker Kurosawa Akira as his
greatest influence, his films as the catalyst that sparked
his interest in film-making with Yojimbo (1961) the
definitive work. During the filming of Once Upon a Time
in China, Tsui fed his screenwriter Elsa Tang an exclusive
diet of Kurosawa films with the instructions to bestow
their work with an aura resembling that of Yojimbo. Tsui
is a firm believer that there are no boundaries in film.

Intricate swordplay, the entangled world of jianghu

Tsui's brilliance in wuxia films is infinite. From The
Butterfly Murders through Once Upon a Time in China
to The Legend of Zu and as recently as the Detective
Dee series, his films were tantamount to redefining the
wuxia (literally “martial arts” and “chivalry”) genre and
shaping an evolving realm of the jianghu (a shared world
and an alternate universe of martial arts). But what are
the director’s views on wuxia and jianghu?
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Tsui describes xia as “persevering efforts at turning
romance in mind into romance in living”. He asserts
that the use of violence against violence has no place
in the martial world, where there always exists the
possibility of tapping into the spiritual realm. Similar
sentiments are uttered by Fung Ching-yeung, an elder
of the Hua Mountain Sect, in The Swordsman (1990):
“Where there are people there are feuds; and with
feuds come the jianghu.” The jianghu, in the eyes of
Tsui, is an entangled web of social dynamics where
chivalry and ties of friendship stand out as particularly
nuanced against the backdrop of good and evil and the
rivalry among martial sects. In the cinema of Tsui, the
Jianghu and the characters inhabiting it are imbued
with sarcastic allusions to the political and power
struggles in the real world. The director also confesses
to his penchant for setting his stories in turbulent
times, perhaps in a not-so-inconspicuous reference to
the social circumstances in Hong Kong over the past
decades. In this respect, the jianghu of Tsui doubles as
his political allegories.

A trailblazer in special effects

It is widely acknowledged that Hong Kong cinema
significantly lagged behind Hollywood in special effects
in the 1980s. Tsui is worthy of every recognition for
introducing state-of-the-art technologies to the local
industry. Back in the time when the Star IWars saga was
all the rage, Tsui's intuitive response was that “special
effects were not for us Chinese...”, but he quickly
dismissed the thought and replaced with a fervent
resolve to rival the epic space franchise. The result was
Zu: Warriors from the Magic Mountain (1983).

“They have spacecraft, rayguns and a vacuum of infinite

space,” the director was thinking to himself. “How
we envision own brand of special effects to be?” This
question was the inspiration and motivation behind
the making of Zu. Special effects specialists were
subsequently recruited from Hollywood for the purpose
of creating dazzling, never-before-seen visual spectacles
for the Oriental terrain of the wuxia world.

A stark departure from his predecessors, Tsui's
conception of wire fu was refreshingly unique: “An
overhaul of concepts is long overdue. Light no longer
travels in one-way straight lines but rather back and
forth with curved projections.”

Keeping his finger on the cinematic pulse, Tsui
assembled his own team to continuously research on
innovative technological elements to be injected into
wuxia films. Following Flying Swords of Dragon Gate
in 2011, his first venture in 3D, he took on the even
more daunting challenge of shooting scenes in Young
Detective Dee: Rise of the Sea Dragon (2013) using
3D underwater motion capture technology, a ground-
breaking feat in Hong Kong cinema. The crew became
so accomplished in the art that Tsui said in jest that they
could branch out into a CG studio specialised in filming
beaches. Though significant effort, time and enthusiasm
were poured into developing 3D filming technology, Tsui
was keenly aware of technology as merely a means
by which the content is served. “Film is in itself an
amalgamation of technological applications — 3D is an
integral part and no more than simply a technological
shift over time.”



Adored by some, loathed by others

A strongman like Tsui is bound to inspire both love and
dread. His partners in work described him as a malleable
spirit: at its best, this trait is translated into his myriad
of visual styles; at its worst, it yields to his constantly
shifting thought process. Tsui is much given to mocking
his own improvisational quirks and the pain they inflict
on his long-suffering crew members, who grumble about
his conflicting philosophical ideal of “The me of today is
declaring war on the me of yesterday” to no end.

Grumbling or not, people have invariably and
ungrudgingly gone back to working with the director.
Editor Marco Mak describes working on a Tsui Hark
film as excruciating but dangerously addictive; other
projects may provide a fix quick but only a Tsui
Hark film can fully satisfy all the cravings. Even the
late legendary composer James Wong admitted to
delivering his best works under pressure, exerted by
none other than the drillmaster director. Wong's “A
Sound of Laughter Qver the Great Seas”, the theme
song of The Swordsman, was subjected to some six
revisions, almost leading to a fallout between the two.
Yet as soon as Wong heard that A Chinese Ghost Story

was green-lighted, he immediately got on board and
offered his services to the director.

Continue to leave us spellbound and amazed

Focusing his career in the Mainland in recent years, the
director maintains that Chinese films are not exclusive
to the Chinese audience but, like any good film, should
reach audiences around the world. He recalls his college
days in the US watching The Red Detachment of Women
(1961), a film that left the Mainland students rapt with
exhilaration but struck their Western counterparts
as a bit odd and comical. It occurred to him that it is
important for audiences to find a commonality in film. It
came as little wonder that his latest work, The Taking
of Tiger Mountain (2014), speaks the lingua franca of
“world cinema”.

Tsui was hanoured with the Maverick Director Award at
the 8" Rome Film Festival in 2013. Marco Miiller, Rome
Film Festival director, commented: “You think you will
find him where you last left him, but Tsui will always be
one step ahead. He has never stopped experimenting,
delving deep into the genres, exploring the limits of
technology as he follows its non-stop evolution... You
can be sure of one thing: Tsui will continue to leave us
spellbound and amazed.”
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Artist of the Year aims to accord recognition to arts practitioners with distinguished achievements
in their respective art forms in 2013/14. It is categorised according to different art forms: arts
criticism, dance, drama, film, literary arts, media arts, music, visual arts and xiqu.
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Chan Chi-tak graduated with a BA from the Department of Chinese
Literature at Tunghai University of Taiwan and received his MA
and PhD from Hong Kong's Lingnan University. He is currently an
Assistant Professor at the Department of Literature and Cultural
Studies, Hong Kong Institute of Education. He is the author of
numerous publications, including the poetry anthologies, Life in
Mono (2002), Lo-fi Sound (2004) and To Hell with the Market (2008);
three collections of critical essays, Book Reviews from the Serene
Study: Notes on Hong Kong Literature (2006), Book Reviews from
the Serene Study (2008), Disintegration of My City: Hong Kong
Literature 1950-2005 (2009) and the essay collection, On Poetry of
Defiance (2009).

Chan has won numerous prizes for his writing, including a first
prize in poetry at the Tunghai Literary Award and the Ministry of
Education (MOE) Creative Writing Awards of Taiwan. He is a four-
time winner in the modern poetry category of the Awards for
Creative Writing in Chinese, in 1990, 1994, 1996 and 2002; his Book
Reviews from the Serene Study: Notes on Hong Kong Literature
received a recommendation in the literary criticism category while
To Hell with the Market received a recommendation in the modern
poetry category at the 9" and 10™ editions of the Hong Kong
Biennial Awards for Chinese Literature.

Among his works published in 2013/14 are Land and Words:
Recollections on Places of Hong Kong and Its Literature and The
Compendium of Hong Kong Literature 1919-1949: Modern Poetry.
The former was selected as one of the Top Ten Books of 2013 by
Yazhou Zhoukan as well as a winner of the 7" Hong Kong Book Prize
presented by Radio Television Hong Kong's Cultural and Education
Unit and the Hong Kong Publishing Federation.
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As an arts critic, Chan Chi-tak has kept his gaze fixed
on Hong Kong literature, sailing with his contemporary
writers against the tides of trend to trace the origins
of Hong Kong literature, probe its history and excavate
even older chapters of literary traditions. Land and
Words: Recollections on Places of Hong Kong and lts
Literature marks a convergence of the concern and
care the writer has for literature, tracking with the deft
touches of prose the many localities dotted all around
the city. Mapping his personal remembrances to the
narratives of writers in the olden days and, at the same
time, reinforcing old myths and legends against the
backdrop of current social phenomena, the author gives
us a vivid portrayal of historical scenes of literature that
feel at once close and far away, his writing bursting
with emotions and steeped in sentiment.

Atouch of art in literary criticism

The writing of Chan is undoubtedly a painstaking labour
of love. The critic is known to pen pieces of stylised
writing to heighten the artistic quality of literary
criticism. “The most basic purpose of arts criticism
is education; it's a guide that furnishes the average
reader with approaches and perspectives to discern the
merits and demerits of a particular work, a yardstick
by which other works are judged. Yet it strikes me as
more important to bring forth the artistic nature of arts
criticism, expressing not only personal sentiments but
also giving it poetic charm and narrative prowess,” Chan
says. The ever-humble critic plays down his work as
a continuation of the pioneering attempts made by
his precursors. “Veterans such as Liu Yichang, Xi Xi,
Yesi (Leung Ping-kwan), and even Dung Kai-cheung,
who is a few years my senior in writing, have all
attempted to inject literary criticism into the narrative
of literature to give its tired and trite an overhaul.”
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And in doing so, Chan stamped his own footprint on
every step in his journey to the origins of the history of
Hong Kong literature.

Travelling back in time, Chan dug deeper into the
experiences of his forebears and developed a deeper
appreciation of their inherent but untapped potential to
transcend boundaries. The critic became aware of the
role he could take on in keeping the flame of culture
alive. He began to immerse himself in the history of Hong
Kong before delving into the ties of Hong Kong history
and literature in an attempt to unravel the many pieces
of their bond and expound their significance. The critic
has an approach all his own. “It's similar to learning the
style of a particular school of martial arts. Once you're
aware of what launched you on the path of writing, it
creates a momentum that sustains the art and provides
clarity of mind as to what should be done, which make
you insusceptible to outside influences.” Such is the
creation of transcendental experiences: the critic seeks
to engage his readers in higher levels of thinking and
strives to cross the borders of reality and consciousness.

Tracing the genesis of poetry with an anthology

Chan enjoys a dual career as a poet. Writing under
the pseudonym of Chan Mit, he wields his pen like
a sword to counter the constraints the real world
imposes on the expression of beauty and kindness. His
piercing gaze as a poet, combined with his scholastic
background, resulted in The Compendium of Hong
Kong Literature 1919-1949. Modern Poetry for which
he served as editor.



Sadly, a wealth of information on modern poetry from
the early years has been either lost or misplaced.
The editor spared no efforts and time in amassing
information on the subject and selecting works
representative of the period before 1949. It was during
his editorial journey to the genesis of Hong Kong poetry
that he stumbled upon a nugget of history that has been
previously overlooked: the intent of Hong Kong writers
and their conscientious undertaking to become torch-
bearers of the then emerging literary genre within the
wider sphere of Chinese literature.

“Up until the 1920s, Hong Kong literature has
steadfastly followed age-old Chinese traditions
and practices, including the establishment of old-
style Confucian private schools known as sishu and
adopting classical (or literary) Chinese as the medium of
instruction. From the 1920s onwards, however, literati
in Hong Kong began to identify themselves as heirs and
participants of xin wenyi (modern literature and arts).
As a sub-form of xin wenyi, modern poetry carries with
it the genealogy and inheritance of literary traditions.
From the early stages marked by the use of a mixed
code of classical and vernacular Chinese a la Hu Shi, to
the later days when literati in Hong Kong drew nutrients
from modernism, the realistic style of left-wing writers,
for instance, modern poetry of Hong Kong has been a
site where Chinese literature continued to expand its
boundaries,” Chan explains. On the other hand, since
scant information on early Hong Kong literature was
available to the Mainland scholars, Hong Kong literature
has remained a sketchy chapter in the discussion of the
developmental history of modern Chinese literature.
Taking the editorial reins of The Compendium of Hong
Kong Literature, Chan lost no time in putting back the
missing branch of Hong Kong literature to complete the
genealogical tree of Chinese literature.

Chan continues, “Collectively, these poems paint
the faces of the early history of Hong Kong, offering
an alternative literary portrayal to formal historical
accounts. Be they a writer's voice lamenting urban
development, a record of anti-Japanese protests taken
place between the war years of 1938 and 1941 in Hong
Kong, one of the few remaining places in South China
where resistance efforts persisted, a slice of history has
been chronicled in the modern poetry of Hong Kong and
its literary and historical values preserved.” Following

the publication, Chan referenced a variety of literary
newspapers and journals for the purpose of comparison
with the circumstances of today’s literary world. His
ensuing series of 12 arts reviews appeared in a column
in Sing Tao Daily.

Chan named his study “Serene”. “It has a low profile
vibe, an archaic ambience akin to that of the Republican
Period,” Chan gives with a shy smile, his demeanour
quiet and scholarly. In a chaotic world such as ours,
Chan retreats to his serene study and, with a poised
pen of an arts critic in hand, continues to open up new
dimensions of the history of Hong Kong literature.

Chan’s solid foundation in literary criticism shines
through the many publications he authored and edited
last year. Penned in an aesthetic style, Land and
Words: Recollections on Places of Hong Kong and
its Literature is a critique on social changes in Hong
Kong and the dwindling of some of our social values.
Chan also makes tremendous contribution to the
preservation of Hong Kong literary works and data as
the editor-in-chief of The Compendium of Hong Kong
Literature 1919-1949: Modern Poetry. Compiled with
his sharp vision as a critic, the book is regarded as the
groundwork for future literary research.
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A native of Malaysia, Ong Yong-lock moved to Hong Kong in 1989
when he started out at the Hong Kong Dance Company and later,
in 1993, the City Contemporary Dance Company, taking up leading
roles in a number of large-scale productions, including Suppressed
Romance, Nine Songs and In the Beginning. A founding member
of South ASLI Dance Workshop (SADW), he served as its artistic
director in the late 1990s before joining the Expressions Dance
Company in Brisbane, Australia and performing in the Brisbane
Festival in 1998.

2002 saw his establishment of Unlock Dancing Plaza with Elise
Chau and his appointment as an advisor on dance to the Hong Kong
Arts Development Council. He also received the Hong Kong Dance
Award from the Hong Kong Dance Alliance in the same year. Recent
productions of Unlock include the Kung Fu & Tofu Pearl River Delta
Cultural Exchange Tour, the Arts Experience Scheme for Senior
Secondary Students: Lost & Found, Off Beat 1.0, Chopin vs Ca,
Walls 44 and Wanderer, among other original works.
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Brought up in Malaysia, Hong Kong is where Ong
Yong-lock's dreams in dance took roots. Ong, then
aged 20, defied family opposition to leave for Hong
Kong, armed with nothing but an employment letter
from a dance company and a meagre sum of HK$3,000.
Renting a shoebox-sized bedsit measuring 80 square
feet from a friend, Ong shared a double bed with two
kindred spirits — aspiring dancers from his native
Malaysia — their legs dangling from the edges of the
cramped space while sleeping. Ong was living in squalor
but he dreamed big dreams in dance.

A lone foreigner in Hong Kong, in pursuit of a dream
in dance

The beginning of his dream, as Ong remembers, was
a crucible of hardship tempered with the beauty of
carefree youth. "l came to Hong Kong with no prior
professional training except the two years of tutelage
under a dance teacher in Taiwan. At the time when
the dance scene was taking off in Hong Kong with a
busy performance calendar to fill, | had to learn the
basics from scratch and it's incredibly hard." Barely
one month into his tenure at the Hong Kong Dance
Company, Ong was dealt the formidable challenge
of performing some five, six ethnic dances in a
blockbuster production. Ong and several other male
dancers threw themselves into learning to walk on
stilts, but being all brawn and no brains, they ended
up breaking a few poles and getting a fair bit of
taunting laughs from the unimpressed onlookers.

"0f course | was upset by the jeers. But | was made all
the more aware of my inadequacies and realised | had
to work harder than everyone else." So what was Ong’s
secret to his perseverance? Admittedly, he got the
dance bug late in life. As a latecomer to dance, starting
at the age of 18, he knew his body was not as supple
or strong as he hoped to be. But when he did dance,
he loved every moment of it. "l finished high school but
failed to get into university. My family couldnt wait for
me to get a job, except that | was nursing this silly idea
of learning to dance, which | put into practice and have
not looked back since."

Ong counts himself fortunate to have met dance when
he had little idea what the future held for him and no
confidence that he could dance into an old ripe age.
"When you're young, your body is in its prime and the
dance moves you make are top-notch. 'I'll just dance
for ten years and then call it quits and do something
else' is a common thought to many and one that |
shared," Ong remembers. The fact remains that Ong
has performed on the dance stage for 26 long years and
has yet to bow out.

"Dance is a visual display of the body; it gives
expression to the thoughts and values held by the
dancer." It was because of this conviction that Ong,
entering the threshold of thirties, signed an extension
to his "ten-year contract” with dance and dedicated
himself to embracing dance in its many forms with the
changing bodies and wills that different ages afford
him. It is the very artistic vision guiding Unlock Dancing
Plaza, which Ong co-founded in 2002, combining his
duties as artistic director and choreographer with
regular stage appearances.

He pushed the envelope of live dance experience in
2014 with Wanderer, in which dancers performed a
balancing feat on a circular, rotating stage with athletic
prowess and grace. With the mechanics of stage
production eating up a large chunk of the budget, he
had to keep administrative expenses and honourarium
to performers to the absolute minimum. As if balancing
the books was not challenging enough, he was informed
that the rotating stage would not be transported to the
studio and ready for rehearsal until three weeks before
the performance. Still it was an influential undertaking
and one that he has no regrets over.

"Everything was in order — a cast of excellent dancers,
a spectacular stage, everyone working towards a
common goal — but we were so hard-pressed for time,
our patience so wearing thin that we might have veered
off the path creatively." The performance was met with
mixed reviews, its commendable experiential nature
neglected by the presence of glitches. However, what



or bad, but the strain it put on his dancers who emerged

from the production with various degrees of injury to
their legs and feet. "Time was tight. Rather than taking
things one step at a time, they were rushed into it at
the cost of damaging their joints."

Boy Story gets remade after 19 years

Dancers talk with their bodies and each dance
performance presents an extreme challenge to their
bodies. This May, Ong will be staging a new production
of Boy Story, taken from the City Contemporary Dance
Company’s repertoire in 1996, with the original cast of
twenty-something dancers reprising their roles from
19 years ago. The quest to track down the original cast
took Ong to as far as Malaysia, a successful bid that
reunited him with his fellow dancers — the youngest of
whom is now aged 41.

The middle-aged cohort gathered in Malaysia
during the Lunar New Year to rehearse for the new
production. "There’s no need to learn the steps
because our bodies remember them well, moves that
will serve us for a lifetime." While his 40-year-old body
does not float and move with the same ease as his
20-years-younger self, it feels to him like a brand new
experience and a trip down memory lane. "A friend of
mine got carried away while dancing, only to complain
an hour later that his whole body was aching and
hurting all over. It's hilarious."

Ong has created a new choreographic work, Reborn, to
tie-in with the remake of Boy Story. Featuring a young
cast, Reborn signals a marked departure from Boy
Story. Dance lovers will have to keep their eyes peeled
to see Ong's brilliant choreography that juxtaposes
the will of steel of mellow dancers with the sprightly
passion of tenderfoot hoofers.

Persistent in his endeavour to carve out new forms of
dance and attempts at interdisciplinary performances,
Ong contributes to the dance sector in capacities
varying from independent dancer to head of a
professional dance company. His accomplishments are

outstanding and significant.
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Yan Wing-pui, Olivia is an experienced theatre practitioner who
juggles her roles as artistic director of theatre groups, stage
director, playwright, actor and drama educator. She won three
acting awards, including Best Actress and Best Supporting Actress
at the Hong Kong Drama Awards, an Asian Cultural Council
Scholarship, and Rising Artist Award (Drama) at the Hong Kong Arts
Development Awards in 2003.

As director and playwright of The Story After Ah Q in 2013 and
director of Equus in 2014, Yan created successive hits that are
both artistic and commercial triumphs which enjoyed rave reviews
and good box office. Having previously founded and participated in
Theatre Ensemble and PIP Cultural Industries, Yan is currently the
artistic director of Dionysus Contemporary Theatre and O Theatre
Workshop as well as the founder and principal of O Kids Performing
Arts School.
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“A slow artisan produces skilled work” may very well
describe the seal of quality associated with Yan Wing-
pui, Olivia's works. With unbridled imagination, she re-
interpreted Lu Xun’s literary classic and presented The
Story After Ah Q in Singapore, Taipei and Hong Kong
to critical acclaim. Always unfazed by challenges, she
staged the English classic Equus in Hong Kong last year
while taking on multiple roles as playwright, director,
actor and educator. When asked if managing all these
roles amount to huge pressure, Yan responded: “Huge,
yes. However, theatre is not unlike mountaineering. You
just want to reach greater heights.”

Taking on challenges and reaching new heights

From conception to performance, the creative journey
of The Story After Ah Q was indeed an arduous and
obstacles-filled journey just like mountain climbing.
A big admirer of Lu Xun, Yan assumed Singaporean
Chinese to be fairly knowledgeable about Lu Xun. The
massive cultural difference, however, became a surprise
to Yan before the show’s premiere in Singapore.

“The show was performed in Singapore, Hong Kong and
Taiwan. Little did | know that the Singaporean actors
had virtually no knowledge of Lu Xun. Hong Kong and
Mainland actors may fare better, but interpretations of
his works varied among the actors. This is actually not
a surprise as Lu Xun's works tend to be provocative. It
had been a great challenge to ensure all actors attain
a certain level of understanding towards Lu Xun, and
subsequently adjusted in order to perform within the
same framework.”

Besides the factor of personal preference, what was
the rationale in adapting Lu Xun's classic?

Yan explained: “The Story After Ah Q was not based
solely on The True Story of Ah Q as many stories from
Lu Xun's novels were incorporated as well. Through the
character of Ah Q, Lu Xun gave a profound assessment
of Chinese’s negative qualities. The spirit of Ah Q did
not languish when he died but was carried forward.
So, my question is: what happens after Ah Q died?

This drama is concerned with the future instead of
today. It is a critique on society's prevalent culture of
consumerism at the moment, and a commentary on
how far people actually advanced spiritually due to
civilisation and progress.”

The engaging tragicomedy elicited great responses
from the audiences in all three areas. Most
comforting for Yan was the fact that even though the
Singaporean audience were not entirely familiar with
Lu Xun, quite a number of older audience shared with
her how they felt after watching the show. The post-
performance discussion among the Taiwan audience
was intense and of high quality. Regarding the
Hong Kong audience, Yan said: “We received great
responses from the Hong Kong audience as well. They
tended to be more subtle and the discussions were
not as animated as those in Taiwan. They may like the
show a lot, but the discussions were not highly critical
in nature. As someone engaging in creative works, |
do prefer lively discussions and believe in the growing
sophistication of the Hong Kong audience.”

Fquus: A perfect combination of business and the arts

Yan and Wong Chau-sang, Anthony co-founded
Dionysus Contemporary Theatre in 2013 and launched
Equus, their first production. An amazing spectacle,
dramaturge and theatre critic Lin Kehuan commended
highly the play and the performances. He described
the director’s handling of the show as “composed with
majestic grandeur”.

To stage in Hong Kong a drama which explores human
instinct and its constraint by civilisation, not to mention
its setting in 1970s England, the first obstacle was the
translation of the screenplay.

“Translation involves not only the language itself but
also the context, especially people’s notions about
horses. In the Western world, horses are divine and
mystical creatures considered both spiritual and noble.
The nature of the protagonist’s worship towards horses
is a blend of sacredness and sensuality, which is vastly
different from how Hong Kong people perceive horses
in general. Therefore, the actors playing the horses are
highly important as they are the essence of the entire
play. It is a testament to the actors’ capabilities to



portray on stage the vitality and freedom of the black
horse dashing through the night sky.”

Therefore, Yan set a goal for the actors to “perform
better than Anthony Wong”. She explained: “There
are no small roles in this play. | was fortunate enough
to find the right actors in taking on each of the roles.
Anthony Wong is an experienced veteran while Hins
Cheung is a young actor. Having said that, he put in
a lot of effort and basically threw himself recklessly
into the role in over twenty performances. | am
humbly grateful of these partners who trusted and
acknowledged me as a director.”

Yan had another guiding principle of being “self-reliant”.
She chose not to apply for funding and simply
concentrated her efforts in perfecting her artistic
output while considering the business prospects. Equus
would be a shining example of her creed. She said with
pride: “There are both commercial and artistic elements
in each show. My principle is to never make artistic
compromises, or else | would not have staged Equus.
What | wish to achieve is to leverage on business
considerations in assisting arts development, bringing
a more prosperous development of the arts ecology.
This would be conducive to popularising arts and
demonstrating the power of arts, thereby generating
commitment and support.”

Committed to heritage and sharing of experiences

Yan is focused on arts education in recent years,
especially in teaching practitioners within the sector.
Having been in the journey of performing arts for well
over twenty years, she is well aware of the importance
for performers to better themselves.

“In this industry, your own horizon is very important.
| was fortunate enough to have trained with masters
including Philippe Gaulier and Monika Pagneux.
Many people in the performing arts devoted their
efforts to maintain their livelihoods, and may not
have time for further education. Therefore, | highly
encourage more training for practitioners to enhance
their capabilities through education. In fact, | wish to
establish a scholarship somewhere down the line to
provide training opportunities so that they could truly
appreciate the value of arts.”

When asked if her lone effort will suffice, Yan said: “It
should not be an individual effort. By taking this step,
| hope that my inspirations will be contagious and that
more people will join hands with me in this pursuit. The
establishment of Dionysus Contemporary Theatre and
Anthony Wong's return to stage were exactly initiatives
to make an impact. The potentials of Hong Kong theatre
should not be confined to the theatre. It would be
poignantly meaningful only when the eventual goal of
relating arts to society is achieved.”

The past year was her personal breakthroughs and
achievements. Her production of FQUUS showcases a
distinct artistic style. It not only inspires audience to
see this classical play in a new light but also stages
new actors’ talents. Alongside her ongoing artistic
projects, Yan reaches out to give training programmes
and establishes Dionysus Contemporary Theatre
which has become a new force in local theatrical

development.
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Lam Chiu-yin, Dante has taken up various positions in film-making,
including acting, action choreography and assistant directing,
before rising through the ranks to director. His debut, Option Zero,
was released in 1997. He went on to make Beasts Cops in 1998,
sharing with Gordon Chan the directorial reins as well as the Best
Director at the Hong Kong Film Awards. The Beast Stalker, his 2008
action-psychodrama that fuses gritty action with character-driven
emotional psychodrama, has come to define his individual style.

Adding to his reputation as an action auteur, his subsequent
screenwriting and directorial works, The Stool Pigeon (2010), The
Viral Factor (2012) and Unbeatable (2013), all received the Best
Director nomination at the Hong Kong Film Awards. Lam went on
to win the accolades of Best Director, presented by Hong Kong
Film Directors' Guild and Best Director in the 19" Hong Kong Film
Critics Society Awards with The Stool Pigeon and The Viral Factor
respectively. His 2014 film, That Demon Within, was selected for
the 64" Berlin International Film Festival's Panorama section.



IMERBEYBREREER B - ZELULREM

VEFWMFUE E—REFRED  MEBREH
EmPRHAEENAZE - BRAUNGEEF - LY
FAOEMRMNZIE » 237 R — B EESF A
[ o

HEERBAEEE

EREITRBUESREMPFER (RE) ETRY
RFLBEXEEETHNIMBEEEE  BIEEE IR
REBFRNBERERNRGMNEER - WEZIRMA
HERERBRERE  WESHEERNEEFE OB
B "TARBEEAESYRERFANEFT—LE
B BRER2EAMOERREBEERE—EEK
AR - (FRBERNERZBERRTE - HEW
BRERAIEE R » BRBRTR - AE% - MER
AR © ,

HEMELER (G4BT BKES - MBEBEERIF
THBZTRER  BREO—FERUEESNER
BE - AR Y TRE  BAEERRE - MBER
Rt ERREESRMEBER - g« "7 2006 -
07 &K » BBEALEREEMARBEER -
REEMBAMAVESES] - ARIDARMRIBHT - TEEE
RREZABDEERERA - L BT BLIEEBES
DIFAEEABRNON - EBERBHFAPR "R
2 NERENR - TIREHRBCREKN - AHZAN
A=Y FTLB—RIBERET TR REHRE - .

FEA R AEIRE

MEBE » REBHE - MEER 2008 £FHMARR
BREEZETREN GEA) » SRESAAO® IR
ENREERNTS  RAMNEER EHEIR
& WA (BA) 71 CEED) —RIINEEER -
BISANER b R B RIFRITI A - BIEAK 2013 & F
B A - TRAZ T ARREER  RBERE
REMEEEESF  BREER—(EGE 28 —F
RBRBIHIEM ©

BRYZBABGRMBEN CHBD) - MBERS (B
A BFRAFN S —HRERME - " (FEA) HEREE
8% ILUAREBHYERANBRAEESE -
BHERA (GEAY 9K » BHEKEEHEO P
£ RA) ARRENA B R—ERETF - LI
AEARMERIA » INE T A XEMAOE - BREBE
AEEERATNHAZBAUNEFIHHE @ BHEEZR
FIHRS] - ERBEREFIE - FTLIEISREHIR - |

WEBLR ZBEBERK

Br CRBD b MBER 2013/14 FETRSHEBR
B (BREITE 2014) MWARET(F - RAFRHE T BR
(BE) - WIERBEARE - MBEXRS BRI

PR  WAKREBHE - TR RIEPILIBIERE -
M ESBEEERER - 2RIRE RS E R BIHA B
B BRESEMES  FELHEMAESS  &iE

B% -

m &

MEBEEERESERE LA FRREREREM BN
Bk » R AHRERNARRH - BMFIEHEEN
ETRAMAMERESE  ERBERKUTEZTE
RIRERNERERERL - B AIREEREZRAE
HEEREBZ2RORA - "ERIEEERAER -
B RBLRAEEE T RN - ARefRE—HER
SEEHIFRA  BZACHERE -

R - 2R IRE —EREI NN E KN ER - IR
THREEE  TRHERMEBIESRRENER B
ARBELEEEBTEINA - HRNMATHEES
o MBEENER  THESREERZHSE B
RIFERWREN  NAREMCRELR - HEXAT
FBEERRH » BIOFRE » HFERE—IRMAL - L

KR BRUEBNEESFR - BR—1 1 fF
mERANEBINTE - ZERBEMAEBEEMSKE
W BIRFIENER - BEARE R - TR EA
THLIEREE °



\

The police/crime genre has enjoyed a recent revival
in Hong Kong cinema, spawning in quick succession a
string of critical and box office successes. Lam Chiu-
yin, Dante was among the major creative forces behind
this renaissance, making a distinct mark upon the film
world with his stylised oeuvre of police-action thrillers
known for their adrenaline-charged scenes that evoke
an aura of staunch masculinity and nuanced portrayals
that probe deeply into the human psyche.

A penchant for the police genre

Splitting his time between wrapping up the post-
production on the globe-trotting cycling drama, To the
Fore, and the promotional duties, Lam has already
decided on his next project, a cop thriller based on a
real-life criminal case that shook Southeast Asia a few
years ago. He describes his penchant for the genre as
his cinematic/psychological complex: “I was merely a
cinema-goer during the heyday of Hong Kong cinema;
our cop films had a brand of style recognised by the rest
of the world as uniquely Hong Kong, a style that had
a strong influence on me as an audience. Very much
a product of that era, | came of age on a diet of John
Woo, Chow Yun-fat and Ringo Lam films.”

Since his debut Option Zero, Lam has amassed more
than 20 films under his belt, nearly half of which
have scripts running on the backbone of a cop story.
Then came the new millennium and the cop genre's
popularity waned. Lam took a break from the genre
and tried his hand at comedy and romance. “Cop films
were virtually extinct in Hong Kong by around 2006
- 2007," he recalls. “We were still grappling with
the sensitivities of Chinese censorship and cop films
seemed too fine a line to tread.” To avoid problems
with the censors while striking the right chord with
the Mainland audiences, Hong Kong directors turned
to make “safer” period costume films in droves. “| was
rather lost at the time and couldn’t figure out what to
do next. So | look time off from filming.”

Unbeatable as a turning point

Lam used the hiatus to collect his thoughts and
distilled his experiences before returning to the cop
thriller genre in 2008 with The Beast Stalker. Starring
Nick Cheung and Nicholas Tse, The Beast Stalker
was released to strong reviews and cop films were
instantly back in high demand. The film also proved
to be a crucial turning point in his career, ushering in
a new wave of cop thrillers, among them The Stoo/
Pigeon and The Viral Factor. It also compelled him
to re-examine the creative direction he was heading
in and served as the catalyst for his next brainchild,
Unbeatable (2013). “With so many people clamouring
for a piece of the action, | wondered if | should go with
the flow or it's an opportunity for change — a time of
metamorphosis. After all, I've always wanted to make
a film about boxing.”

Along with Unbeatable, a thriller that gets the pulse
racing and blood pumping through the veins, Lam
considers The Stool Pigeon his most representative
work. “The Beast Stalker was quite strongly driven by
commercial considerations and its pace and plotline
seemed more of a concession to audience expectations.
Yet the success of The Beast Stalker definitely boosted
my faith in Nick Cheung and | decided to give him a
character in The Stool Pigeon who uses his words rather
than his hands to get things done, thus lending weight
to the psychological and emotional depth of the persona.
| wanted it to be a film that delivers high tension without
the kinetically charged set pieces that are a staple of
the cop genre. It was a delicate feat to achieve and the
experience struck me as especially memorable.”




A signature style honed from personal interests

Besides Unbeatable, Lam served as a screenwriter
and director for the TV series ICAC Investigators 2014
in 2013/14. He also took the directorial helm of That
Demon Within, bringing his signature style to the fore.
Developing a style, Lam argues, all starts with one's
personal interests. “It's like the days of video rentals
when we based our choices on our favourite genres.
When you take an interest in a topic, you'll delve deeply
into it and end up seeing and discovering so much more
than others.”

Lam goes on and illustrates with reference to the series
of films centring on the Hong Kong Police’s Special
Duties Unit (SDU) which he made in collaboration with
Gordon Chan. At the time, people didn’t know much
about the SDU, and it was only after conducting in-depth
study and research on the topic that they realised the
SDU had been often misconceived and misconstrued in
films. The duo was all the more motivated to dig deeper
into the subject and unearth every nugget of information
that had yet to be revealed to the audience. “If you
follow in the same footsteps as your predecessors and
allow them to rule your future endeavours, you'll never
create anything new in your entire life or leave your own

stylistic mark,” Lam insists.

With his latest project, a film about diving, still in
conception, Lam will be devoting his efforts to working
as a producer with two emerging directors on their
respective films. Committed to nurturing new talent, he
is candid in his advice to emerging film-makers: “There
is no lack of opportunities for the up-and-coming
but it's important that they keep their feet firmly on
the ground and acquire a range of experiences from
different roles and get to know the film industry well.
Never fill your head with wishful thinking or dream of
finding fame overnight.”

A prominent director, Lam has a unique and signature
directing style. Well-known for cop movies with a
distinct Hong Kong flavour, his films entered many
film festivals abroad over the years. Steadfast in his
quest for innovation in cinematic arts, Lam’s directing
skills exude sophistication, the visual stimulation and
psychological dissection of characters are razor-sharp in

his works.
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Hong Kong author Wong Bik-wan was a graduate of journalism
from the Chinese University of Hong Kong; she also holds a Master
of Social Sciences degree in Criminology from the Department of
Sociology, the University of Hong Kong.

Wong burst onto the literary scene and created a stir with her debut
in 1987, a volume of collected short stories entitled Yang Mei
Nii Zi, which was followed by two more collections, After This
and Tenderness and Violence, in 1994, marking the beginning of a
stellar career replete with major awards and accomplishments in
Hong Kong and Taiwan. Wong's Children of Darkness won the first
prize for fiction at the 12" Hong Kong Biennial Awards for Chinese
Literature in 2012 and the first prize at the 5™ Dream of the Red
Chamber Award: The World's Distinguished Novel in Chinese,
making her the first Hong Kong author to receive the honour.

Her latest novel, Wei Xi Chong Xing, was released in 2014.
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Wong Bik-wan is adept at keeping low profile. Her
works are published every so often, each awaited by the
readers with eager anticipation. A winner of numerous
honours and accolades throughout her illustrious career,
Wong carved out a special place in the Chinese literary
world with her powerful stylistic expression of the
aesthetics of violence. Yet, with Children of Darkness,
she veered away from her accustomed topics and style
of writing and created a reading sensation that took the
literary scenes in Hong Kong, Macau and both sides of
the Straits by storm.

The first Hong Kong author to win the first prize of
the Dream of the Red Chamber Award

Children of Darkness provides a nuanced, intimate look
at a down-and-out character living on the fringes of
society, a drug addict and repeat offender cycling in
and out of prison. A culmination of some seven years
of research whereby the writer came to grips with the
life circumstances, the state of existence and manners
of speaking of her protagonist, the book finally hit the
shelves in 2012, but not before undergoing a good few
revisions by the writer herself. The story is neither
typically set against a weighty backdrop of momentous
historical events, nor features a slew of bizarre
scenarios, nor even a cinematic sense of dramatic
tension; her writing eschews a refined aesthetics for
a simplest and most rustic character. Forthright yet
subtle, she tells a story of an ordinary person that
would otherwise be abandoned to a forgotten oblivion.

Following a syntax distinctively Cantonese, Children of
Darkness speaks with a mixed tongue of the vernacular
dialect and standard Chinese. Prof Huang Ziping, a
prominent scholar of modern and contemporary Chinese
literature and a judge on the Dream of the Red Chamber
Award panel, commended, “The vernacular style of
Cantonese is often looked down upon as a vulgar form
of writing. Wong has a gift for refining and elevating
the vernacular, narrating in the first person the life and
death of her protagonist and the fate that his choices
have led him. The content is unassuming as the prose
is spare and clean. If Ernest Hemingway were to write
these lines in Cantonese, he might render them just as
Wong did.”

Wong called the book a humble affair and admitted

to be embarrassed by the hype surrounding it. “I was
an outsider barging into the world of these children
of darkness. One thing can't be changed though: | am
not them and never will be, nor can | speak for them.
Children of Darkness stirred up a buzz but | thought of it
as unwanted attention. Neither do | want to dress up my
conscience with the misfortunes of others. It's a tranquil
work so please give them the respect they deserve.”

Dues and duties

Awards and honours bring recognition to a writer and
his/her works and with them comes the question of a
writer's dues and duties.

In her acceptance speech of the Dream of the Red
Chamber Award, Wong claimed, “The award raises
a winning work to the stature of literature, and a
writer to author, but it is as much an honour as it is a
responsibility.” She challenged rhetorically, “Will power
in literature come at the price of a free spirit?”

Wong once compared writing to religion and referred
to it as a matter of the heart. She appears unfazed by
the attention and remains unswerving in her future
endeavours.

“It's far too easy to feel lost in life, and it's hard to
concentrate on writing especially when you have to
keep up with your social commitments. The award is



perhaps a burden because public attention inevitably
comes at the price of personal freedom. However, you
don’t want to be held down by what you've been given
in your life. | turned 54 this year and believe I'm mature
enough to remain immune from external influences and
won't let outside matters throw me off my course.’

Focusing on writing and creating

Wong has embarked upon a new creative endeavour
with Doomsday Hotel, Time and Phantoms, her novel
turned black-box theatre of music and literature recently
staged in Macau. It was a highly anticipated work. Yet
the author is unaffectedly humble, “I still haven't got
the hang of the effects of presenting literary text in
theatre. The performance was fraught with glitches and
left me with an overwhelming sense of failure. That
said, my curiosity for the theatrical representation of
literary textual prevails and | simply can't abandon the
pursuit of this creative format. And I'm grateful to my
production team who kept the morale high and cranked
out excellent music for the show.”

Asked whether there will be another crossover act
into theatre, Wong replies, “I fear it might interfere
with my writing. But then, why not — as money
permits, of course!”

Wei Xi Chong Xing, her latest full-length novel published

in 2014, deals with a heavy subject. The book was
described as “an unheard prayer and confession” by the
writer herself, when in fact it is anything but. It sparked
a wave of responses, propelling the writer back into the
limelight and whetting her readers’ appetite for more.

Always an iconoclast, Wong is unperturbed by all the
hype and talk about her wark. She drops no hints as to
what she is up to next, but rather answering with a wry
smile, “When | turn my attention to one thing, my mind
is totally immersed in it; there seems to be a magnetic
pull towards it that makes it impossible for me to deal
with anything else.”

Perhaps this undivided attention is the key to giving a
writer his/her much needed freedom.

Wong is hailed as an outstanding novelist by Hong
Kong literati. Her novels are widely acclaimed for their
rich local characteristics, literary aesthetic, succinct
perception and broad perspective. While Wei Xi
Chong Xing keeps her signature brilliance. Children
of Darkness was crowned with the Dream of the
Red Chamber Award, marking a milestone in literary
development in Hong Kong.
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French media artist Cédric Maridet received his PhD in Media Arts
in 2009 at the School of Creative Media, City University of Hong
Kong. He focused on exploring the various facets of sounds and his
works include video, installations, photography, sound compositions
and text creation. His works have been presented internationally
in solo and group exhibitions. Besides artistic creations, Maridet
divides his time between teaching at the School of Creative Media,
City University of Hong Kong as Visiting Assistant Professor,
participating in seminars and presenting papers. He received a
number of awards including the Prize of Excellence in the Hong
Kong Art Biennial 2005, the Gold Award of Interactive Media
category at the 19" ifva Awards and was commended under the
Secretary for Home Affairs' Commendation Scheme.
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The force of destiny may take part in the encounter
between a person and a city. However, there may be
discernible traits that match a city’s character with
a person’s thoughts and actions even when they are
not directly related. In 1999, Cédric Maridet came to
Hong Kong from France because of an unplanned job
opportunity. In the 16 years since he set foot on Hong
Kong soil, he launched his career as an artist. His
approaches in seeking inspiration, creative concepts
and modalities are in cadence with the rhythm of life in
Hong Kong.

The vibrant and diverse Hong Kong

Maridet was initially sent by the French government
to Hong Kong as a French language teacher after he
completed his Post-Master Degree in Sociolinguistics
in Paris. During his stay, Maridet started an artistic
practice that remained mainly private. It ended up as a
source of motivation for him to stay in Hong Kong and
further his career: “My original plan was to stay for two
years only. However, | gradually established a social
network and continued with the ongoing arts project.

So, in the end | never left.”

Maridet said when he was in his twenties, the only
exposure to Asia he had was a previous visit to
Cambodia. Otherwise, all his notions about Asia came
solely from cinemas. “I already had a strong sense of
Hong Kong's energy and diversification when [ first set
foot here. The intensity is strong in the urban areas.
A quick change of scenes to the outlying islands or
the suburbs, however, leads to natural sounds and a
renewed calmness, transformative not just in what
one sees but also in what one hears.”

Exploring different aspects of sound arts

Maridet began to focus his career on arts ten years
ago, and concentrates on sounds and photography.
“| already considered entering a conservatory when |
was young. After many years, | decided to put my past
aspirations into action. Precisely speaking, | believe
that "sounds’ should actually be ‘listening’. It narrows
the distance between myself and the surrounding
environment. It takes a good while for a person to have
deep engagements and attention, to precipitate and
compose the feelings. It is an essential vehicle to retain
and reproduce the essence of a place.”

Having said that, Maridet does not constrain his
creative works to solely the listening, collecting and
recording of sounds. “I tend to draw inspirations
from reading and strolling through all corners of the
city. I make constant attempts in finding the most
suitable carrier to present my concepts. It could be
sound installations, images, video, sculptures, texts
or a combination of multiple things.” For example, he
created the audio walk One Eyed Man last year for the
NEONSIGNS.HK online exhibition commissioned by M+
of West Kowloon Cultural District. For the library by
soundpocket, his work Bending the Air, Again creates
a text body as an experimental form of knowledge
that merges observations, memories, fiction and other
literary and theoretical references.



In addition, Maridet participated in artist residency
programmes at the Arctic Circle and South Africa last
year. “For the residency in the Arctic Circle, | had a
particular project in mind. Throughout the process,
my project that relies on prior research and on-going
threads in my body of work had to be adapted to the
climatic conditions and context of the residency. It
had been an interesting experience. In South Africa,
without a project in mind, the residency was about
a lot of intensive listening and field work, as well as
discussions with other participants. | aimed to create
an environment in which | could concentrate on thinking
about my practice and new developments, exchange
insights with other artists, collect material and seek
new stimuli.” Maridet believes that these overseas
residencies provided him inspirations and triggered a
multitude of possibilities in artistic creations.

The urge to continue creating

Maridet remained tireless after dedicating himself in
media arts for over a decade. After he received his PhD
in Media Arts in 2009 at the School of Creative Media
(SCM) at City University of Hong Kong, he continues
to impart his knowledge by teaching at SCM as a
visiting assistant professor. He was candid in being
fond of challenges: “I do feel confused at times on the
journey ahead. The more prevalent feeling, however,
is the sense of urgency to continue creating. | also feel
that there are always better and more perfect ways to
doing things.”

For his work The Mechanics of Shadows: Selva Days,

Maridet received a number of awards in 2013/14
including a Gold Award of Interactive Media category
at the 19" ifva Awards. He also received the Secretary
for Home Affairs' Commendation for his contribution to
the development of arts and culture in Hong Kong. He
sees each award as an unique encouragement as well
as impetus for him to continue his artistic pursuit.

In retrospect, Maridet observed increases in both
the number of artists and quality of their works as a
result of development in media arts and corresponding
education. However, there is still much room for
improvement in overall ancillary facilities, especially
exhibition venues. He concludes: “Hong Kong is well on
its way within its artistic journey. The direction may not
be ascertained, but | remain optimistic.”

Maridet's contributions to media arts are wide
ranging. He has invented a unique approach to
focus on the development of sound installation
and its advancement. His artworks diversified and
complex, the subjects thoroughly examined. Besides
arts projects and exhibitions, Maridet also makes
publications, balancing artistic creation and academic
research equally well.




Artist of the Year / music
FEBHRE / ==

= 2 HE
Leung Kin-fung

EREZLEE-HERLE—NEETF - BFIREZLEE
MF8E ~ HEELERFOREMABE - 2004 FRIIEBAL - 1
FEMBE  WREBREBRREBPIRBFTLRER -

BEMORF DT REBHRIE - RS » WRABMRSAN
FEBERLMALES —RNEBTER - 2002 £ "E8+
REEHEF ., -

Leung Kin-fung is the Hong Kong Philharmonic Orchestra’s First
Associate Concertmaster and First Violins. He is also the artistic
director of the Macao Virtuosi and Director of Performing Art for
Diocesan Girls' School. Leung founded Hong Kong Pure Strings in
2004 and is the artistic director of the string ensemble. To impart
his knowledge, Leung served on the faculty of the Hong Kong
Academy for Performing Arts and the Department of Music at the
Chinese University of Hong Kong.

Leung won the Mary Owen Borden Memorial Foundation Award
in 1990. He was the winner of the Irving Ruckens Award at the
Juilliard School in 1992, and the first Hong Kong musician to win
the first prize at the Young Artist Competition in New York. He
was the awardee of the “Ten Qutstanding Young Persons” in Hong
Kong in 2002.
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Leung Kin-fung was born in Guangzhou, and began
studying the violin at the age of five under the
guidance of his father Leung Siu-wo. He gave his first
public performance at the age of eight. Leung and his
family immigrated to Hong Kong in 1979, and he was
admitted by the Hong Kong Academy for Performing
Arts in 1984. He was subsequently awarded a full
scholarship to study at the Eastman School of Music,
Manhattan School of Music and Juilliard School in the
US. He performed countless times all around the world
and collaborated with numerous symphony orchestras
in Asia. Leung represented Hong Kong in many
international music events and received a considerable
number of awards.

Leung was in the midst of a rehearsal when he
received notification by phone on winning the award.
He was so concentrated that he hung up the phone and
continued with the rehearsal. Only after completing
the task at hand was Leung able to express his joy and
surprise: “Whenever | participate in a performance, it
is difficult to be detached from it, not unlike an acting
performance by an actor.”

Taking on multiple roles, Leung maintains a jam-packed
schedule. With local and overseas performances lined
up one after another, Leung is also simultaneously
tasked with the production of several music albums. He
wittily remarked that, when swamped with deadlines,
the burst of ideas often brought about stunning and
wonderful results.

Music albums archiving Hong Kong's creativity

Leung recorded and released a number of albums over
the past decade. He is one of the rare few Hong Kong
musicians, if not the only one, who released albums
on a consistent bhasis. He established a distinct style
within his albums that appeals to both the discerning
listeners and the masses. To cite an example, in his
2009 album Surprise-Happy Birthday, he breathed new
life into many perennial favourites in classical and
popular pieces through a variety of music style. The CD
was awarded “The Best Top 10 CD of the Year 2009"
by the Radio Guangdong. In 2013/14, he recorded two
albums: Heart Strings and Tales of Europe.

“As a musician, ongoing performances are necessary
in honing my skills and to maintain creativity. However,
after reaching a certain level and performance standard
in the career, there should be considerations as a Hong

Kong musician on what to leave behind for Hong Kong.”




During each overseas performance, Leung would make
an effort to visit the local record stores. In neighbouring
regions such as Japan, Korea and Taiwan, there are
“Local Composer” sections which offer albums by
local music artists. This observation ignited his idea
on album production: “Many places strive to preserve
local works as part of the treasured heritage. In Hong
Kong, there are considerable amount of archives on
local movies. However, Hong Kong’s footprint in music
is virtually untraceable when one takes a look in the
Hong Kong libraries.” Therefore, Leung decides to use
the cash award in producing albums: “What | would
like to do the most is to work with musicians in making
a record. Through the process of album production, we
could archive something representative of Hong Kong's
artistic creativity.”

Maintaining legacy in music through young musicians

As Leung mentioned before, performances are
integral components of his musicianship. However,
besides professional engagements, he also enjoyed
leading young musicians in overseas exchange and
performances.

In 2013/14, Leung’s most unforgettable experience
had been leading the Macao Virtuosi in a nine-city
performance tour in China, and taking the Macau
Youth Symphony Orchestra to perform Butterfly Lovers
in Italy. He pointed out that the former engagement
was a treasured opportunity as performance tours
are rare even among professional music groups. The
performances included music distinct with Hong Kong
elements arranged by him. The latter event had been
an extraordinary cultural exchange. “ltaly is the land of
love songs with classics including Madama Butterfly
and La Traviata written by Italians. The Italians are
very romantic and their musical depictions of love are
unparalleled. Performing Chinese love songs at such a
country felt special as if it was somewhat a challenge
to their art. We were very happy with the performance
and the enthusiastic responses received.”

Looking ahead, Leung wishes to maintain his music
legacy by leading Hong Kong student orchestras in
performance tours in the Mainland, Korea and Taiwan.
He said: “At a certain age, people should pass the torch
to the next generation. Many things of heritage simply
vanished because of discontinuity.” Observing the
disappearance of many crafts in Hong Kong within the
last several decades, Leung wished that music would
not suffer the same fate: “Music is in fact considered
craftsmanship too, because it is performed by people
after all. The musicians also govern the direction of
the music. For myself, however, leading by example is
highly important in order to motivate young musicians
and to infect them with passion.”

Leung's commitment to the music sector is clear from
his wide-ranging roles as performer and conductor, in

events planning and publicity, as well as his tours in
Hong Kong and other cities worldwide last year. His
achievements are remarkable.
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With a varied career in the arts spanning over 20 years, Leung Mee-
ping’s research interests cover both visual culture and contemporary
art. Leung received her BFA from the Ecole nationale supérieure
des Beaux-arts in Paris, France, an MFA from California Institute of
the Arts in the US and a PhD in Cultural Studies from the Chinese
University of Hong Kong. She is currently an Assistant Professor at
the Academy of Visual Arts, Hong Kong Baptist University.

Her portfolio of creative work includes installations, mixed media
works, public and community arts projects. She was commissioned
to create one of 25 public sculptures on display at Expo 2010
Shanghai China and named one of the Qutstanding Artists of 2010:
Martell NDmedia Art Salon by Martell Foundation in China. Leung
also received the Civitella Ranieri Fellowship from Civitella Ranieri
Foundation of Italy, the Global Arts Artist Fellowship from Global
Arts Village Foundation of India and the IMMA Fellowship from
Irish Museum of Madern Art of Ireland.
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Works of arts reflect the social realities in a particular
period in time, and hold the collective memories of
a generation, striking an emotional resonance with
the viewers and evoking contemplation. Leung Mee-
ping’s piercing insight into social conditions matches
the ambitious scale, complexity and depth of her
projects that have become synonymous with her name.
Pearl River Delta Series I: Made in Hong Kong — A
Solo Exhibition by Leung Mee-ping in 2014 was her
commentary on Hong Kong's identity, shaped by its
changing relationship with the Mainland.

Leung conceived Pearl River Delta Series I: Made in
Hong Kong in as early as 2006, inspired by the exodus
of local souvenir painting trade to north of the border.
The conceptual project saw her go undercover in
Dafen Village in Shenzhen where souvenir paintings
and reproductions of artworks were churned out on
an industrial scale. Posing as an amateur, she quickly
mastered the techniques of formulaic composition
and produced a panoply of 400 oil paintings for the
ensuing exhibition. Covering the walls from end to
end, the paintings were presented in a random manner
and yet there existed some semblance of order in the
disarray. The installations thrust viewers into a world
that simulates a commercial painting shop and confront
them with the questions of appropriation, copying
and authorship while shedding light on the economic
conditions and social circumstances of our time, making
this her most significant project to date.




Overseas exchanges to inspire the creative mind

In 2013/14, in addition to a string of solo and joint
exhibitions, Leung took part in the “Haein Art Project
2013: Maum” held by Haeinsa, Temple of the Ocean
Mudra, in Korea, before winning a place in the Irish
Museum of Modern Art (IMMA)'s residency programme
together with 12 other finalists, beating over 1,000
applicants in the process, to hold the group exhibition,
Unseen Presence: The Project Spaces.

“IMMATs residency has a yearly open call for applications
and competition is stiff. Winning a place as a resident
artist was a boost of morale,” Leung explained. The
residency programme enabled her to take a moment from
her hectic schedule in search of inspiration and to tap
into her creativity: “under the residency, individual artists
live in converted coach houses. This gave me a private
space where | could quiet down, distil and experiment
with my many ideas. Tranquillity and distance are
extremely important to me.”

The residency not only allowed her to weave her past
works into a coherent whole but also to sort out the
tangled threads of her life, to contemplate how to
maintain the experimental edge to her art, surpass
herself and map out her future directions. “I never
hold any aversion to new ideas. Rather, I'm up for
challenges and experiments. | had no baggage at all,”
Leung mused.

A fine balance: artistic creation and family

The creation of contemporary arts, multimedia
arts especially, relies heavily on interdisciplinary
collaboration. Leung counted herself extremely lucky to
have found kindred spirits to explore new possibilities
with her in each of her innovative projects in the past.
With them, Leung definitely ventured further.

Leung plans to pare down her teaching and research
commitments in the future so that she can devote her
time and efforts to her creative work and family. “Life is
not all about artistic creation. | have a family.” Teaching
puts immense pressure on the mind, even more so than
making arts because being a teacher is not just another
job but a project to nourish others.

In the coming year, Leung said she may take part in
the large-scale sculpture exhibition in Kai Tak and to
conduct a study on traditional Chinese handicrafts in
Beijing. She is eager for more exchange opportunities
abroad, especially to the more distant areas where
unexplored possibilities are abound, embracing the
most unexpected things in the remotest of places. “Most
people choose not to go on an exchange programme
in remote areas but not me. | think the experience will
broaden my vision and | have so much to gain. It will
motivate me to be more proactive,” she explains.

An exceptionally brilliant artist with strong foundation,
Leung is enthusiastic and devoted to arts projects in
different genre, thus making enormous contributions
to the sector. She gave an all-rounded and sterling
performance in 2013/14 by participating in a
varying range of events which were significant and

internationally recognised.
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Born into a family of Cantonese opera artists, Ko Yun-hung is a
consummate Cantonese opera musician with masterful skills in
percussion, woodwind, strings, plucked strings and music theory.
Assuming the role of zhangban (percussion ensemble leader) at the
tender age of 14, Ko became the toujia (ensemble leader) later. He
is currently an ensemble leader for many Cantonese opera troupes
and major performances, and devoted himself to both music design
and composition of new works. Ko is also dedicated to nurturing
the new generation of Cantonese opera artists. He has been giving
lectures for many courses at The Chinese Artists Association of
Hong Kong since 2009, and assuming the role of instructor and
lecturer at universities in Hong Kong. In 2014, he founded the Hong
Kong Xiqu Troupe.

His theatre repertoire in 2013/14 included The Reincarnation
of Lady Plum Blossom (ensemble leader), feng Shen Hua Meng
(music design) and Mu Guiying (ensemble leader, music design,
composition, co-ordination).
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For Ko Yun-hung, engaging in the art of Cantonese opera
was a natural calling. After all, his paternal grandfather
was a musician, his father was a percussion ensemble
leader, and both his maternal grandfather and mother
were Cantonese opera artists. His elder brother by
seven years also followed their father's footstep and
became a percussion ensemble leader. Ko followed
his father around in opera troupes as a young boy, and
had identified himself as part of the troupe ever since.
He was only eight years old when he first performed
as part of the accompanying ensemble, and took the
lead as percussion ensemble leader at fourteen.To
avoid competing with his brother for the same post, Ko
segued into being an ensemble leader and participated
in music design as well as compositions.

Grateful and dedicated in maintaining heritage

Having immersed in the world of Cantonese opera
which remained his passion over the years, Ko is
straightforward about his relative ease in meeting
the demands of his work. He would consider the
performing environment and led the musicians to
help them develop better rapport with the singing
artists. He is equally capable in adding coherence and
substance to both old and new repertories through
music design. Ko explained: “Because of my family
background, | started performing earlier than many
of my counterparts. | was fortunate enough to have
received teaching from my family members as well
as mentoring from many highly respected mentors.
Over the years, | gained comprehensive knowledge in
all aspects of Cantonese opera. At the same time, |
witness the passing away or retirement of Cantonese
opera veterans while new musicians may not be
knowledgeahle about time-honoured traditions. In
fact, the sector is facing an issue in passing down the
legacy. Equipped with the relevant knowledge, | wish
to foster and enhance Cantonese opera. My father and
Master Liao (Ko received tutelage from Liao Sen who
was revered as the “King of Xiao") taught me traditional
Cantonese opera, but the skills are not passed on to
the new generation with inadequate teachers around.

Archives on Cantonese opera are also better preserved
in Hong Kong than in the Mainland. These are my
visions in maintaining the heritage.”




In recent years, there had been a number of stage
productions with xiqu elements but steered away
from the established presentations. Ko held the
following views: “I am all in favour of diversification
within the art form. However, | am concerned that the
younger generation may ignore the tradition as they
presume the new form of expression to be superior.
| wish to be a guardian of the tradition. When | am
instructing the new talents in The Chinese Artists
Assaciation of Hong Kong, | will quickly correct them
if their interpretations deviate from traditional xigu.”
Ko's devotion towards xigu underlied his dedication
in upholding the pure and authentic traditions: “I was
raised by this particular art form. While leading a
satisfying life, | consider it my responsibility to preserve
the treasured traditions.”

Blend of old and new in future

In the last decade, Ko performed more than 200 shows
each year. The year 2013/14 was no exception as well.
Ko explained: “I am elated to be part of the large-scale
production The Reincarnation of Lady Plum Blossom
with the revered Pak Suet-sin as artistic director. As
for Feng Shen Hua Meng written and edited by Li Kui-
ming, | am also very pleased with my performance.”
There was also the noteworthy Mu Guiying which was
produced by the Hong Kong Xiqu Troupe, founded by
Ko and his wife (Cantonese opera artist Tse Hue-ying).
The production allowed him artistic freedom in taking
the Cantonese opera to new heights. The production
incorporated a number of older singing sections
performed with newer riveting interpretations while
retaining the essence of Cantonese opera. Ko cited a
scene which was sung in Mandarin before the 1920s
whereas another scene featured an uncommon tune
with lyrics in current vernacular. Ko added: “The blend
of old and new adds contemporary flavour to traditional
Cantonese operas. This will be a direction | intend to
pursue in the future.”

Ko remains optimistic on the future of Cantonese opera

in Hong Kong: "West Kowloon Cultural District's Xiqu
Centre will be completed soon, and | trust that there
will be Cantonese opera performances filling the stage.
In the meanwhile, my wife and | founded an opera
troupe with her being both a performer and playwright.
We team up and present our artistic aspirations on
stage. Although our troupe enjoyed good responses, |
am aware that some audiences are primarily focused
on the actors they admire. Hopefully, my work could
make real connoisseurs of Cantonese opera out of the
audience who enjoy all the different elements of an
artistic performance.”

According to Ko, he was “jubilant” on receiving the
award. He added: “As someone working behind the
scenes, | never imagined of receiving an award. With
this recognition, | wish to be a reasonable voice for the
Cantonese opera community and continue my efforts
in nurturing the new generation of music talents and
performers.” Ko will continue to unearth, preserve and
archive old repertoires, thus allowing the audience
to enjoy these artistic gems as they are revived and
applied in new works.

Ko is attuned to and steeped in the knowledge
of ancient Cantonese opera music. A maverick in
musical instruments for the arts, the veteran serves
as music director of numerous large-scale Cantonese
opera productions, and composes scores which fuse
tradition and innovation together, a powerfully original
trademark. Ko's vast experience and accomplishments
are widely respected and acclaimed in the field. He
is committed to the training of new talents in music
design and as musicians, marking his immense
contributions to the promotion and development of
Cantonese opera.
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Tam Yee-lok is a PhD candidate in film studies in the School of
Communication at the Hong Kong Baptist University. His research
interests, amongst others, focus on the wenyi cinema of the
Republican Period of China. His works of literary criticism can be
found in a range of newspapers and literary journals, including
Hong Kong Literary, Hong Kong Literature Study, Fleurs des Lettres,
Wen Wei Po (Readers); he has also contributed film reviews to
the annual journals of the Hong Kong Film Critics Society and its
website, Christian Times, Sound and Rhyme and various review
and criticism platforms on the web. He was awarded the first prize
in literary criticism at the Awards for Creative Writing in Chinese
2010. Having founded the film review website, Cinezen, in May
2014, he continues to serve as its editor-in-chief.
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A young, upcoming arts critic by the name of Tam Yee-lok  Founding an online film journal to promote public dialogue

i has received extensive media exposure, boasting a monthly

output of over 10,000 words in the forms of both short  Having shifted the focus of criticism to film, Tam regularly

reviews and lengthy essays. However, the prolific writer  contributed to the Hong Kong Film Critics Society website.
has no literary academic background, only a lifelong love  While busy ploughing away with his pen, he has also
of reading cultivated during his postgraduate years at the  endeavoured to open up new frontiers, founding the film
Hong Kong University of Science and Technology where  review website, Cinezen, and serving as its editor-in-chief.
he soaked up humanities theories. A few years ago, Tam  With the aim of raising the bar of film criticism, in particular
began to dabble in literary criticism, reviewing novels:  public dialogue in Hong Kong cinema, Cinezen brodens the
“People in the literary community in Hong Kong were  public's understanding towards film through interviews,
quick to note that there are plenty of books published but  news report, film/book criticism.
unread, or read but only by the writers and preface-writers
themselves. As a reader, | cherished books and wanted to  Compared to the introverted nature of literary criticism,
use literary criticism as a way of recommending works to  Tam argues that film criticism offers a powerful impetus
all the readers out there.” It was a pure idea envisaged  for public conversation. Citing the views put forward in
in his youth that germinated and led him into the world of  the discussions on the popular notions of the himono-onna
literary criticism. (or dried-fish woman) and “impotent man” published on
the Hong Kong Film Critics Society website, he explains,

The aspiring critic first turned his pen to literature, checking  “Criticisms sparked a wealth of interesting phenomena,

off his list of readings against the latest publication  which saw directors such as Chan Hing-kai reference
catalogues. His writing is not less icing on the cake and  the archetypal character of the impotent man and typify
more a helping hand in times of need, shining the spotlight it in his creative works.” However complicated is the

on works that have been overlooked by critics: acquainting  dissemination of the process of discussion, or implausible
readers with the city writing of the up-and-coming  that a creator would be directly inspired by a particular
Chau Man-lut; bringing the voice of the award-winning  film review, but rather more likely generate concepts by
journalist-artist Kwong Kwok-wai into post-colonial  summing the gist of media discussion and coining phrases
discourse. Since finding his vocation as a critic, Tam was  that enter the popular lexicon, thereby raising awareness
increasingly convinced of the importance of having a  and inviting contemplation, such impact that film criticism

history of Hong Kong literature written by the people of  has on film-makers, Tam asserts, illustrates its role in

Hong Kong and planned special features on related topics  promoting arts and culture. “Of course it had much to do

for local literary magazines. “Criticism provides the most  with the recognition the Hong Kong Film Critics Society has
basic groundwork. The process of reading and reviewing a  earned in the public sphere, but it did give me a heightened
publication adds new levels of breadth and depth that can  sense of how feeble the effort of an individual is. With
be further distilled and crystallised into academic writings  Cinezen, though, | am able to plan better and bigger and

to become the writing of a history of literature. This is  commission more reviews on films that demand to be

where criticism stands, forming a trinity with academic  discussed and mused on,” Tam concludes.

steadfast progress in developing his vision as an arts critic

writings and the history of literature.”
Tam is conscious of his role as an arts critic and the

associated standard. His works tell a concern for culture; his
criticism perceptive and controversial, sparking readers to
further contemplate the subjects. Look forward to seeing his
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Graduated from the Hong Kong Academy for Performing Arts
(HKAPA), Wong Tan-ki currently takes the role of a modern dance
artist, choreographer, multimedia designer and tap dance teacher.
In 2006, Wong and his wife Justyne Li co-founded Neo Dance HK
which produces a wide range of high quality dance works. Besides
choreography and performances, he also stays active in mixing and
video productions.

In 2011, his collaborative work Galatea and Pygmalion with Li won
the “Independent Dance and Outstanding Choreography” of Hong
Kong Dance Award 2011. He won the third place of male solo at
IDO World Tap Dance Championships 2012. Galatea X, another
collaborative piece with Li, received the Hong Kong Dance Award
2014 for "Qutstanding Choreography”. His recent work includes The
Trouble-maker's Concerto which was featured at the Hong Kong
Arts Festival.
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In 2013/14, Wong Tan-ki received unanimous praises for
Galatea X, the work he choreographed with Justyne Li. An
intricate dance piece about sculptor and sculpture, Wong
drew his inspiration from the tour around Europe with Li.
He also felt a sense of breakthrough with this creation:
“When we saw in person some antiquated sculptures,
their lifelikeness and delicateness brought us stirring
impact. The thought immediately appeared: how much
effort, time and skill would it take a sculptor to create
such a perfect sculpture?”

Works encompassing personal feelings

Wong believes each cut or strike of the sculptor influences
the countenance of a sculpture. Extending the metaphor
to dance, each movement crafted by the choreographer
provides nuanced changes to the style of the dance. Wong
considers all artists to be perfectionists, and Galatea Xis an
invaluable inspiration to him on discovering and embracing
imperfections, drawing parallels between sculptors and
choreographers: “Whether it is sculpture-carving, dancing,
singing or acting, many strive for perfections. However,
neither the world nor the arts are perfect. Taking another
perspective, sculptors may cease creating works and look
for new challenges if a ‘perfect’ piece is accomplished.”

In fact, recent works by Wong often encompass his
personal feelings. Taking /t's not my Body as an example,
the dancer experiences a battle of the self. Each dance is
a process of destroying and building up the body, which
injuries and perseverance contribute to its sophistication.
The Trouble-maker’s Concerto, his collaborative work
with Li, was featured in March at the Hong Kong Arts
Festival this year. Themed on fake and so-called arts, the
piece criticises works with extravagant staging but are
actually vacuous.

During conversations with Wong, he mentioned his
ineloquence several times. However, when asked on the
significance of the award, he immediately responded:
“Thanks to my wife, the award belongs to her as well.”
Wong and Li did not cross path when they both studied at
the HKAPA, until they met on stage after graduation. They
immediately made a connection, becoming lovers in life
and partners in dance.

Wong and Li founded Neo Dance HK in 2006. He believes
Li is the mastermind behind the partnership: “She is
responsible for refining the theme, developing and
generating concepts. Due to my detail-orientation, | am
responsible for the music and stage effects. We usually
wark on the choreography together.”

Possible career derailment with herniated disc

Like many professional dancers, Wong enjoys dancing
immensely. He describes each dance as a unique
experience, and hopes to express numerous ideas through
dance. However, a possible career derailment happened
when he experienced an accident during a performance in
Malaysia last year. Diagnosed with a herniated disc, Wong
was depressed and waorried if he could ever dance again:
“I could not even walk after the injury. A Chinese medicine
practitioner suggested me not to dance again. The huge
shock disoriented me from my future direction. | consulted
a chiropractor who gave me another prognosis afterwards.
Fortunately, | gradually recuperated after some rest.”

Wong admitted candidly on overlooking his old and new
injuries with the excuse of “dancers are bound to incur
injuries all over the body” in the past. He now learns to
be more attentive to his body and cherishes his dancing
times more. Looking ahead, Wong insists on maintaining
his freedom. Not to rent any studio on a long-term basis
in the past and future, he would only rent a practice room
at the City Contemporary Dance Company before his
performances. Defying the conventional wisdom on being
“firmly grounded”, Wong cited with a smile that the lack
of rental and administrative expenses is a crucial factor in

ensuring his loyalty to creations.

A combination of gift and commitment to both artistic
creation and performance, Wong is a rare gem in the field.
Weaving tap dance with a variety of styles in contemporary
dance, supported by diversified audio-visual experiences,
Wong's performances showcase his innovation and
originality. Look forward to his success in exploring with
further possihilities in the future.
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Rosa Maria Velasco graduated with first class honours from the
School of Drama at the Hong Kong Academy for Performing Arts
(HKAPA). With a major in acting, Velasco launched her thespian
career at the Hong Kong Repertory Theatre, followed by a spell with
the PIP Theatre. Now a free agent, a host of the arts and cultural
TV series, Artspiration, splits her time between appearing in TV
commercials and films and working as a drama teacher.

Her 2013/14 repertoire includes: Big Girl from Girl Talk, a
commissioned work for the Hong Kong Arts Festival, Awakening
and Un-Woman. She was named the Best Supporting Actress
(Comedy/Farce) at the 23 Hong Kong Drama Awards in 2014.
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Rosa Maria Velasco's life as a thespian is barely a decade
but she has already had a few Hong Kong Drama Awards
nominations under her belt, clowned by a Best Supporting
Actress Award (Comedy/Farce) last year. 2014 was a
bumper year which saw her go on a creative spree, starring
on the stage, the big screen and in TV commercials while
making her first foray into playwriting. Having tried her
hand at various disciplines, she concludes, “I still love the
stage most.”

Finding flairs better served on the stage than in playwriting

Big Girl is the undisputed attention-grabber of Velasco’s
repertoire last year. The autobiographical piece, which
moved the audience to tears with the affectionate
remembrance of her late father, was written as part of her
grieving/healing process. A commissioned work for the
Hong Kong Arts Festival, Big Girl was developed from This
is Me, written in the form of a series dairy entries first
released under the Playwright Scheme VI.

“| took up writing as a way to assuage the pain of losing
my father and the result was This is Me. While the Hong
Kong Arts Festival wanted to include it in its line-up, my
director thought it felt incomplete and needed to be fleshed
out more, which sent me into a maddening process of
perpetual revisions. | was all the more convinced that my
talents would be better served as on the stage and decided

to focus on acting from now on.”

Scenes in Big Girl were narrated in different languages as
the plot dictated, allowing Velasco to reveal the many sides
of “me” to the full. “The lines in English were delivered with
a taint of sarcasm, while the Mandarin Chinese lines were
spoken with great tenderness and those in Cantonese with
a touch of crass briskness. Languages switched in discrete
scenes to achieve different effects: | chose Mandarin
Chinese for the scene depicting the final moments before
my father's death because it's the language for such
emotions that cannot otherwise be conveyed in either
English or Cantonese. | think this code-switching is what
made this play special.”

From Big Girl to Awakening

If Big Girl is Velasco's rite-of-passage diary of a most
personal kind, then Awakening sets a grand stage for
her threshold-crossing into the public eye. “Taking part
in Awakening was a personal first in many respects. I've
never done a play that ran over 100 performances, let alone
going on a tour to Macau, Singapore and the Mainland.”

Velasco has taken a hiatus from acting before her audition
for Awakening. "1 was thrilled when | caught wind of
Edward Lam holding a casting call. | showed up and saw
that some other candidates were there too. One of the
segments had Yuri Ng teaching us a dance sequence
and butterflies were fluttering wildly in our stomachs.
Somehow others managed to dance to the beats, while |
fell miserably out of sync. Oddly enough, | felt completely
at ease. | saw my old self in those faces taut with tension
and realised | have grown up a lot and could meet
challenges with composure. Perhaps it was the reason |
got picked for the show.”

What follows a bumper year is a set of new goals for
future years. Velasco is planning to further her studies at
the London International School of Performing Arts (LISPA).
She explains, “A couple of years ago | was introduced to
LISPA's approach to acting, and it was quite an eye-opener.
| hope to learn from them and bring this knowledge to my
next solo performance. After all, an actor has so much to
learn, more than enough for a lifetime.”

Big Girl has been a healing experience for Velasco. What
can be expected of her next solo performance? “I've
contemplated the possibility of remaking Big Girl but
abandoned the thought as | believe | was able to let go and
move on. My next work is still in the incubation stage but it
will definitely appeal more to the popular taste and have a
more cheerful tone.”

Velasco shows enormous gratitude in receiving the award:
“I'm thankful for my parents and sister for their unyielding
support throughout my journey of drama. I'd also like to
thank my husband, German Cheung and his family, who have
cherished me with love like family since our HKAPA days.”

Velasco emerges as an outstanding and mercurial actress
who also ventures into playwriting. An original and
charismatic stage presence, she bounces off with different
partners and leaves a strong, distinctive impression on

viewers’ mind.
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Chow Kwun-wai graduated from the Hong Kong Academy for
Performing Arts (HKAPA) with a bachelor's degree in film and
television and a master's degree in cinema production. Now
working as a film director, Chow regularly guest lectures at his
alma mater.

He has taken part in directing and editing numerous making-of
films, including the martial arts film Fearfess in 2006. His short film,
Upstairs (2006), won a Silver Award of Open category at the 12"
ifva Awards and a Special Statuette and Diploma Award at the
World Student Film Festival held in Poland. His debut feature, A
Complicated Story (2013), was selected for competition at the 10"
Hong Kong Asian Film Festival, the 37" Hong Kong International
Film Festival and the 9" Osaka Asian Film Festival in Japan.

079



iy

2013 F - ESRATVHEXNERFER (—HE

MNEY o T - ERMNR—REBRESEM
ME4L  IEHHIFEREENER » T2RE2LEF

B RANBAIRE - MEBREmALS RIIE®E
BY T SAME  REBN—RERANGRIRA,

B (=M E®R) (SFWeekly) tiis= "RHEE, -

EENEE R

HERREXEEES - AEREST/N\F  5KAS -
TR 2004 FAREXRRSIBBERIF - BEX
CR|ERHABY  EREFERBHGERTHEG : "H

BREERARR -, BEEANESHR » BRAIL

2”@6% ° .
BYRF BBBRNBYEFEMELRE -

FEGERALLEAF  BELARERIFRRET
MABBRILESERE - FREBERLISEA - TMe
Bt E R ENRRFR °

(—EEHMHE) BRATENERFR  BAHRE
BYRAEBRNRRBRBLEEFAFNERER -
BEESH : TEREXHABELESNE - BARE
RRYRTAREAFR » MREEH TS -

fULELE  EFHEREBCHBREFSIARK
BRENER - "TERBEREIR  RMEREA
FHREER "EEREFARER ! . ERIIED
BAR &K ZERNRER > BAEL: "8 &
BERECHEEERIR? .. BHEARRANEBES -
RRF - RARHKEEER » ARFL » MM &
REMFEENAEER - EREFAERSZEREER

28 MBAZEFTA » BHREFARBEER AN
A AEIREWMNEER - ERERNEE » FHW

e
P

DIBRERE  BEERERNTAF -
/NG AR B 7R
(—EEHRSE) RTFNEE NN  BE—BRR

NH BRI NS B, W — B RS -
E— R, -

FABEBE : " RABHINEFHERIZBEARRIZE -
BERESHMABEABRIEAC - REHMEN
B EREIWAERES EHAEBMLTE - EAR
BREHM  BIMAREHRSMENBEIRE - M
BEHERASEHE2RAMNER  MAZELH
REBER -,

ER - ABBEEANGRE \DNBHTI AR
R RN YMEEWKR » WA RERNEM S EEB B
KR - RB/ERRBRAVEREBLEZH "
TRER  ZRNFFEESF  TEERFHIEE
MEXBRR ' 2REXEE AP EHEIENE
g EECROEREARRNERIFERRED ° .

BRABEHECEERENELNNI » ARRE+
DEREE ° b3 : " EPERBLEREXBEREAY
REFHORIEE  EERENIS ML EIENEE
BEREEMEY » LIEHMBEF —REEFXER

FTENESRORBROR M © o

i (—EEMREY TERE  BRRRTE - &
HALRAEARS HRPBRONHEE RN
BRENFTREDE @ SIBHEEFENRE - HER

—EKENREN I ENESE - BEHS -




Up-and-coming director Chow Kwun-wai took the reins
in 2013 with his directorial feature debut, A Complicated
Story, and garnered an avalanche of rave reviews. At the
time still a student at the HKAPA, Chow’s film was more
akin to an achievement of professional competence and
less of an unpolished, amateurish student production. The
film was hailed as “a satisfactory work, a promising start in
nurturing a new generation of film-makers” by its presenter
and executive producer, Bill Kong and recommended as “a
must-see” by SF Weekly.

A debut made with the box office in mind

Chow has waited eight long years to land his first
directorial job of making a feature film, an opportunity that
did not come easily.

“| ' worked for a while in film production after graduating
with my first degree in 2004 before returning to my alma
mater, the HKAPA, as a guest lecturer. Shu Kei, Dean of
Film and Television, told me, 'You're actually good enough
to make a feature film' and even set about raising funds
for it, though the project never get off the ground,” Chow

reminisces.

A few years passed when the Master of Fine Arts in
Cinema Production programme commenced at the HKAPA.
The Academy was seeking opportunities to network
students with the film industry through collaboration in
commercial ventures and Chow, being the first cohort of
postgraduate students, jumped at the chance and landed
his first feature film project.

A Complicated Story was both Chow's graduation project
and the film industry’s first commercial collaboration with
the HKAPA. Chow stresses, “Though the film involved a
great deal of student participation, it wasn't intended as
a school assignment but rather made with the box office

in mind.”

Chow will never forget the time when Shu introduced
him to the leading actor, Jacky Cheung. “Cheung fixed me
with a shocked stare, as if wondering, ‘This kiddo is the
director?' It was an unnerving experience. Later, shooting
on the film's set, Cheung came up to me and asked,
‘Director, what should | know or look for in my character?'
His question lifted a tremendous weight off my
shoulders and dispelled the dark cloud that had brooded
over me since our first meeting, | just have to do my best

at directing, focusing on my role instead of age. | was a
newcomer directing a fine cast of veterans but everyone
respected each other in their respective roles regardless
of age and experience. Their professional attitude helped
me overcome my psychological barrier and focus on the
job in hand.”

From novel to screenplay

A Complicated Story was adapted from a novel of the
same title by Yi Shu. Condensing a richly textured book into
a 120-minute film was no easy task for the novice director.

“| didn't have much passion for the novels of Yi at first,”
says Chow candidly. “But I also believe that one shouldn’t
be constrained by one’s likes or dislikes. When | did delve
into the novel, | became curiously intrigued by its take on
surrogacy. It's a complicated story, with the characters
caught in dilemmas and difficult decisions. My prime
concern was to portray the complexity of the human psyche
rather than offering a visual enjoyment to feast the eyes.”

Chow's accomplishments in directing and crafting
a compelling script testify to his extraordinary efforts in
adapting a richly plotted and densely populated novel for
the screen. To him, making the debut feature was a first
experience that lasts for life. “Making short films, | was
at the helm directing a cast of amateur actors; directing a
feature, however, gave me the opportunity to interact with
professionals to bounce off ideas from each other, which
instilled in me a new confidence that would serve me well

in future endeavours.”

Extremely humbled by the success of the film and the
recognition it brought him, Chow says, “Shu was the key
figure behind the launch of the project. I'm incredibly
thankful to him for giving me my first break. My heartfelt
gratitude is due to Bill Kong and Johnnie To for their
vote of confidence and for financing the project. Finally,
my sincere appreciation goes to the cast of consummate
professionals, who turned in a brilliant performance

regardless of pay.”

A Complicated Story is an intricately structured and
well-balanced film. The characters are finely woven
together to illustrate issues surrounding the integration
of Hong Kong and the Mainland. Chow looks at same-sex
romance and families from a new lens, provoking reflections
on these social issues. This arthouse movie for the middle-
class is solidly shot and cast, a rare triumph.
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Chow Hon-fai
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A graduate of the Open University of Hong Kong, Chow Hon-fai
has been writing under the pen name of Bohemia with a dedicated
focus on new poetry and prose over the years. His poetry has
received a string of accolades, including the first prize at the 35"
Youth Literary Awards (Poetry); the second prize at the Awards for
Creative Writing in Chinese (Poetry) in 2008; the third prize at the
Awards for Creative Writing in Chinese in 2010; the first prize at the
Awards for Creative Writing in Chinese (Poetry) in 2014; the first
prize at the 7" Intervarsity Creative Writing Competition; Champion
of the 1* Lee Shing Wah Prize; a Merit Award for New Poetry at the
13" Taipei Literature Award. His first poetry anthology, Long Take,
was published in 2010.



HERZBERECT  AEEHNMSBRBEE - R
EE - THRREE  B2EE - .

ERRERHBRMAEF  NEERRBELAK—
RRHIX T - PRAEE » FERER 2003 FRnRR » £
2004 FEXRERRBE (ARST) - cRESBFRE
(R&EFT) X TFERSH—EEXEBNF - it
AR#BERZH - AR EREMIEE -

DT B EBANEH

"REENEERRNBEEM HEEELFERE
FMMNFET - BREARFEAUREEENER
RERFBRES - BT RER  AXTVEEHFH "Bk
B, BT LR LR YREE -

HRMFMER L - UEH 5 — A AR NERER - B
RERA - "RARBN WERLEBCER £
iR B B AT - BEREF I - ®RE 2007 £
£ 2008 5/ - BAE CRITE®Y BRY - EEERAR
A (XERE) F BERRTETRNG - L=
AR R AN S EARIZEBAXNEIR - RE
BERERY - BT (RKEEHE) - |

1k

EHUTEZEERR ROKELENT » SEEEE
%2008 FEENEE  WE L FERUBTBRE
EFERBIEES - £ 2011 FAMFY (BFD » Il
THRMERR - LEFFENRESIAARF - 2R
RACS BRI IEZfF (Hhih) - HSENSEEM
FEWYNE(  EVMBESE - EFEERAFS
FHRNRABE -

FRRERTRESS - SETEEETN

B bih) —w LR - FRBERIFEM LR
»—EZEE — T - 2013 5 » #B7E (M) &
RY KN WEBSELEAEXEREE 58
FHEBRALEZEEACRMENIIER

TEHRARKEENT - BRELA—R FLE
EBAILEERENAR - R TNFRETET » LA
BT BTE - —RAKE={EEUEAHTHE
REIEFPRBAE—E » B—RRERINKE - |

FIEIERIE R » SPEN R "BOER » SFERZ, -
ARMEEBEEMN - R » M ANTRIENIRE : " &
BENL AR ERT - BRRERW - BRIEH
RFRERF LFEEETY - |

FEBEARFSE (REE) RAFRIHMR @ TR
SRS —AFE  WIEERIF—RIILIEFBE
WRENTITR - "HMREFA—K - BREEA
HEMRA BEEEMFEREALUSHNTIS
B AR ERAFLRELEEADFTANMT -,

BNERE  SFERZ - RIENBNFESA - BAB
WHERERE  SFRLFER RORREREN
EERKE - BRERRNSE S - AREEREE - A

NGRS




There may be a rich array of literary forms at his disposal
but it is modern poetry that Chow Hon-fai has specially
taken to his heart. “Modern poetry is usually compact in
length which makes it easier to manage,” the poet explains
with humble candour.

Yet it is little less than a Herculean task to compose
works that are at once concise and unassuming and yet
rich in imagery. Chow began writing poetry in 2003 and
submitted his first poem to The Roundtable: A Journal of
Poetry and Poetics in 2004. His works have since been
regularly published in Qiu Ying Shi Kan. While the poet has
a decade-long opus of beautifully crafted poems to draw
from, it is his mentors and the edification they brought to
him that appears a recurring topic of his remembrances.

Adorning new poetry with rustic touches

“Kwan Muk-hang and Yip Tak-fai are my two inspirers
in poetry. | stumbled across their poetry journals when
| was working in a bookshop. Right then and there, the
realisation dawned on me that poetry is dense with the
textures of life and so | decided to pick up my pen. Over the
years | grew to love the ‘springiness’ of poetry, its prowess
in encapsulating the essence of things in just a few lines.”

Any discussion on Chow's creative journey is incomplete
without mentioning his third inspirer, Hong Caan-lian.
“Before, writing poetry was about having fun, first and
foremost, playing around with words and fitting them
in place like jigsaw pieces. It wasn't until working as
a proofreader at Oriental Daily from 2007 to 2008 and
reading Hong's poem, ‘All Sentient Beings', that | realised
the finest poetry is one that expresses humanistic concerns
in a distilled and simplest language. | went on to pen
‘Anecdotes of Tin Shui Wai' mimicking this style.”

Painting the community of Tin Shui Wai with rustic strokes,
his collected poems won him the first prize at the Youth
Literary Awards in 2008 and furnished him with a cache
of topics based on the everyday life of common people.
He carved out a new creative path with “Prayer Poetry” in
2011 by borrowing the vocabulary and narrative traditions
of the cinema. “Aunt”, written in memory of his late aunt,
is imbued with a cinematic aesthetic. The ever-evolving
narrative arc, fast-paced but subtle, makes it a deserving
winner at the 1% Lee Shing Wah Prize.

Unearthing new topics: death and housing estates

“Aunt” opened the door to another topic of interest —
death. In 2013, “"Human River” made its first appearance
in Hong Kong Literature Bimonthly and won the first prize
at the 7" Intervarsity Creative Writing Competition. Chow
names it his most satisfactory work to date.

“The poem is another tribute to my late aunt. It was the first
of July. The day began with the scattering of her ashes in the
Diamond Hill Columbarium in the morning; it was followed
by the annual pro-democracy march in the afternoon and
ended with firework displays over Victoria Harbour at night.
The three seemingly unrelated events, unfolding over the
course of a single day and interwoven into a single narrative,
lend a special aura to the resulting work.”

Members of the assessment panel praise Chow for
“showing tremendous competence and a commendable
level of maturity in his poetry”. Chow is clearly a poet in his
element. Holding fast to the counsel his mentors gave him,
Chow keeps reminding himself, “Being completely in your
element may come at a price — things get stagnant and
there’s no breakthrough. It's time to make a change in your
creative process, as a veteran once shrewdly remarked.”

Chow's debut poetry anthology, Long Take, hit the shelves
five years ago. He is currently working on his next volume
of collected poems and a series of sonnets with public
housing estates in Hong Kong as the theme. “I grew up in
a public housing estate like many of my peers. However,
public housing estates are rarely written about and
explored in the form of poetry, which makes me more eager
to document the seedbed for many aspiring poets — and
aptly so with poetry.”

A young poet with distinctive forte, Chow shows
tremendous competence and a commendable level of
maturity in his poetry is alive with creativity. The clarity of
his vision is embedded in his words. That he can ground
everyday experiences in his poetry reflects a fully lived and
explored life. He is tenacious in his pursuit of a language
for modern poetry, the result is unique imagery written in
his own signature style.
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Graduated from the School of Creative Media (SCM) at City
University of Hong Kong and majored in Critical Intermedia
Laboratory, Wong Chi-chuen, Kenny is passionate in exploring
visual patterns, perceptual states and sound textures to create new
spatial experiences. The multifaceted Wong is currently a part-time
lecturer at SCM and takes part in artistic creations as a multimedia
designer, mechanical engineer and an art researcher. He also makes
presentations and conducts workshops at a wide array of arts
groups and organisations.

Wong’s solo and collaborative works were featured in exhibitions
and arts festivals at countries including Brazil and Austria. He
garnered numerous local and international awards including the
Gold Award of Interactive Media category at the 16" ifva Awards
and awarded "Golden 15" in the 3“ International Emerging Artist
Award (IEAA).
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To create oft-forgotten sensory experiences in a bustling
city, 51 mirrors were programmed to track and reflect
lights on audiences’ faces; A swarm of flying drones
simulated how people create and occupy spaces in
daily movements, and formed a soundscape filled with
uneasiness due to tension. These apparently nihilistic
explorations are precisely Wong Chi-chuen, Kenny's fuel to
ignite creativity — the subtle experiences and perceptual
stimulations in mundane daily lives are amplified and
interpreted. Through a staggering variety of methods and
technology, new realms of senses are evoked.

Expressing normalcy through daily lives

The 27-year-old Wong had a special liking for science
subjects since he was young. After matriculation, he
applied for the Associate Degree programme at Community
College of City University. It was then that he discovered
his true passion after learning about animation and film
shorts, and met friends with the same interests: “| was at
a stage of my life which | felt enlightened. | started to have
some notions on creations, but still not quite sure about
arts. After | started my study in SCM at City University,
| realised that there are infinite possibilities other than
videos and images. | started to learn about all kinds of
hardware and software devices, thus embarking on my
creative journey of media arts.”

When compared to traditional art forms like painting
and sculpture, media arts are undoubtedly less familiar
to the general public. People may not grasp “what is
going on”. According to Wong, however, media arts are
no different from other mediums. It is neither an oddity
nor pure technology. Instead, it is a “paintbrush” from
which creative concepts flourish. Wong is fascinated
with the “omnipresent” characteristic of media arts in
particular: “Media arts are indivisible from our daily
lives. | like to discover and observe its presence, and to
express ‘normalcy’ through ‘daily lives™. He emphasised
on the priority of “concept” over “media” on the essence
of creativity. He will not rigidly adhere to any creative
approach. When ideas appear, he would research and
explore on various possibilities before selecting the
appropriate hardware and software to realise his creations.

Eradicating doubts through continuous creations

In 2013/14, Wong’s solo and collaborative works, including
The Canvas of Resonance, Squint, JILIMINAL][ and Iris,
brought him to countries such as Brazil, Austria and Dubai
for artistic exchange. “During the month or so when |
was stationed at Ars Electronica Festival in Austria, | was
able to witness the professionalism of the local technical
support team, as well as how well-accustomed the
European audiences are towards the integration of arts
and technology. This certainly prompted me in reflecting
on the development of Hong Kong’s media arts, and
inspired me with more possibilities in creative works and
exhibition spaces.”

Looking back at last year, Wong smiled and described it
as rewarding. He and his partner Marco De Mutiis were
selected as grantees of Bloomberg Digital Arts Initiative
2013 for their work J[LIMINAL][; His work with another
partner Chloe Cheuk, /ris, received Special Mention of
Interactive Media category at the 19" ifva Awards. For
his individual works, Wong was awarded as one of the
“Golden 15" in the 3 IEAA. Wong is immensely grateful
for the recognition and support bestowed upon him. He
considered himself to have a firmer grasp on his creative
processes, but still wavering between being “skillful” and
“inadequate”: “I tried my hand on many kinds of creations
last year, which also prompted a lot of questions. With
that in mind, | wish to continue my efforts in responding
to these questions with new works.” He intends to pursue
an overseas master programme and wishes for more
understanding of the genre from the audiences — instead
of asking him “what he is creating”, people will join hands
with him in exploring the significance behind the creations.

With an abundance of artistic creations trailing behind
him, Wong operates with a clear vision. His arts have
matured, taking on originality and professional standard,
demonstrating excellence in the conception, style of
expression and technique.
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A notable soprano in Hong Kong’'s emerging new generation
of opera singers, Kwong Lai-ling, Louise received her degree
in Western Music from the Chinese University of Hong Kong
and furthered her studies at London’s Royal College of Music.
She subsequently obtained her Master of Music degree at the
Conservatory of Amsterdam in the Netherlands. In 2012, Kwong
won the Second Prize, the Best Soprano Prize and the Audience
Prize in the 18" International Singing Competition “Ferruccio
Tagliavini” held in Austria. She was invited to perform at Graz
Opera House along with the Graz Philharmonic Orchestra in the
same vyear. In 2013, she won the K. Wah International Vocal
Scholarship for Postgraduate Studies 2013 administered by Opera
Hong Kong, and just completed her Master of Music degree in
Opera at the Conservatory of Amsterdam in the Netherlands.

Kwong starred as Santuzza in Mascagni's Cavalleria Rusticana,
the title role of Xiao Hung in the chamber opera Heart of Coral
commissioned by the Hong Kong Arts Festival, and as La Contessa
in Mozart's Le nozze di Figaro.
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Most operas performed in Hong Kong are full-scale operas
in which singers wore extravagant period costumes and
presented the work while adhering to age-old traditions and
faithful interpretations. When Kwong Lai-ling, Louise had the
opportunity to perform in Mozart's Cosi fan tutte produced by
the Dutch National Opera Academy, she realised the infinite
possibilities in classical operas.

Taking on the role of Fiordiligi in Cosi fan tutte, Kwong
commented: “It had been a highly challenging experience.
The operas there are more innovative, and we were dressed
as clowns throughout the entire performance to portray our
roles. Our singing skills were tested to the limits as we were
not standing demurely while singing, but moving all over the
stage with many body movements.”

Journey of an artist from passion to profession

Just like other children, Kwong loved to sing along to
songs overheard in television commercials when she was
young. Remembering her childhood moments of karaoke at
home with her parents, singing was an enjoyable pastime.
Besides playing the piano, Kwaong joined the Hong Kong
Children’s Choir when she was nine. Under the guidance
of Kathy Fok, the choir's music director and principal
conductor, Kwong cultivated strong interests in singing

and music.

“|'had opportunities to perform as soloist while at the choir,
and started to participate in school festivals. After winning
awards in competitions, | became aware of my growing
passion towards singing. My mother arranged for Ms Chan
Siu-kwan to train my voice. | continued to be her student
when | studied in the School of Music of the Chinese
University of Hong Kong. | learned immensely from her.”

Kwong became acquainted with the Dutch voice teacher
Sasja Hunnego while continuing her vocal studies at
England’s Royal College of Music. Subsequently, she studied
music as well as opera in the Netherlands. “| was able to
achieve many breakthroughs for my voice while studying
under Hunnego who encouraged me to participate in the
Ferruccio Tagliavini, an international competition for opera
singers. By winning the second prize, | was able to secure
more performance opportunities. These experiences had
been helpful in preparing me for bigger artistic pursuits.”

Travelling to Europe to hone skills and gain experiences

Kwong plans to use the cash award in furthering her
studies in singing techniques. In addition, the fund will be
used to cover travelling expenses required to participate
in overseas competitions and auditions, thereby looking
for more performance opportunities. Although the living
space in Europe is relatively smaller for Chinese musicians,
Kwaong aims to become a short-term resident singer in
European opera houses. The arrangement could provide
her invaluable opportunities in performing different roles
through various performances presented by the opera
house. “This would allow me to accumulate a lot of stage
experiences in a short period of time. Such experiences
simply could not be bought. As classical music emerged
from Europe, there are nuanced differences in sentiments
and style when one performs in its birth place and one gets

to learn more.”

Hope for diversification in local music performances

Kwong pointed out that Europe is more daring in programme
selection and is more inclined towards new directions
of development which benefitted her with eye-opening
experiences. However, it is likely that the Hong Kong
market may not be ready for creative productions such
as a clown-filled opera yet. Hong Kong tends to choose
repertoires with better guarantee in box office. Kwong
aspires to perfect her craft and broaden her horizons at the
birthplace of classical music, so that she could educate
the next generation of Hong Kong musicians when she
returns: “On the topic of music appreciation, Hong Kong
audience should cultivate a wider range of interests. As
for myself, | wish to educate the new generation in being
more open-minded on music appreciation, leading to larger
diversification in the concerts and operas to be staged in
Hong Kong.”

A young vocal singer with gift and budding potential,
Kwong accumulates performing experiences in the many
music tours and events she partakes worldwide. With
her stunning performance, Kwong is on her way to the
international arts scene.
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Nadim Abbas received his Bachelor of Arts degree in Fine Art
(Sculpture) from Chelsea College of Arts in London and Master of
Philosophy degree in Comparative Literature from the University of
Hong Kong. As an installation artist, his work explores technologies
of perception, culminating in the construction of complex set pieces
where objects exist in an ambiguous relationship with their own
image, and bodies succumb to the seduction of space. In 2014, he
was awarded the Asian Cultural Council Annual Fellowship Grants
for Artists to pursuit creative activities in the US.

Abbas’s major projects in 2013/14 included Zone 1, Holy Mt IV and
Apocalypse Postponed.
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Nadim Abbas explains his reason for pursuing a career
in visual arts. “Perhaps for the fear of being bored, | am
prone to distractions and can be easily engrossed in
something completely unrelated to the task at hand. Visual
arts are one of the select disciplines that can transform
such shortcomings into virtues.” As for his affinity towards
installation arts, he attributes it to a wider concern with
space and context. “A work is never a fixed and self-
sufficient entity to me, but is perpetually coloured by the
contingencies of site, circumstance and reception.”

Other than having literature, psychology and science as
sources of inspiration over the years, Abbas is influenced
by the Cuban-born American artist Felix Gonzales-Torres,
who was renowned for his minimal installations and
sculptures. “Within such a short life span, he completely
reinvented the rules of the game when it comes to
understanding and interacting with arts,” says Abbas.

Giving new experience and new light

With attempts to investigate the relationship between
image and reality, Abbas also sheds new light to his
audiences from time to time. In 2013/14, Abbas brought
a couple of his projects to the international arts scene:
Zone 1 was shown in New York, while Holy Mt [V met its
audiences in Rotterdam. Back in Hong Kong, there was
the Absolut commissioned site-specific art bar installation
Apocalypse Postponed. It was set in a post-apocalyptic
environment featuring custom sandbag enclosures and a
blood bar, of which the inspiration was drawn from cult
science fiction films to 20" century defensive plans and
fortifications. The installation was open in mid-May 2014
to coincide with Art Basel, and was his ongoing probe into
the hidden violence that pervades everyday life.

Abbas was involved in all aspects of the immersive
installation, from its concept and design to even the limited
edition cocktails. “2014 was a year of collaborations,
which signalled a shift in the way | usually work on
projects,” says Abbas, “The one-week event Apocalypse
Postponed is a good example. It involved working closely
with architects, fabricators, musicians, animators, tailors,
designers, photographers, videographers and mixologists
etc. to turn my initial concepts into a palpable reality.”

Abbas and his collaborators want to create a memorable
event that could not in other situations occur in Hong
Kong, and he was happy to find his audiences enjoyed
the experience as a whole. “This was largely thanks to
the efforts of the team, as well as the great musicians
and performers who activated the space. There was
an unexpectedly large turnout, and we were unable to
accommodate all audiences due to safety regulations. On
hindsight it would have been good if we handled this better.”

Looking for fundamental change

Abbas has made efforts in promoting contemporary arts in
Hong Kong over the years through teaching and exhibiting
with fellow artists. When it comes to his view on the visual
arts scene in Hong Kong, Abbas puts it this way: “Despite
the numerous institutional and infrastructural growths in the
arts that have happened over the years, there still seems to
be minimal avenues for the grassroots development of an
experimental (counter)culture in Hong Kong.” He suggests
the problem can only be addressed via overturning the very
socio-economic foundations of the territory.

Abbas is very modest about receiving the award. He
says, “I am very surprised and flattered to have won this
award, and will use the funds to help finance the research
and/or production of one of many unrealised projects. It
may take the form of publication, video, sculpture, or even

performance.”

Currently on an exchange fellowship/residency supported
by the Asian Cultural Council in the US, Abbas'’s mission
right now is to see, experience and absorb as much as
he can. We can expect when he returns to Hong Kong in
November this year, he will take a bunch of intriguing and
exciting ideas home.

Abbas’s works are distinguished with a global perspective.
During his frequent participation in major exhibitions,
Abbas displays his interests in contemporary and
innovative styles and a resonance with Hong Kong. With
his ceaseless effort in promoting contemporary arts, Abbas
is set to be a prestigious artist in the field.
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Wong Kit-fong, Janet, known as Wong Po-huan on stage,
specialises in huadan (young female) and gingyi (mature female)
roles. She studied under musician Ng Lut-kwong, and her father
is renowned Cantonese opera artist Wong Kam-tong. Wong
graduated in 2005 from the Advanced Certificate in Performing
Arts (Cantonese Opera) Programme at the Hong Kong Academy for
Performing Arts, and formed the opera troupe Cantonese Opera
Theatre in 2007. Besides performances, she started to participate
in script writing and compositions in recent years. She is also an
instructor for children’s Cantonese opera courses and a columnist
on Cantonese opera.

Wong's theatre repertoire in 2013/14 included Merciless Sword
Under Merciful Heaven, Tears of Ashes and Irrevocable Loss. She
won the Qutstanding Performance Award from the Rising Stars
in Cantonese Opera Showcase organised by the West Kowloon
Cultural District Authority for her role as Cui in The Reminiscence
of Cui.
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With her father being a famous Cantonese opera artist,
Wong Kit-fong, Janet was no stranger to the art form
since childhood. She did not gain true appreciation of
Cantonese opera until secondary school graduation.
Based on her teacher’s advice to “cast the net wider”, she
applied for the Hong Kong Academy for Performing Arts.
With only two songs up her sleeve, she was surprised
to have gained admission, thus starting her journey of
Cantonese opera.

Casting difficulty with statuesque figure

Wong’s journey is not without obstacles. Her tall form is
not the tender figure generally associated with huadan
roles. Her vocal register also did not match the typical shrill
tone of huadan, the type of roles she preferred. Recalling
her experience at the Cantonese Opera Talent Showcase
organised by the Chinese Artists Association of Hong Kong,
Wong took on meixiang (supporting actress) roles along with
other girls during training. However, she was a full head
taller than all the others and the costume was ill-fitting. The
feeling of alienation from everyone else had been highly
uncomfortable. Wong admitted: “I was very unhappy then.
All'l could do was to maintain my psychological well-being
by encouraging myself that | am just as pretty and skillful
enough in my crafts. It was a difficult but fruitful time, and |
managed to learn a lot.”

Wong is committed to excel and to overcome her
shortcomings. Learning under different teachers, she is
prepared to be more well-rounded as an artist. In 2007,
she formed the opera troupe Cantonese Opera Theatre to
accumulate more performances and experience. 2013/14
turned out to be a fruitful year for Wong as she starred
in several Cantonese opera productions and received
accolades for her performances. For her role as Cui
in The Reminiscence of Cui, she won the Qutstanding
Performance Award from the Rising Stars in Cantonese
Opera Showcase organised by the West Kowloon Cultural
District Authority.

The tremendous effort put in Wong's work were not easy
to come by. Wong recalled on dismantling her previous
hard work and effort before re-establishing herself as
an artist. She sought the assistance of Cantonese opera
artist Lai Yiu-wai in creating her work. In addition, she
honed her craft by learning from Liang Guyin of the
Shanghai Kunqu Opera Troupe. To gain greater exposure

and responses, Wong then waited patiently for the right
timing and opportunity to publicise her work. She was
candid in describing the period as “the most difficult times
of her life.”

Visceral insight in creative works and performance

The success of The Reminiscence of Cui'led to Irrevocable
Loss, a full-scale Cantonese opera with six scenes which
Wong was satisfied with. She explains: “It was important
not because of how much work | put in, but that this
local Cantonese opera production was the concerted and
dedicated effort of a group of young art practitioners.” In
the future, Wong would like to contribute to the art from by
creating new works. She commented: “Many works were
focused on extravagant sets and costumes, with a sheer
amount of music. Watching such shows for more than three
hours could be tiring. | am certainly not denouncing against
traditional Cantonese operas; however, it would be great
to have more choices such as works with a sleek set of
plot, character and music, perhaps a two-hour piece about
romance. The performance could be just as memorable as
long as the portrayals are profound and refined.”

On receiving the award, Wong concluded: “As | am not a
typical huadan, roles had to be tailored specifically for me.
| tend to be emotional at times, too. Therefore, | am truly
thankful to everyone who taught me or provided me with
opportunities. | used to have a strong sense of defeat as |
felt disadvantaged with my physical appearance, believing
that it would hinder me from attaining a certain level of
artistry. | now realise that performing is not the means to
reach a certain position, but the ends itself — which is to
excel at a role. The goal became radically different.” With
the cash award, Wong plans to stage /rrevocable Loss
overseas and to highlight arts’ capability in transcending
borders. It will refresh the audience’s perception on seeing
“Cantonese opera under a new light!”

Last year saw busy performing schedule for Wong.
Performing in various opera titles, Wong showcases her
stunning progress combined and solid basic technique,
winning wide recognition from veterans across the field.
Off-stage, Wong is zealous in promoting Cantonese opera,
branching out to playwriting and score composition,
eagerly turns to different forms of xiqu for reference and
ventures into many varied areas.
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Arts education is essential for the growth of the younger generation, and it is closely related
to the community. The Award for Arts Education aims at according recognition to schools,
organisations and arts practitioners who have outstanding contributions in this area. The Award
also hopes to encourage more organisations and individuals to participate in and contribute to the
development of arts education in Hong Kong. It is divided into School and Non-School Divisions,
with three awards and several Certificates of Merit in each division.

PEREH 2013F9 8 1HE201448 831 H
Assessment Period: 1 September 2013 to 31 August 2014




. . Award for Arts Education / school bDivision

27 BIE | era

S &
= /X =

REMBERERBERNE (RE)

Hong Kong Baptist University Affiliated School

Wong Kam Fai Secondary & Primary School (Secondary)

BE85tEl
TR,
LN - BESI R 2 BT 8

Award-winning Project
Green is Art, From Collection, Reuse
to Community Arts Project

—WAREFBARBERRNRA - AEE2ENRE
BAE - WERAETHNEMNER - KB T R/
HIRBHNGE - BBRGRSMESRIRER/NE
(RE8) ERENRBE AV RRRME - BEREELD
BE - REREEFLS : "HMFEEARER L
HMEEAGEHS  BREZMHE - UENTERE
MEBY M ATREN - |

_»;
fl

bl
%}
H
il
87
i

|
i

REZMHE - RREY
ey - BEEIHR2HENEE BB EREEEM
TR - BIWOERE) - 2BEE  LEARERES

RERMESRES » BREABSHRAERE R
WETTH e

HERIE fcEERBE

AEBEESERARBESN RS ARNEE_F
& Z2MREFERRARENZMATRBLEED
KB ER  FEEANSRBR  ERMOAE_F
EBERET - LPIMWRED R - BO02 8 - B
CEIREMETE —FYRENOEE - EWERERIBT
T FORRIEARREMEKE - YNERERH -

FEE—SEME TERAMEE, - BREHRL
5 THEMEREAY - YTEBHRERC KSR
Z3ET  ERARNKB TR  SAME RS
R BINBNEE » ERNARBYARRE B
SRR -

PR RS - T RMABERN—EZE - TBERE. -
=@ "eE. AR - BEEMBTERNERE

= A
eV
P ok
BE o

EEBERY ERRAE  ER24AETEMBMAE
anBF " RE. BHECHIR © o ANREEFRR "Ik
Y (BEMALATER - KIBBAETERNABIF - &&

PAZM 7370 -

BEERENEL

HEIFTEIWEABRATEAER - BRRRIE © " f{fIUR
SRIBEZANS » BRPSUER T, HURA - TP
REREREMER "BR. - BEPRTYINEEKRY
MNREME » FTEBABEEE4AH  WREBCD
RUBBRE - SERE - 8110 - B8 - IRERAH
HWALZERZMNR  BERFASENRARREHE
BRERITS - AILISE L ~ B - BPEMEE -
BRIRRHE » RIRALHE BT BN AL RAVAR RS -
EHeEFHBMRAFEMER YHEERD =
G~ BHMERF - TR RREARE RIMIRYE R

RAZEEI,

SEEaLER MR LAREREE - BB - BE
Lol BRTRBERNHER _FIE - LRBYE
ETEMAMF - RELRSRRY ALK EE -
HE4AE  UREMRALE  BE2ENAIRLY
HERERIR




Piles of discarded materials, perceived as rubbish
ready for landfills, were recycled and granted artistic
significance thanks to the reflections and creativity of
students. Hong Kong Baptist University Affiliated School
Wong Kam Fai Secondary and Primary School (Secondary)
set up a number of environmental facilities and actively
promoted the concept of environmental protection. School
Principal Dr Chan Wai-kai, Benjamin said: “We wish to
apply green concepts on multiple levels including arts
education to reconsider the possibilities of transforming
these items through arts.”

The “Green is Art” programme is a seamless combination
of environmentalism and arts education which explores
the reuse and recycling of items with community
participation. The programme encourages school-wide
participation through an array of activities including
community arts, junk wood sculpture, recycling activities,
visits and seminars as well as large-scale exhibitions. It
brings an innovative direction in education and promotion

of environmental concepts.

Green creativity breathes life to waste

The programme involved the Community Recycling Coop,
run by the Industrial Relations Institute in Shum Shui
Po. Artist Yeung Sau-churk and the school’s arts teacher
first took the students to visit old districts in Shum Shui
Po. After the students had gained some preliminary
understanding, they were guided by staff at the Recycling
Coop to visit local residents and to collect unwanted
household items. The collection of second-hand items also
extended to all teachers and students of the school. After
classification and recycling, over one thousand of such
items became materials for large-scale arts installations
which then featured in exhibitions.

The programme was further expanded to creating “Junk
Wood Sculpture”. The school arranged the students to
collect wood waste from factories. Then, using various
wood-carving tools and under the guidance of artist
Wong Tin-yan and the school’s arts teacher, the students
transformed the wood waste into sculptures of animals
with distinct forms and features. A hut with large-scale
animals was prominently exhibited in the school.

Dr Chan said: “We had a saying ‘Transform Waste into
Power’. Power in Chinese means energy. We gave it an
added significance. We transformed waste to ‘empower’
them with a future. These items were ‘enabled’ to speak
when students gave them a life as arts pieces.” Arts are
never inanimate even though the wooden material may be
considered so. With the lively creativity of students, these
objects were revitalised through arts.

Revitalisation of discarded materials

On the programme’s influence on students’ development,
Dr Chan explained: “The wood waste they collected were
considered ‘useless’. Our intention was to make these
useless objects ‘useful’. The process not only emphasised
on the environmental message of recycling, but also
reminded students to respect life. Students learned
to reflect on their own attitude as consumers and on
reducing waste through less consumption. Moreover, that
waste could be transformed into arts objects showed that
we could appreciate things around us. Objects could be
beautified, revitalised and given new values.”

Dr Chan looked forward to possible collaborations with
green businesses in various communities to link green
lifestyle and arts creations together in the future. Through
sharing sessions and teaching packages, the fruitful
results of the programme can be shared with other local
and overseas schools.

Under a well-defined vision, the project introduces
students to different activities that blend various art
forms together with green education. The youths visit
second-hand-goods shops in the community in search of
used materials for artistic creations. Not only do students
acquire first-hand recycling experience in everyday
life, but they also sow arts in the community with their
creations. An inspiring project that encourages youngsters

to exert their creativity and care for their community.
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Creativity is often likened to the mythological Pegasus,
flying with unbounded freedom in mid-air. However, Lam Tai
Fai College’s “Pegasus” Art Education Scheme emphasised
that while students’ creativity should be unrestrained like
the winged creature, they should not lose sight of reality.
Art KLA Convener Wang Xiao-fan, Camille, explained:
“Students may be filled with ideas, but do not know how to
realise them. We wanted to let the students experience the
artistic environment in real life, not only to brew abstract
ideas and ignore the actualisation.” Through collaborations
with young designers, the scheme encouraged students to
learn in actual working environment. The aesthetic theories

in classroom were applied to the design of products.

A four-step teaching strategy

The scheme’s design was concrete and concise with
four interconnected teaching strategies, namely “visits”,
“design”, “realisation” and “showcase”. Students were
guided to take successive steps in crossing the threshold
from theory to practice, effectively turning abstract ideas
into tangible projects.

The students were initially taken by the teacher to “visit”
various design studios. Wang explained: “Personal visits
and exchanges with practitioners allowed students to
understand certain perquisites of creative works including
actual equipment, materials used and clients’ demands.”

After the visits, the students returned to the classroom for
“design” waork. To offer students a breadth of creative
experiences with varying art forms and levels of difficulty,
the scheme offered six major arts and design disciplines:
photography, illustration, glass art, shoe and bag design,
fashion design and murals. To give an example, the school
invited young illustrators and designers to guide the
students to design illustrations. Under a designated theme
and budget constraint, the students then had to produce
school souvenirs for visitors. When the design was ready,
next came “realisation”. The students had to communicate
with the technical staff in workshops personally, research
on the materials to be used, quotations and the feasibility to
turn the design into a product. “Making use of illustrations
finished in class, students conducted in-depth research and
produced stationery including cloth bags and notebooks.
Some students produced greeting cards around the theme
of four seasons’ based on their photographic works.”

Finally, the students devised the promotional strategies
and “showcased” their works to everyone. Wang said: “An
exhibition was organised by the school with the printed
booklets sent to schools in Hong Kong, just like press
releases and product catalogues in the business sector.”
Arts and design in schools were brought into real-world
settings, and students learned to be bold and innovative
while being pragmatic and meticulous in execution.

“Learning through practice” enhanced generic skills

On how the scheme benefited students’ growth, Wang
commented: “We promote ‘learning through practice’.
There were certain difficulties such as quotations and
communication with the manufacturers. Some students
faced obstacles, but they also gradually learned how
to solve the problems and to clearly express their ideas
to others. This scheme broke away from conventions in
traditional teaching and enhanced students’ multi-faceted
and generic skills.”

The project includes activities involving various art forms
and wields experiences in daily life into them to inspire
students’ creativity under clearly set objectives. Depending
on students’ competence, the project offers corresponding
training where they can excel and showcase their talents.
Systematic classroom learning is introduced in parallel to
pique students’ interest in arts.
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Funded by the Quality Education Fund, the 15 kindergartens
of Tung Wah Group of Hospitals (TWGHs) cooperated
with artists in promoting the Integrated Creative Arts
Programme for Children. The creative potentials of children
were developed through the teaching of picture books
and a diversified range of creative games covering all
learning areas. Assistant Education Services Secretary
(Special & Pre-School Education) of TWGHs, Kwong
Mei-sze elaborated: “The programme’s slogan is ‘Joyful
Learning through Arts’. The teaching framework evolved
around picture books and combined the three art forms of
visual arts, dance and music, in which series of classroom
activities were integrated and developed to foster children’s
creativity and diverse potentials.”

Picture book as fundamental teaching framework

Artists and early childhood education experts were invited
by the kindergartens to carefully select educational picture
books with teachers, and the learning activities were
designed around the plot of the stories. For example,
teachers chose Kingdom of Balloons, a picture book with
fantastical elements, as teaching tool to expand the
children’s established ideas on creative works. When the
children had certain understanding about the fantasy,
teachers took them to parks and encouraged them to use
their own perspectives to take pictures with fantastical.
Subsequently, teachers will guide the children to create
their own surrealistic works using the photos and their life
experiences as well as feelings. For example, the picture
book The Day | Got up Early allows children to explore the
intensity of sounds of musical instruments and how music
and body movements could be used to express quiet and
lively moods, or dynamic and static atmospheres.

To encourage parents’ involvement and community
integration, the kindergartens also organised a series of
joint-school carnivals, workshops, exhibitions and parent-
child interest classes. Tips for Parent-child Creative
Arts booklet and Integrated Creative Arts teaching kit
were published to establish a comprehensive learning
environment and to further promote arts education.
Headteacher of TWGHs Ko Teck Kin Memorial Kindergarten,
Yeung Kin-yuet commented: “Arts education is an excellent
medium in holistic education. With arts education and
TWGHSs's mission towards holistic education, we wish to
enhance our efforts in nurturing children through working
with the community, schools and families.”

Large-scale joint-school implementation

Strenuous efforts were made to effectively promote the
programme in all 15 kindergartens under TWGHs. Apart
from inviting artists of different media to assist in class,
two early childhood education experts from the Hong Kong
Institute of Education were invited to conduct class peer-
observations at the 15 kindergartens. In addition, Dr Anna
Hui, Associate Professor of the Department of Applied
Social Sciences, City University of Hong Kong was invited
to conduct a research on the programme’s effectiveness in
order to ensure its quality and results. The report indicated
that the programme encouraged and promoted the teaching
partnership of arts educators and early childhood educators,
and facilitated the professional development and growth of
both parties. The report also showed that arts education for
children in this programme were effective in developing the
children’s creativity.

Kwong said that the programme would continue as funding
for the coming year had been approved by the Board. “We
will introduce home-school cooperation to include more
art forms and genre in order to enhance the programme’s
effectiveness. We also arranged peer observations and
exchange activities for fellow teachers. Teachers from
other kindergartens will be invited to join us in fostering a
quality learning circle to explore together the strategies in
arts education.”

Launched in the 15 kindergartens under TWGHs all at once,
the project is enormous in scale and coverage, benefiting
a large number of people. The project first incorporates
visual arts, music and dance in the teaching of illustrated
story books and eventually extends it to the community,
inspiring students” interest in arts at a tender age.
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The magical powers of theatre take creativity and
imagination to new heights while cultivating an
individual’s virtues and character. Adhering to this vision,
"Bravo! Hong Kong Youth Theatre Awards 2013-14" is
a bilingual acting and life-skills scheme based in Hong
Kong, London and Tainan. Organised by The Absolutely
Fabulous Theatre Connection (AFTEC) and conceived as
a “Learning Theatre”, the scheme provides vigorous and
high-quality professional theatrical training for talented
youngsters. Life education is embedded within the project
to help teenagers develop their character, and foster
positive values as well as attitudes.

Enhancing personal development through performing arts

The Bravo scheme provides 1.5 year of professional theatre
training for 40 secondary school students, approximately
half of which are financially underprivileged participants.
Lynn Yau, Chief Executive Officer of The Absolutely
Fabulous Theatre Connection, stressed on the importance
of nurturing the students' values and attitudes besides
teaching them acting: “When the scheme commenced,
| told the students: *I will not treat you as secondary
school students, but young professional actors instead.’
The articulation indicates a certain level of requirement
towards them. Discipline is just as important as
professional artistic standards. Are you passionate enough
about acting? Are you a punctual person?”

The scheme includes three 5-day acting workshops in
which foundations of acting are laid for the students and
skills are enhanced in a progressive approach. The first
workshop session was taught by local instructors and
the second session was facilitated by tutors from Hong
Kong and the London Academy of Music & Dramatic Art
(LAMDA). The third and final workshop was taught solely
by LAMDA instructors. Yau added: “LAMDA is a historical
and prestigious drama school in Britain. The Bravo scheme
marked their very first collaboration with an overseas
partner in training teenagers under 18 years old.”

The workshops were divided into Cantonese and English
Streams, and the two groups of students applied their
knowledge in rehearsals and performances of Cantonese-
speaking and English-speaking theatre production with
scripts based on drama classics. Aside from theatrical
training, the organisation also arranged social services in
which students acted as tutors in workshops for primary
students to share what they learned. Yau explained:
“Switching roles from knowledge recipients and students
to being a teacher—their ways of thinking becomes
radically different.

Final selection for training in London

Upon completion of training, the organisation carried
out a rigorous selection process based on the students’
performance, level of participation, sense of responsibility
and discipline. 20 students were selected to receive a four
week-long university-level acting training at LAMDA with
cultural immersion activities. 7 students were chosen to
receive two weeks of drumming and theatrical training at
Ten Drum Culture Village in Tainan. Yau commented: “The
scheme aims to be an amalgamation of arts education and
life skills education. Many of the students may not become
actors, or choose performing arts as a career. However, the
students benefit from the life skills taught and the discipline
throughout the scheme which will effectively transform into
skill sets needed in their future careers.”

With the pilot scheme a success, Yau plans to continue its
partnership with the Lee Hysan Foundation and LAMDA.
The number of intake in the new round will also increase
slightly: “We will continue our dedicated efforts and
emphasise quality over quantity, with the scheme limited
to a maximum number of 50 participants.”

A meticulously planned scheme, it was launched with a
clear objective, combined with extraordinary coordination
and publicity. The beneficiaries, including local youths in
financial hardship, are offered free training in Hong Kong
and overseas designed to refine their acting techniques
and enhance their personal growth under this strongly
educational scheme.
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To fully appreciate the people, place and things within
an area, one may take the studious route and gather
information online. As an alternative, the vicissitudes
of local daily lives could be explored. Organised by
Lumenvisum, the large-scale photography event “18 x 24
Photo Adventure in Hong Kong” offers a variety of activities
to encourage the participants in picking up their cameras.
Through photography workshops, photo-taking sessions
and exhibitions, participants became reacquainted with
their own communities and city by capturing their distinct
characteristics into images.

Law Shuk-man, Board Member of Lumenvisum elaborated
on the concept behind: “When we document or introduce
an area, we often tend to focus on the ‘hard data’, such as
specific numerical figures or historical records, overlooking
the associated aspects of daily living and human spirits.
We therefore thought of shifting the focus to the residents,
to narrate from their perspectives the community through
documenting life’'s smaller yet poignant moments.
Participants also reflect on their relationships with the
community during the process.”

Covering 18 districts in 24 hours of photo shooting

The photo-taking activities spanned the entire 18 Hong
Kong districts with a team of photography teachers to give
workshops in different areas, teaching fundamentals in
photography and how to express our sentiments with the
community through images. Having acquired a certain level
of skills, the participants would then partake in the “24-hour
Photo Shooting Day” held in the first weekend every month
in different districts to put their skills into use. Exploring
every corner of the community, they took pictures of what
meant most to them and out of which chose three to share
on the event website. During the shooting day, there would
be “Support Station” to provide participants with camera
equipment. Photographer tutors were also available onsite

for consultation or experience sharing.

Law went on to explain, “Most Hong Kong people spent
long days at school or at work. On their day-offs they'd
rather spend time in other areas or overseas if on long
holidays. They seldom spend time in their own community,
let alone getting to know it. Therefore this project aims
at providing them with the opportunities to know more
about their community, to reconnect with it through
photo-taking visits.”

The participants uploaded their works to an online platform

to form a “Communal Photo Archive,” as testament of
the social changes, documenting the lives and culture
of the people. Members of the public can download the
images for free for non-commercial purposes. Some of the
works were showcased at the “Community Photography
Exhibition” and published in the project’s photobook.

Participation by all and traversing districts

Law pointed out that the participants included students,
working people and retirees. One of them participated in all
the 18 districts” “24-hour Photo Shooting Day,” impressed
her most. “The project does not restrict the participants to
take part in activities only in the district they live, so that
participant actually went to all the 18 districts, and said
without this project he'd never have visited all over Hong
Kong, savouring all the sights.”

With the event gaining recognition, Law stated that
they are now assembling the participants’ photos and
information into an educational kit which could be used for
teaching liberal studies or language subjects in Hong Kong
schools. Lumenvisum also plans to take the project further,
to make it an annual major photography event, as a long-
term effort for documenting Hong Kong.

Participants and local residents interact to produce
photograph references in the project which are of
immense significance in the preservation and promotion
of local culture. With its precise objectives, competent
planning and publicity, the impact is far and wide.
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The increasing popularity of 3D movies, animation
and online games is indicative of the global rapid
development of the innovation industry. The trend is
especially embraced by many youngsters with aspirations
in animation production as their careers. In view of this,
the “Animation Training Program” organised by Skyhigh
Creative Partners is suited precisely for teenagers
interested in the industry to receive pre-employment

training in computer animation free of charge.

As the Director of Animation in Skyhigh Creative Partners,
experienced animator Tang Yat-shing observed a notable
increase of interest towards animation production among
teenagers. He conceived this programme as none of
the related courses offered by tertiary institutions are
tailored for animation production. The multi-faceted Tang
is currently assuming the roles of programme manager,
director of curriculum planning, and animation instructor.
He explained that the programme caters to youths
from grassroot families with interests in animation and
graphic design. They are offered relevant courses which
they could not have applied elsewhere due to economic
concerns or educational backgrounds. “The programme
provides a space and platform for youths to develop
related interests and capabilities. They are equipped with
skills and knowledge through one-year intensive training.
Developing their interests into professional skills, they
accumulate adequate portfolios to look for suitable jobs.”

Skills: fundamentals to expertise

The programme is divided in three stages. At the first
stage, themed workshops were organised in both schools
and the community to introduce animation production and
related career opportunities to teenagers. Afterwards, a
month-long “Basics for Beginners” course was held during
the summer holidays for teenagers to learn fundamentals
in computer animation and digital drawing, out of which
20 to 30 students with potentials and passion were
chosen to attend the one-year “Professional Certificate
Programme”. The participants received advanced creative
training including creative works, production skills, and
skills in conducting oneself as well as communication.
Each student is required to complete a two-minute
segment and graduation portfolio for graduation. Tang
pointed out that, after graduation, approximately 80%
of the graduates were able to enter the industry and

worked as full-time computer animators or multimedia

graphic designers. Melody (graduate in 2013) said that
the programme assisted her in learning skills, and also
changed her as a person: “Not only did | finish some
decent works and gained a foothold into the industry, |
also developed a positive attitude in facing the future.”

Growth: individual efforts to teamwork

Besides short film and graduation portfolio, the programme
also required students to work as a team in the final four
months. Tang explained: “We are simulating a commercial
environment of a production house. Students are required
to collaborate and communicate in a variety of work posts,
and to realise their design concepts through teamwork.
Youngsters, though very creative, tend to be relatively
self-centred. Having teamwork experiences in which
they supported and motivated each other, their personal
growths had been notable.”

He added: “Many youngsters are interested in electronic
games, comics, movies but have no ideas on turning their
interests into skill sets. We also readily noticed that
there seemed to be a prevailing sense of frustrations
and mentality of self-denial when they first started. With
this programme, my vision is to provide them a home-like
environment in which they could cast aside their pressures.
The setting becomes an impetus for them to re-organise
and discover themselves, to rebuild confidence, and to
concentrate on cultivating their interests and developing
their potentials.”

In the future, more disciplines including film and computer
graphics, online games, mobile application design will
be incorporated into the programme to provide more
diversified learning opportunities for young people.

Using animation drawing as an attraction, the programme
offers vocational training to grass-root youths and spurs
their interests in the subject. Original in concept, the
programme has the potential to sustainable development
and expansion and is worthwhile for support and
encouragement. The achievement is highlighted by the
many participants now work in the media and animation

industry after graduating from the programme.
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All are equal when it comes to experiencing the joy of
the arts. But how do people pursue their artistic interests
to the full in the face of different physical challenges —
enjoying an exhibition despite one’s visual impairment,
finding pleasure in a dialogue-heavy play undeterred
by one's hearing loss, or revelling in performance art
unhindered by one’s physical paralysis? In what ways can
the talents of artists with disabilities be brought to the
fore? This is where the Arts with the Disabled Association
Hong Kong (ADAHK) steps in. Established in 1986 with the
motto ‘Arts are for Everyone’, the ADAHK addresses these
pressing needs and concerns with the 5-year Jockey Club
Arts Accessibility Scheme, which has received the support
of The Hong Kong Jockey Club Charities Trust since 2011.

A 5-year initiative to deepen experiences

|da Lam, Chairperson of the ADAHK, explains, "We realised,
much to our concern, the lack of rapport between the arts
and people with disabilities in Hong Kong, and a general
neglect of their needs in society. So a few years ago the
ADAHK began to take a leaf out of the US and Europe's
book for disability arts, recruiting talent from abroad and
launching small-scale pilot projects. Having secured the
support of The Hong Kong Jockey Club Charities Trust four
years ago, we were able to translate our initial experiences
into the 5-year Jockey Club Arts Accessibility Scheme. The
arts accessibility service centre, the JCAASC, was set up
to provide consultation, training, public education and arts
accessibility services with the goals to establish a barrier-
free environment for the arts and benefit the quality of life
for arts audiences in Hong Kong."

"Arts for all" testimonials

The promotion and execution of the scheme was hardly
smooth sailing all the way. As Lam remembers, "While
some people expressed doubt about us serving only
a minority group, others misconceived our project as
charitable work that bears no relation to the arts; there
were even a few individuals who believed our services

would be offered at the expense of their performances."

In the end, truth speaks for itself. The scheme reached out
to as many as 80,000 individuals, with the elderly, children
and people with disabilities making up the majority of
users and over 30 institutions, including arts and cultural
organisations, government departments, museums and

community groups working in collaboration.

Besides highlighting the objective of the scheme to
promote social awareness of the fundamental right for
people with disabilities to participate in the arts, Lam also
expresses her earnest wishes to enlighten collaborating
institutions to the potential of people with disabilities
and the elderly as a significant audience demographic. In
bringing people with disabilities to arts performances and
closer to the latest arts and cultural news, the scheme also
helps arts organisations to expand the audience base of
their programmes.

The scheme offers a wide range of accessibility services,
including sign and theatrical interpretations, audio
description, accessible captions, tactile maps and braille
guides. In more ways than one, Lam believes these
accessibility tools help enrich the public's experience
and appreciation of the arts by opening up alternative
perspectives. "We pioneered the world’s first fully
accessible Cantonese opera performance with audio
description at the West Kowloon Bamboo Theatre last
year, when some 60 visitors with visual impairment and
their companions were taken on a backstage ‘touch tour'
with the audio describers to meet the performers and get
a first-hand look at their costumes and other behind-the-
scenes actions. "Freespace Fest 2013" was made fully
accessible for some 2,000 users with the provision of sign
and theatrical interpretations and accessible captions.”
The scheme, which comes complete with demonstrations,
sharing sessions, educational activities and venue and
administrative support, offers people with disabilities
equal access to arts and adds to the experience of arts
appreciation of the non-disabled.

To Lam and her ADAHK colleagues, the award is both a
welcome recognition of their past achievements and a spur
to even greater efforts in the future. Driven by their visions
of social inclusion and arts for all, the ADAHK remains
unstinting in its commitment to advocating and promoting
disability arts, establishing wider, sustainable partnerships
with organisations and learning from best examples
overseas and translating them into local solutions.

Comprehensive in scope, the project strives to promote
social integration and all-inclusive arts. In providing
services catered for the disabled, it shuttles new audience
to arts, boosting the number of disabled people interested
in arts appreciation. A meaningful project. It helps the
disadvantaged to enjoy arts and should be encouraged.
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The City University of Hong Kong (CityU) celebrated its
30" anniversary in 2014 and its School of Creative Media
celebrated the occasion by organising "CityU 2014 —
Year of Art & Culture”, a dynamic arts and cultural festival
that paid tribute to Hong Kong’s creative and media arts.
Encompassing a host of genres ranging from photography,
music, animation, film, video to visual arts and literature,
the year-long feast was held in collaboration with a number
of government and non-government partners as well as
local and overseas arts and cultural organisations, attracting
an overall attendance of more than 10,000 visitors.

Dynamic programming, enthusiastic audiences

In celebration of CityU's achievements over the past three
decades, Prof Jeffrey Shaw, Dean of the School of Creative
Media and the curator of the Festival, conceived of a
programme that would comprise a series of academic and
student activities running in tandem with arts and cultural
affairs. The resulting brainchild, "CityU 2014 — Year of
Art & Culture”, represented the joint efforts between the
School of Creative Media, the College of Liberal Arts and
Social Sciences and several other CityU departments in
offering some 8 large-scale exhibitions, forums, seminars

and screenings.

Prof Shaw candidly attributes the enthusiastic reception
to the pluralistic and dynamic qualities of programming
that appealed to varying interests. "That the majority of
the activities were offered free to the public made them
attractive and accessible not only to professionals from
the arts and cultural sectors but also the general public
who were kept up-to-date on our events through a range of
promotional and mass media channels."

Many of "CityU 2014 — Year of Art & Culture" activities
explored themes that are closely tied in with current issues
in the Hong Kong society. An exemplar of this sentiment
was Dances with the green...An Exhibition on the
northeastern New Territories, a multimedia platform that
accompanies a thoughtful-provoking display of photography
and film with public workshops and forums to examine
the possibilities for urban development. Prof Shaw also
outlines the initiatives to strengthen the connection and
interaction between the project and the community through
collaboration with a range of organisations at home and
further afield in Macau, the Mainland and abroad, having
partnered their events with the Leisure and Cultural
Services Department, the Art Promotion Office, the Hong

Kong Arts Development Council, the China Academy of Art,
the British Council and the Japan Foundation, among other
arts and cultural bodies.

A platform for interaction with world-renowned scholars

As well as a creative showcase for local artists and the
teaching staff, students and alumni of CityU, the cultural
feast also fostered artistic and cultural exchanges with the
international community, setting the stage for a number of
momentous occasions when renowned scholars and artists
were brought together for in-depth conversations. "The
City Literary Festival", co-organised with the Hong Kong
Arts Development Council and the Macao Foundation, for
instance, featured Professor Bei Dao, contemporary poet,
and Chinese literary critic Professor Huang Ziping among
its panel of guest speakers.

Prof Shaw is appreciative of the award, which recognises
CityU's efforts over the years while serving as a catalyst for
future arts and cultural endeavours. CityU, as he reiterates,
remains committed to providing learning opportunities
and a dynamic platform for its teaching staff and students
to unleash their creativity and undertake arts and culture
related research.

Effective in promoting creativity and media arts, the
project also inspires the youths with its fine programmes
with local and overseas top artists. The global vision. The
venues selected are special and bring a unique experience
of arts to participants.
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The ADC Council is responsible for devising the objective of the scheme and the assessment criteria of
each award category.

The Life Achievement Award and the Award for Outstanding Contribution in Arts are nominated and
selected by the ADC's Council members of the year 2013/14 and arts advisors, and endorsed by the
chief adjudication panel. Individual assessment panels consisting of professionals and representatives
from different art forms are formed to assess the nominations for the following five awards: Artist of
the Year, Award for Young Artist, Award for Arts Education, Award for Arts Promotion and Award for
Arts Sponsorship. Results are recommended for the endorsement of chief adjudication panel.

Adjudication results are deemed final by the chief adjudication panel which comprises ADC's Chairmen
and Vice Chairmen of its 2013/14 and past council terms (at least five members).

SPESTEH 2013498 18=201448A31H
Assessment Period: 1 September 2013 to 31 August 2014
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Chief Adjudication Panel

PR E LT Dr Darwin Chen
FERAE Mr Lee Wai-man, Maurice
HEEZE The Hon Ma Fung-kwok

mERAELT
TREBLT
RIS

Dr Peter K K\Wong
DrWong Ying-wai, Wilfred
Ms Yan Hau-yee, Lina

FEHL(EF)  DrWong Ying-wai, Wilfred
(Chairman)
EI558 22 (BEE ) MsYan Hau-yee, Lina
(Vice Chairman)
PRAEMESEE Mr Chan Chi-chiu, Henry
BREPANSTAE Mr Chan Kam-shing, Chris
BREm St Mr Chan Kin-bun
BBt Ms Caroline Cheng
HEBisE Mr Chong Koon-nam, John
B/ \MgZ L Ms Chung Siu-mui, Ribble
BRELE Ms Fei Ming-yee, Barbara
TGS Mr James Mathew Fong
HoRET Dr Hung Keung
mitELE Mr Ko Sai-tseung, Leon
e yeq Ms Lau Wai-ming
REFERAE Mr Leung Sung-yum, Kevin
TEERAAE Mr Li Tak-hong
EEHEL Dr Lo Wai-luk

Rt

Magnus Renfrew 4
IV p e

EX e v
REEBRRER
FHEAFE
HEREAWER
SHAR
RENEHEER
HEAFE

Mr Lo Yeung-kit, Alan

Ms Mui Cheuk-yin

Dr Ng Mei-kwan

Ms Ng Mien-hua, Nikki

Ms Ellen Pau

Mr Magnus Renfrew

Ms Tang Yuen-ha

MrWong Chau-sang, Anthony
Secretary for Home Affairs

or his representative

Permanent Secretary for Education
or her representative

Director of Leisure and Cultural Services

or her representative
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& Music
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Dr Cheung Ping-kuen
Ms Fung Mei-wah, May
Prof Lo King-man

Dr Lo Wai-luk

Dr Ng Mei-kwan

Dr Chan Sui-hung, Natalia
Mr Chan Tak-cheong, Ringo
Ms Chung Siu-mui, Ribble
Ms Mui Cheuk-yin
MrYeung Chun-kong, Daniel

Mr Chan Kwan-yun, Rupert
Ms Chan Kwok-wai, Bernice
Mr Ko Sai-tseung, Leon

Dr Lo Wai-luk

MrTing Yu

Prof Chan Kwok-kou, Leonard
Mr Kwan Muk-hang

Mr Liu Wai-tong

Dr Ng Mei-kwan

DrWong Chung-ming, Peter

Ms Kwong Pui-see, Teresa
Mr Law Sum-po, Jamsen
Mr Ng Siu-king, Kingsley
Ms Ellen Pau

DrTam Man-yee, County

Mr Chan Chi-chiu, Henry

Mr Cheung Yuk-kwan, Andrew
Ms Fei Ming-yee, Barbara

Ms Nancy Loo

Prof Tsang Yip-fat, Richard

REZIT Visual Arts

BRER B AAE Mr Chan Kam-shing, Chris
PRE xR Prof Chan Yuk-keung, Kurt
EIRAC A Mr Fung Hon-kee, Joseph
HoRiET Dr Hung Keung
BiAEELT Dr Koon Yee-wan
BHHSE Mr Lo Yeung-kit, Alan
BieEraLt Mr Tsang Tak-ping

B Xiqu

ARELT Ms Chow Ka-yee, Annie
E Sley/is e Mr Ip Sai-hung
RImRHIR Prof Leung Pui-kam

E-E e Mr Tam Wing-pong
BT Ms Tang Yuen-ha

2 E (2R4E)
Arts Education (School Division)

N e Mr Lee Chun-leung, Indy
REERAE Mr Leung Sung-yum, Kevin

B G vas MrTai Kit-man

FEHEREK Principal Wong Wai-ching, Anne
REBRE Principal Caroline Yee

R E (F2RAE)
Arts Education (Non-School Division)

BRIRZNZ Ms Chan Shui-yu
BRAELT Dr Fung Siu-han, Anissa
L Ms Hau Cheuk-ki, Lilian
By o Ms Lau Wai-ming

BREE A Mr Ng Mau-wai, Clive
LifrieE KRBT EE

Arts Promotion & Arts Sponsorship

#/ )\t Ms Chung Siu-mui, Ribble
miEEAiE Mr Ko Wai-tak, Roy
Z1EZ (FR7R) 84 Mr Lau Hang-on
feRsfmit Ms Ellen Pau

E PV DrWong Chi-chung, Elvin
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Art Form Nomination Groups
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Besides accepting open nominations, nomination groups of various art forms are formed with an aim to actively
encourage artists and arts groups to participate in the Awards. Comprising local arts veterans, the art form
nomination groups are invited to make nominations for the various awards including Artist of the Year, Award for
Young Artist, Award for Arts Education, Award for Arts Promotion and Award for Arts Sponsorship.

SF{TEC Arts Administration ERZAMIT Literary Arts

MoRE Lt Ms Connie Lam AREBRAE Mr Leung For-hing

FIREE Mr Paul Tam wIE (MR) %4 MrTu Nai-hsien
FRMEL Dr Wong Leung-wo

75 &R Arts Criticism

BREIZ Lt Ms Chan Kwok-wai, Bernice IRABET Media Arts

BBUELE Mr Cheng Ching-hang, Matthew SerET Ms Fan Ho-ki, Kattie

2% (H\AR) %4 Mr Lau Hang-on REWIEL Dr Leung Hok-bun, Isaac

ZITEE Arts Education ELE Music

PREFELL Ms Chan Suet-yi PR R Prof Chan Hing-yan

RESBL+ Ms Leung Chi-fun Bk ZERI Prof Chan Wing-wah
ENEHIR Prof Mak Su-yin, Susanna

FEE Dance

PRAEBIZ Ms Chan Chung-ying, Anna HEZEAMT Visual Arts

EERTE Mr Kevin Wong BRI Dr Evelyna Liang Kan

BEELE Mr Yang Yuntao BRI MrTse Ming-chong

L& Drama B Xiqu

BRES 2t Ms Chan Kwai-fun, Brenda BEAR A Mr Liu Kwok-sum

w=HEERE Mr Tsoi Sik-cheong, Hardy =hERE (B4F) &4 MrWong Kin-ting

RIRIRELE MrYu Chun-kau, Jacob Hermit

T Film

BRASESAE Mr Chan Chi-wa, Ernest

BEELL Ms Fu Wai-yee, Winnie
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Year based on publication in periodicals.

Xu Zidong pointed out that “There were no Chinese translations of Hsia
Chih-Tsing's books when Liu Yichang published his novels. We now believe
that Hsia Chih-Tsing discovered Eileen Chang.” (Please refer to “Xu Zidong:
Today's ‘Drunkard’ — Speaking at the Seminar”, Leung Ping-kwan, Tam Kwok-
kan, Wong King-fai and Wong Shuk-han, eds., Liu Yichang and Hong Kong
Modernism, pp. 210. Hong Kong: Open University of Hong Kong Press, 2010.

On the relationship between Liu Yichang's backgrounds on writing The
Drunkard and the development of post-war Western academic trend in
retrospective of stream-of-consciousness novels, please refer to “Liu Yichang
and the Modern Psychological Novel”, Wong Shuk-han, Ibid. 2, pp. 100.

On commentaries of The Drunkard, please refer to The Drunkard —
Anthology of Commentaries, Compiled by Editorial Staff of Hold Ery
Publishing Hold Ery Publishing Enterprises Ltd, Hong Kong, 1995; Please
refer to Liu Yichang yan jiu zhuan ji, Compiled by Meizi, Sichuan University
Press, Chengdu, 1987 for some of the articles.

“Entertaining myself and others”, Wenweipo. Literature and Arts, 30
January 1994, pp 817.

“Liu Yichang's Works Entertain Himself and Others”, Ye Si, Hong Kong
Economic Journal, 29 November 1997, pp 24; “Surpassing 1949: Liu
Yichang and Hong Kong Literature”, Huang Wan-hua, Ibid. 2, pp. 23-24.

“Liu Yichang and the Temporalities of Capitalist Modernity”, Lo Kwai-
cheung. Ibid. 2, pp. 61-76.

“Breaking new grounds in stories retold — On Liu Yichang and his stream-
of-consciousness novel Si Nei”, Xu Yixin; “Intertextuality’ and background:
Close reading of two modern Hong Kong novels”, Rong Shicheng,
Anthology of Commentaries on Works by Liu Yichang, Leung Ping-kwan,
Wong King-fai, eds. , Hong Kong Literature Study Publication Company
Limited, Hong Kong, 2012, pp 101-108; 199-222.

"Towards a Comparative Study of Liu Yichang's Novels", Li Wanjun, Review
of Modern Literature in Chinese, Volume 5, 1995, pp 38-39.

On Liu Yichang's sense of identity with Hong Kong and different views
upon his second return to Hong Kong, please refer to “The ‘misprint’ in
local thinking — Liu Yichang's Guo qu de ri zi, Dui Dao and Dao Yu Ban
Dao", Chan Chi-tak, Ibid. 2, pp. 133-142

Biographical information from “Liu Yichang's Biography”, Ibid. 2,
pp. 225-226.

"Pen as Witness of History", Hong Kong Writers' Newspaper, Issue 2,
June 1997

Post-war Chinese Literature: Formation of Open System, Discourse and
Commentary on History: Research on war-time Chinese literature, Huang
Wan-hua, Shandong University Press, Shandong, 2005, pp 363-372.

“From Labyrinth to The Drunkard — Liu Yichang: ‘Modern’ novel from
Shanghai to Hong Kong”, Ye Si; “Surpassing 1949: Liu Yichang and Hong
Kong Literature”, Huang Wan-hua; “Liu Yichang's Modern Restoration:
An aesthetic pursuit of modernism under urban consumer culture”, Wong
King-fai, Ibid. 2, pp. 3-15, 16-26, 27-60.

Based on A Bibliography of Hong Kong Literature in Foreign Languages by
Hsu Yuk-kwan, Centre for Humanities Research, Lingnan University, Hong
Kong, 2011. Translated versions after 2011 updated by this author.
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