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The 17" Hong Kong Arts Development Awards Presentation Ceremony, organised by the Hong Kong Arts
Development Council (HKADC), was held on 17 June at Kowloonbay International Trade & Exhibition Centre. Six
award categories including the Life Achievement Award, Award for Outstanding Contribution in Arts, Artist of
the Year, Award for Young Artist, Award for Arts Education in Schools, Award for Arts Promotion and Education,
with a total of 27 awards were presented to outstanding local artists, arts organisations, schools and institutions
in recognition of their unstinting support and contribution to the arts development in Hong Kong.

This year's Life Achievement Award goes to Dr Yip Wai-hong, who is well-known as the “Father of Children's
Choirs in Hong Kong"; while the recipients for this year's Awards for Outstanding Contribution in Arts include
prolific playwright Mr Raymond To Kwok-wai, Ms Jean M. Wong, leading figure in classical ballet training and
renowned conductor and composer Mr Yan Huichang.

[E+tEEBEMBRR | HRE
HEBAARREELE - Xt
BRRERFEMEREEHELL
ERRIFERATERBIEESE
HETREEREE  MTBRREZE
FBEETEBRSHBFRE R
HEREMEX=ERUHAMER
BERE -

The ceremony was officiated by Mr Chan
Kwok-ki, Chief Secretary for Administration;
Mr Joe Wong Chi-cho, Permanent Secretary
for Culture, Sports and Tourism; Mr Kenneth
Fok Kai-kong, Chairman of the HKADC, and
Vice Chairman Dr Frankie Yeung Wai-shing.
The Hon John K C Lee, Chief Executive of
the HKSAR, congratulated the awardees for
their contribution to the arts industry in Hong

Kong through a pre-recorded video.
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Dance Performance Pas de quotre friends from La Esmeralda

To mark the occasion, performances by the
youth engaging in versatile art forms were
staged, including ensemble performance by
Yip's Children's Choral & Performing Arts
Centre in tribute to the Life Achievement
Award winner Dr Yip Wai-hong, dance
performance Pas de quotre friends from La
Esmeralda by Jean M. Wong School of Ballet,
and sextet performance 2AM by Hong Kong
Young Chinese Orchestra.

Hem

ese Orchestra

BEEL BRT -—REREIZER
B AFEE-KTHBRTRS
TLBMRE  BRERRETHE
Brhom [RERRE| SEEER
BIBWMHNEREL - TCEREE
BREFRE — (LHRKNEDA
%) URBBBELEPLEARER
FE—(RRME) -

EBBL

Hong Kang Youn;

REZ QERME)

Sextet performance 2AM
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|, Life Achievement Award [ Artist of the Year

BHEE T DrYip Wai-hong
REEALE [SEREABEZL I WES URESARBRAANE REDRE
AENEE EATEEREAEE ERRETLERPOREEITRYLELS |
BAGLE OSFRINEDELAE HANETLBTMEE BHRIRE - g = b v HRELE . o TR WA 5 4
4 4 Mr Huang Lei Mr Cheung
a Fei-fan

BB

Drama

Dr Yip Wai-hong is known commonly as the “Father of Children's Choirs in Hong Kong". He has
established numerous renowned musical groups including the Hong Kong Children's Choir,
Yip's Children's Choral and Performing Arts Centre and Pan Asia Symphony Orchestra. His
dedication to the development of the industry and the nurturing of local musical talents over
these 60 years is invaluable and the recognition of his accomplishments through this award
has been highly anticipated by all working in the field.

U T Rk

}, Award for Outstanding Contribution in Arts

B & 5t £ Mr Raymond To Kwok-wai ' : ’
HEREEREBESER  AEBA AR08 BEAATSE0SH SRR Ve ‘
1 (MR  (RNEREEOE) A (HETZH)  ERERAR BBHAL » ; BRI L4 f' BR AL

BE— 1 WA - Ty Mr Cheang a2l (&) 18+
(-t 4 Pou-soi Dr Natalia

Mr Raymond To Kwok-wai is a renowned playwright in Hong Kong who has written over .
Chan Siu-hung

60 stage plays and over 30 screenplays, including Dark Tales, | Have a Date with Spring and
The Mad Phoenix. His works are emotionally delicate, touching, unique and irreplaceable.

F {2 L+ Ms Jean M. Wong
TEBL+HARBAEBEENER VOFHUACHETHISEERR BAEEE
ABEEHELT EREURARSREREREAAZTNEL OSFR—ARD
RBEEEERAE HELSHERRNEE -

Ms Jean M. Wong, a leading figure in classical ballet training in Hong Kong, who established
an eponymous ballet school in 1960. She is not merely the first Chinese ballet educator in

Hong Kong but also the first Chinese examiner appointed by the Royal Academy of Dance. o i Bl BB s
Throughout over 60 years, she has been dedicated to promoting ballet education and has { B - Media Arts <4 Visual Arts
trained a myriad of world-class dancers. / p -
3 \ £3
N} Mr GayBird . Mr So Hing-keung
B 8 X4 Mr Yan Huichang Leung Kei-cheuk

BEELEREREERREHR  SFRARBEZET B SEXRRENERA
FEETREBPRERREAA/URRELE  FOEDTEERE  EAPEL EFF
H—BEAT

Mr Yan Huichang is a famous conductor and composer who has been at the helm of a number
of national-level orchestras in the Mainland, Hong Kong and Taiwan over the decades. In recent
years, he has led the Hong Kong Chinese Orchestra to develop into a world-class orchestra,
dedicated to promoting the development of Chinese music, passing on Chinese culture and
nurturing a new generation of musical talents.
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[, Award for Young Artist

LBl

Drama

EEBEE
Mr Jordan
Cheng Kwan-chi

BEREE
Mr Kelvin Mak
Cheuk-hung

N EE
Literary Arts

BEREL
Dr Gabriel
Tsang Fan-yu

BRZt

Ms Quist Tsang

152 B8 FE 1
Media Arts

BELLE

Mr Chilai Howard

e

Music
EE#FEL
Dr Lo Ting-
cheung

" iy
Visual Arts

LELE %

Mr Kong Hoi-kan
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The 17" Hong Kong Arts Development Awards - List of Awardees

#2785 Awards 1= Awardees
B PR
" % SR 1E i i-
Life Achievement Award REFRBL Dr ¥ip Wai-hong
{8 0 B S o B S & Mr Raymond To Kwok-wai
Award for Outstanding FCErt Ms Jean M. Wong
Contribution in Arts BEELE Mr Yan Huichang
BIRF 4 SEER Dance HEEAE Mr Huang Lei
Artist of the Year 5L Drama SRR E Mr Cheung Fei-fan
BY Film BRI S A Mr Cheang Pou-soi
BT Literary Arts PR/D4T (GX#E) L Dr Natalia Chan Siu-hung
IEEEET Media Arts REEBEE Mr GayBird Leung Kei-cheuk
REEM Visual Arts BERLA Mr So Hing-keung
E P S Dance e RS A Mr Kelvin Mak Cheuk-hung
Award for 5] Drama BEB LS Mr Jordan Cheng Kwan-chi
Young Artist o ) _
ES) -7 Film BEat Ms Quist Tsang
XEBEA Literary Arts BEMET Dr Gabriel Tsang Fan-yu
IREEELT Media Arts BEE LA Mr Chilai Howard
Ef S Music EEZEHLT Dr Lo Ting-cheung
HEEAM Visual Arts L EE Mr Kong Hoi-kan
BB E 1% EBBEHIA LR/ )NE Hong Kong Taoist Association Shun Yeung
Award for Arts Primary School
Education EREER Marycove School
in Schools o N : . ' )
BEvme T oEPE Po On Commercial Association Wong Siu Ching
Secondary School
KNEFEHEATER Tai Po Old Market Public School
BB Rzole The Baptist Convention of Hong Kong Rotary Club
EATAL R hTHER of Hong Kong Northwest Kindergarten
AT FE ERGHBISEREFR AR Alice Theatre Laboratory Limited
A frE bR AL Centre For Community Cultural Development
Award fi .
wardior . BAEPLE Hong Kong Chinese Orchestra
Arts Promotion A
and Education XREHESEFRAT] Renaissance Foundation Limited
—iERBAER AR Yat Po Singers Limited

ETHEBEBEMEREFEIHER

M SREZDRRER

5 Revision of the 17" Hong Kong Arts Development
» Awards Presentation Ceremony and

interview clips of the awardees
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I KRIFETEI20238 A HEN 0 H1E
rewre  Taj Po Arts Festival 2023 cum Tai Po Arts Centre Opening
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B3 - ALEEURYRBIEMBRBEDSH
Crisel Consunji brings opening performances to
a climax with her inspiring vocal.

RTEREEEERTETRRIANC

BHBIBBD

Unique wonders of modern dance by the

City Contemporary Dance Company.

Ao

HEBEMBRR (BRF) RABRESEBESHN [IHEME2023B HRM P OMRHEE] - B
R2023F2R4EE5RET - —EMAMNBNHREBESRE - RE - TEHRERMSTREME
B Ko@BETRBH -

Jointly presented by the Hong Kong Arts Development Council (HKADC) and Tai Po District Office, the Tai
Po Arts Festival 2023 cum Tai Po Arts Centre Opening Ceremony were held from 4 - 5 February, 2023. The
two-day arts festival featured over 100 performances, exhibitions, workshops and taster classes which

attracted an attendance of over 10,000.

BREHE FERS

RBEMPOLAKRFEEZR2013FE
HNHEERIER - HATKHEEZHER
HMK BRRZTBNEXTEEHEER
B o H2019FZMUR AL —HBH
RS E R BN RIBHAIEZRE LD
EEENZEHLES —BA% - BEREE
Mo 2EEMIEERNBEEHSEE
Bt > OVIERA2023F2 A4 A e EER1TRR
B2 BEHEERALT—REERLN
B o

Celebrated with Outstanding Performances

Tai Po Arts Centre (TPAC) is a signature project of the district proposed by Tai
Po District Council in 2013. Retrofitted from the former Tai Po Government
Secondary School, HKADC has been entrusted by the Government to operate
and manage the Centre. Since its commencement of operation in 2019, TPAC
has provided much-needed arts space for local arts groups and artists while
being committed to promoting arts in the local community. As tenants for all 21
arts studios and 11 shops have settled in TPAC, an opening ceremony was held
in the evening of 4 February 2023 to mark this important milestone.

Ao B

HEREL —BRESZEEHIAEREZR
BYHE  BETREEREE (ABA)E
FBEEBETEBERENEEIN
ZE2EE - FLi%A (CriselConsunji) » B
BEIAOKHTE  BEEZEHEH - Hitk
BEERPOMRRF  BEAMEEZENT
EREEE URAHEEHERELEA
MELEL - T8 LBRNIEAEET!
ENEED > ALERBRF—F -

BEEE RAR

BERPORE  FORE—ARERK
FEMET2023 > BYF T EBI100ERBTE
AEE > BEFTRANEE BRIEANT
fEYh - BEHRAZ ABREDEBHENE
o PIMEBHRE - ITREMREE o It
SN o Studio 405 BGEESHEEMREBER
#E-RNEXRGERE  SAKER
R o MOWEM TEZEGHASTRE
MEERERER T ARSE  ERHE R
BMRVAIMEZR] o

The opening ceremony was highlighted by fabulous performances including

the singing performance of Crisel Consuniji, winner of Best New Performer
Award at the 38" Hong Kong Film Awards for the film Still Human, and tenants
of TPAC arts studios including local flagship dance group - City Contemporary
Dance Company, and RH Music Gallery, the first wind and brass group in Tai
Po district. Together with the fireworks on stage and thunderous applause, the
ceremony unveils a new chapter of TPAC.

Arts in the Air with Over 100 Activities

To commemorate the opening of TPAC, the Tai Po Arts Festival 2023 was
also held during the same weekend. Over 100 arts activities were presented
including an array of showcases, taster classes and workshops. The activities
involved a number of lesser-known art forms such as puppet-making and
performance art demonstrations. In addition, Studio 405 invited an embroidery
artist to present a rare and eye-opening demonstration on French embroidery.
Tenants of TPAC arts studios and shops were also open during the Arts
Festival to the public, allowing visitors to know more about the artists and
have a closer look at their creative spaces.

Aos
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LEZUNRBIIES NE - EREBMHLE -
Participants join in the fun of performing arts
through the diverse offerings of taster classes.

E1l7ZRSherman Tse REIFEE AN RIS ©
Demonstration of French haute couture
embroidery by artist Sherman Tse.

R F BT R 2B T R BITRENES -
Demonstration of performance art by artists
from BASE.

SMEFESMERE  EARRTEEMG The Arts Festival presented two special exhibitions for the general public
EAREROHNBEREEE o AEES5T  to have a deeper appreciation of TPAC's development and features from
HIRES(FT)! — RBEMPOLERE different perspectives. In the “Stride Forward! - Development of Tai Po Arts
RBE | FRBERS  EERLOHELSH Centre Exhibition” held at the Black Box, a series of photos, video recordings
BB AEEHZLOHPRLIRERR and interview segments chronicled the development history of TPAC. Jointly
HEW [TPACEM TEZ=4RREE  presented by tenants of TPAC arts studios, the “TPAC Arts Studios Special
X TPYAF 202138 E | Bl F O0HEM T Exhibition X TPYAF 2021 Screening” at the White Box featured an engaging
EZRFHME2E  ERRR<—Z%53 display of stage props, costumes, scripts, posters and others. Also shown at
BEeNRR  SFE4EH - BR - A the exhibition were video shorts recapping the online activities of the Tai Po
NFERE - S NEERER [2021F Youth Arts Festival 2021 to provide a comprehensive understanding of the
RESEEMGT | WBELE L ZHEN Centre’s artists and arts groups.

ZRAERAPOLESEMREEBIEGE -

Aos

2% ArtNews #36 1

HPLEMIEZHAFPRENESESR  BR - BIX
MERERFRBAZRE -

Exhibition of stage props, costumes, scripts and posters
provided by TPAC arts studio tenants at the White Box.

[RF (1 T) ! —RBEAHROBRRE | BREPOE
FHBRRE

A retrospective look at the Centre in the "Stride Forward! - |~
Development of Tai Po Arts Centre Exhibition”.

BT —[RESMILHOES K In addition to the performing artists and TPAC tenants, also taking part in
EEREEBRKREFE2EES - 24 &  the arts extravaganza were community groups and schools in the Tai Po
ErEHEEXEEEL  SAMADN district. They engaged in the two-day arts festival by presenting incredible
BITEIEIREF o performances in drama, music, dance and xiqu.

PEETHEHEDPREERSD -
Children enjoy themselves at a
mini-harp workshop.

EXREMENo|aBEETRSHE K58  The Arts Festival received overwhelming response with more than 10,000
#Ho PR T SME KR WIERE BT E participants. While bringing people closer to the arts and enhancing the
Mt RE @ s KIFEM P OREH community’s cultural atmosphere, the event further promoted Tai Po Arts
AR EDS Y L EMHAE o Centre as the iconic cultural landmark in the Northeast New Territories.
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Internatlonal Arts Le adershlp Roundtable 2022
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HEBEMERR (BRRF) EPRNENEBRBR X EMERIREER2022F 128158 U@ L REEE
BRAET o
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xﬁfrﬂéﬂf RIEERENE BB SEAFNERERZ— -

The Hong Kong Arts Development Council (HKADC) held its 4" International Arts Leadership Roundtable (the
Roundtable) on 15 December 2022 in a hybrid mode for both online and physical participation.

The Roundtable, inaugurated in 2013, aims to bring together arts leaders from all over the world to share and
develop new ideas to improve the arts ecology. HKADC organised the Roundtable in conjunction with Asia Cultural
Co-operation Forum to foster regional and international cultural cooperation of the cultural and arts industries,
which is also one of the highlights of the celebration of the 25" anniversary of the establishment of the HKSAR.

kBB
RER R E R

AEEZH L [ BAI#ERE-CREATE] B& -
BEERRERFIREELIRNBRORHER
R RAEZREBNEER  REBERE
it > [Rel RT RS HEEER - EMiE
B SR AR IR 1 AL B TR AR T HE R B
XEBWEBHINIEE - UBRIEEENE
iTIREE - FEULIEE B AR NWEATESE -

FEEFE YR - B~ AR -
0K - BE B - KEIRMERNE
B R BT AMBEE —E - R=5H
AREFP RN ARBUREERE A
b RINAEEZETSHHEE

EEREHNBE

F-HEEIAREES [ BEERREN
BREANBAIEEME | AREMR
LUREBREBNENED > RERBENR
MBI R ERBR - EE W HEL
REEEEER  BEEBRIIMIULE
ERERERBREMERKEE - BEBER
RXRESEHFZAERRLERE
HBEELE RIESSTRZESER

SERBLIURAEFEEITHREAR
Stephen Wainwright 54 o & I8 H7E
RENELET  EURERESEARE
EENERNAIFHEE - HREEMAES
AREE -

FRRAEEHE -HERTH
A AR LR B & 77 ST o

Mr Paul Tam was moderating

Plenary Session 1 in a hybrid mode.

2% ArtNews #36 13

Learn from challenges and navigate through changes

Under this year's theme of “RE-CREATE", Dr Wilfred Wong, the then Chairman
of HKADC, acknowledged in the welcoming remarks that as the world is set
to revive, the global art realm traverses with the key prefix “re”. Arts groups
can now proactively re-schedule and re-launch their events and initiatives.
Institutions are set to re-position the functions and processes so as to
re-create a viable environment to revitalise the sector, and hopefully restore

the cultural life of the public at large.

Arts leaders from Hong Kong, Shenzhen, Macao, Japan, New Zealand,
Singapore, Korea, Australia, the United Kingdom and Canada exchanged views
on how the arts ecology at large had changed since the pandemic and how we
could navigate through these changes in three plenary sessions.

Reconnecting the public

The first plenary “Re-Creation and Opportunities of the Post-Pandemic Arts
Development Model” highlighted the reconnection between artists and
audiences with the adoption of a hybrid mode of arts activities. Moderated
by Mr Paul Tam, panellists Mr Zeng Xiang-lai, Director General of Shenzhen
Municipal Bureau of Culture, Sports, Tourism, Radio and Television, Mr Noda
Akihiko, Director of The Japan Foundation, Beijing, Dr Wu Zhi-liang, President
of the Board of Directors of Macao Foundation and Mr Stephen Wainwright,
Chief Executive of Creative New Zealand shared their belief that, catalysed
by the pandemic, innovations in formats and business models with the aid of
technology have become increasingly vital to performing arts.

TR
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£ 2 Focus

Rethinking the Age of Digital Transformation

Mr Kingsley Ng exchanged views in the second plenary with Mrs Rosa Daniel,
Chief Executive Officer of National Arts Council, Singapore, Ms Lee Yoon-hee,
Director General of Business Innovation Division, Arts Council Korea, and Mr
Adrian Collette, Chief Executive Officer of Australia Council for the Arts on the
opportunities and implications brought by digital transformation in the arts.
The panellists also shared how the cultural policies had been adjusted and the
art landscapes had been changed with the integration of arts and technology.

Let's Re-Create

In the last plenary, Mr Benny Higgins, Chair of Edinburgh Festival Fringe
and Ms Michelle Chawla, Director General of the Strategy, Public Affairs,
and Arts Engagement Division, Canada Council for the Arts were invited to
pool their ideas in re-creating a more sustainable cultural environment
in the post-pandemic era by moderator Ms Lynn Yau. It was all agreed that
education, inclusion and accessibility should be at the top of the agenda for
arts organisations and arts funders, as it can enhance the well-being of people
and amplify benefits for society during the economic recovery.

Mr Kevin Yeung, Secretary for Culture, Sports and Tourism, closed the
Rountable by expressing his gratitude to all the panellists for sharing their
inspiring views and reaffirmed the role of the Hong Kong government in
supporting the arts industry to develop into an East-meets-West centre for
international cultural exchange.

2% ArtNews #36 15
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\[JJ; ARTS « TECH Exhibition Creating Novel Arts Experiences
N

AEDEMNENEE > BREN2022F78 2108 SRS (84 - B RE  BEAHBEMHIMRE - REBR
BB BE=ER AEFENEILEE—PRED - KEHTHEMIRO8LEH  RE=ZETRAEZENEMRER
B CIRBABMNEERLEENET - AXHBEMRRENEFNERAFNEHEMEE ERRETENE
R ZHRREMEERR  BEST—BNEMNER RAREAELRT #5438 RALHE AZERE0,000 -
AR IREE M AE A BUE1 (21,0008 ©

To promote the development of arts technology, HKADC presented the ARTS * TECH Exhibition from July to October 2022. Local
artists Keith Lam, GayBird and Vvzela Kook were invited to curate three exhibitions at three unique and revitalised sites of
Central Market, M7 Mallory Street and 618 Shanghai Street respectively. In addition to sparking a dialogue between modern arts
technology and historical buildings, 12 accomplished Hong Kong artists and arts groups were engaged to present a variety of
innovative works. Spanning from interactive art installations to virtual and sound art, the works aimed to introduce immersive
artistic experiences to the audience crossing the boundaries of real and virtual spaces. The exhibitions received great acclaim,
with more than 60,000 visitors and online viewers as well as a social media reach exceeding 110 million.

0 LLb AN
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[RERE | KRAMMREEZEHR
REEIRERFE -

Keith Lam, curator of "Sensory Trans-
code", explains his curatorial concept
and features of the installations.

F_EEER  AREBRRREMN [HEHN
MHEE— | RREHTHRMTET - &
BMRFMBATERE - MR - #R
BERERM - YRR FRNEMET
DA RETRAME - EFRERBERIE
B HESR - SIBBREE -

£ 8 Focus

A New Chapter in Arts Tech

The Opening Ceremony of ARTS * TECH Exhibition and “Sensory Transcode”,
the first thematic exhibition, were held at Central Market. Curator Keith Lam
worked with a group of young artists across disciplines to present seven
pieces of installations. These trans-media artworks showcased how sensory
perceptions are transplanted through the merging of arts and technology, and

challenged the sensorial experiences of the audiences.

RERNBEAFNEDLERRE
{The Interpreter) i B 5 B4 Ei%=
RS L REE -

The interactive sound installation "The
Interpreter" by Chaklam Ng and Jackie
Lou Jia converts dialogues into rhythm
. and tone, which are then played as
music.

Curated by Gaybird, the 2™ thematic exhibition “Cells that fire together wire
together” was held at M7 (7 Mallory Street). Using different techniques such
as artificial intelligence, facial recognition and machine learning, elements
related to “memories” were analysed, designed and transformed. The works
reimagined and offered glimpses of the forms and shapes of “memories”,
prompting deep reflections by the visitors.

BE—EZER [EZ 2| K618 LiEH
24T - B RBFBEB TR R ]
RERAN  ERRBELEERERE -
HeRHN RERARK] - BRITBEH
BEAMS  BEATSBENEEZBRE
B LR - FLLEEERIKE AR RAIL
2R REATSESBTHREES

Z=f o

RERRALEHZEERBT  BHRA
LERENRRTERZRBOEE &5
FRETRELENREMN  BEHRE
BNEZ2H] -

EMBHRBATRAETE

[24 - B RESHMIIHE - K8
MBRFATEEE - R ZFRENT
R2E REHBREBRT 264EEMHEF
B BEIEY  BNREE - 2RY
KR EE  REER -

[ Z% ) 4B 7E —#E ] (Game and Play as a Creative Method) T{E¥ [EZEZ ] % T
"Cells that fire together wire together” - "Game and Play as a Creative Method" Workshop
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BISHRANEN Ca) E@aERAWEREBYREE
FPERE  RUSHSEBEH  KRERADHZEOE
E2AJRE -

Through software algorithm, "onClose()' by Hugo Yeung
Ming-him foregrounds and manipulates lower-level data
including image pixels and temporal linearity to experiment
new aesthetic qualities of audio-visual information.

“Empty Space”, the last of the three thematic exhibitions, was held at 618
Shanghai Street. Curated by artist Vvzela Kook, interactive devices and
modules were installed in the shape of sea waves to mimic the fluid movement
of “liquid modernity” described by Polish sociologist Zygmunt Bauman. Visitors
were encouraged to move the objects in the exhibition area, resembling the
frequent changes and construction of the cityscape. Through the exhibition,
visitors could experience a city’s eternal modernisation process and reflect on
the restricted living space under the squeeze of the city’s rapid transformation.

Apart from the exhibition, a website-based multimedia walk was created
to encourage audiences to extend their experiences at the exhibition to the
neighbourhood. Walking with their mobile phones, visitors could explore the
fluidity of the community and discover the “Empty Space” yet to be defined.

Arts Tech as Part of Daily Life

The ARTS * TECH exhibitions were held in the community and brought arts
tech to the doorsteps of people of all ages. During the exhibitions, 24 extended
activities including workshops, artist-guided tours, artist talks and seminars

were held and received overwhelming responses.

\

"Empty Space" Multimedia Walk
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Imagination Unleashed by Embracing Arts and Technology

FEE L - S5 ESENZA A Cappellafl
Plankton? Bl BB R HREH RSB RED
BEH - T ZURBEEMAELBWMMAE
% AMFIIERE - THERBEEMN [Rock the
Stage! | #IERE - B HMAREN A
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The sensational programmes included a cappella performance by SENZA A
Cappella and an improvised interactive performance by Plankton. In “Rock the
Stage!”, more than a dozen of arts ambassadors tapped into their youthful
energy and gave a sizzling dance performance, demonstrating their talents
after more than two months of rigorous training.

ENFEHBEHINRE -

PMEBREAHNAR  BRANBELERENREAATD » EHRABMEMR T HANLE
[ BMRE ] RAKRZHMEB - ARRMY - B+ HE [RESEMAETE ] HEHU SRR R
[E2E ] TEREEMACEEBMBRAMLR o

[FEB | FPAREE  SFEMABERE  [RREHFTE | EMNERE - R ENEREMITFES
% B-FREEMAEETH U EE T E SR EN A

The rapid advent of technology has changed the lives of modern people immensely and provided unprecedented
creative inspiration for artists. Arts Tech has become the future development directives. In view of this, the
14" Arts Ambassadors-in-School Scheme (AAiSS) launched the Youth Arts Week with the theme of “Arts and
Technology”, allowing arts ambassadors to explore the world of Arts Tech.

RERG DHBEITAR
. o . . . Guests and online arts ambassadors
Youth Arts Week offered a rich programme of activities including performances at the opening ceremony,

“Future Record Project” Arts Tech Exhibition, online and offline arts workshops for arts ambassadors to have a

comprehensive exposure to various art fields. [Rock the Stagel | B —HE AR 1%

BRRE FEZLALE

FEE | REESTESYREHESET
BEE  WEIEAE N ZoomF Facebook
BRERE  BARESERESNREEMA
F - RRREATRRASME » —LBF
TR BIR ©

PlanktonFIFAE-FA KRS « Bl - BFETRET
HE RN EE

Plankton uses elements such as synthesisers,
clocks, and drums to facilitate their improvised
interactive performance

Sharing the Joy of Arts

The Opening Ceremony of Youth Arts Week was held at the Youth Square’s
Y-Theatre in Chai Wan. The event was also live-streamed through Zoom and
Facebook so that arts ambassadors, their parents and the general public could
also enjoy the joy of arts.

RREEIHR

EMAMEREEEEZEATERNT
Rt H [BEEMW] A F AWM
% At [F8A | BB T Pointsman
Art CreationfEfERBRERK - KB [ R
BAREE] AEENBHRERE - #im
INFEREEMAFENEATREBZEM
W T % o

S8 [ RRIEF B BN RS B R E
B BER - hirskfBE R o U E
MEXAEERBNARTENEZTRER
M TESMEBEERESHR - FBM
BEMUBMRNER  2MERAZBMRE
FEMNGREY - SFFEE]IER
ETEEREEEIRBEELT R [ARK
ERGE | RENBES  HEIE—HMN
RPN B AE BRI

Arts ambassadors literally “Rock the Stage!"
in an energetic dance performance

Exploring the World of Sound Art Through Listening

Among the diversity of genres and limitless potential in artistic creations,
“sound art” appears to be lesser known if not mysterious. Curated by
Pointsman Art Creation, the “Future Record Project” Arts Tech Exhibition
aims to allow arts ambassadors and the general public to gain a deeper
understanding of sound art.

“Future Record Project” featured the works of AK Kan Hei-chun, Andio Lai,
hirsk and Ryo Ikeshiro. Differing in style and content, the sound installations
by the four artists led the participants on a journey to understand more about
sound art through experimentation with auditory perception. This year, former
arts ambassadors were recruited as volunteers for the opening ceremony and
also as docents for the “Future Record Project” Exhibition to enhance their
knowledge in arts and their communication skills.

EENER (RFEFET)  ARBMORE 22 -
Visitors listen to the city's silence in The Quiet Phone Booth by AK Kan Hei-chun.
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In the Craft-ligraphy Workshop, participants feel
the essence of the handicraft through fret saw
cutting of Wah Gor's calligraphy.

£ 8 Focus

Cultivation of Arts Talents

In its 15" edition, the AAISS has amassed over 16,000 arts ambassadors
from primary, secondary and special schools. The Scheme'’s first core
activity, “Creative+ Arts Camp”, was held during the Easter holidays. Through
workshops of various art forms, arts ambassadors widen their artistic horizons
while experiencing a variety of art creations. Arts ambassadors from different
schools are also encouraged to exchange and co-create their works through
observing the community, thereby stimulating creativity.

Youth Arts Week, highlight of the scheme, will be held from 11 to 27 August.

RE BT AEEFLRRED TES REB S HEFE -
Arts ambassadors make their own annual calendars
at the risograph workshop.
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EREZEBF RBEMET
Schools and Arts Groups Sowing the Seed of Art Y 4

[EREEEKMTE BRETURRAZEBMARBANEL - ESTHRIERE 1128 2RRENEN
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The Arts-in-School Partnership Scheme has been enthusiastically embraced by both the arts and the academic
sectors since its launch, with 112 successful matches between local schools and arts organisations/artists.
Over 1,300 school arts activities have been held by the arts units as meaningful and in-depth partnerships are
forged with schools through the Scheme. The arts units organise a variety of arts educational activities for the
partnering schools and make use of the school space and facilities as creation and rehearsal venues. Schools
also leverage on the residency of the arts units to jointly organise an array of unique activities that enrich
students’ learning experiences in the arts.

With the 4™ Round of Arts-in-School Partnership Scheme launched in 2022/23, participating arts units continue
to sow the seed of art at local primary, secondary and special schools as they design an array of unique and
exciting arts activities at the partnering schools to broaden the students’ encounter with the arts.

A B XL BRSO
EREEEMETREERBERBDBBEBIIEN

Centre for Community Cultural Development organises Saori
weaving workshop for students of HKFYG Lee Shau Kee College

BHEBMEZER T ARE Creating Space for Exploration and Exchange

—BEREBEEREEM A 1514 B (o Ho Hau-yee and Ho Hiu-man, passionate about promoting the
2 FIABEEER (MBI S/ES  art of dyeing, partnered with Kowloon Tong School (Primary
BEMIELS  PRIAW/NRES/NE4E  Section). They organised dye workshops for junior and senior
NBRIE - ER - ESRERE B4 F primary students in which students were introduced to
BEHES IR ABEILEER  ARA various dyeing techniques including tie-dye, indigo dye and
RHE - turmeric dye. The students also joined hands in creating and

displaying a large-scale tie-dye work in school.



MEBE - MIEH  RSTRABEHER
HR RIS (IREMROK?) » BRT BER
LIFEESEDRTNNPELETRES
NBSBERR  TEZEL BEES=E
RRESIEBE T - BBARNEE
EEBARRE REMBHEIHE -
BRBHEIE  ZNEMREAR
BMREE  [EBMEEENTRENE
T TAELE  MEBRBEENES @ ER
MRS 4 H 5 2 N2 B UEN — R AMEN
R e fEERE - RRABBRACS
%o |

HEXCBRTULDDEEESEHES
KEERRZEERMBURE  RRAE
MARBEERYBEBEE TS  BTE
BEONBETREERMESR - ARNEM
TR R IRE L BEA -

BT EIAS » UARSKENESENEE
e mRE EREEEAMHETE B
Hhttps://aisps.hk °

£ 8 Focus

TSR B e & R LR
2ix (NBE) BRRE
BT IRY - BREME
BE-RBEREASRE
HAHT

Ho Hau-yee and Ho
Hiu-man present a

dye workshop for
Kowloon Tong School
(Primary Section) in
which teachers and
students enjoy hands-on
experiences in various
tie-dye techniques

| EpesmiT
e B
| AR R
e °

Students create
large-scale tie-
dye works at the
dye workshop

At partnering school Confucius Hall Secondary School, Lam Hok-yin,
Lam Tsz-ki and Chan Doi-yan presented the original theatre production Are
You Really OKAY?!. It was a rare and cherished viewing experience of drama
production for junior non-Chinese speaking students. The artists were also
able to explore relevant issues including family, peers and study with students
through the performance, post-performance sharing and expressive arts
therapy workshop. Joining the Arts-in-School Partnership Scheme for the first
time, the three artists agreed on the remarkable and abundant results achieved
through the Scheme, “through drama performances and arts workshops and
with committed cooperation from the school, we were given ample space to
have artistic creations and exchange with the students. The students were
able to express, explore and discover more about themselves.”

cHss

lEEhEmBtaa
| REBARIEY
. Students of Confucius
Hall Secondary School
 participate in expressive
‘g‘ arts therapy workshop

Partnering with both HKFYG Lee Shau Kee College and Chi Yun School, Centre
for Community Cultural Development presented inclusive dance and Saori
weaving workshops respectively at the two schools. The activities provided
arts experiences for students of different learning abilities while allowing them
to understand and appreciate inclusive arts.

For information on the Scheme, partners and their activities, please visit the

website of the Arts-in-School Partnership Scheme at https://aisps.hk.

(VOcating ‘'minimalist
aesthetics with the
bﬁ as an instrument
of expression’ is based
on my belief that the
human body is the
foremost and most
fundamental tool of
expression.’

-
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Tang Shu-wing is a theatre director and educator. Formerly the Dean of the School of Drama at the Hong Kong Academy
for Performing Arts, Tang has worked in professional theatre for 30 years. In his early years, he studied Theatre Studies
in France and was strongly influenced by physical theatre, dance and the visual arts. Tang founded No Man's Land in 1997
and subsequently established Tang Shu-wing Theatre Studio in 2011 with the studio aiming to create cross-disciplinary and
cross-cultural work. The diversified oeuvre of Tang included more than 60 works with notable works such as the non-verbal
comedy Detention, dance drama Thunderstorm, and the Cantonese adaptations of Titus Andronicus and Macbeth by Shakespeare.
In 2021, he was awarded the Award for Outstanding Contribution in Arts by the Hong Kong Arts Development Council to recognise
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his achievements in past decades.

RO RRN RIERTERREN - 7]

BAE-THENES  URFEFENER?

As a prominent proponent of exploring and promoting physical theatre, can you share the concept behind it and the

message you wish to convey?
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The term “physical theatre” is often misconstrued as “mime theatre”. But |
prefer describing it as “minimalist aesthetics with the body as instrument of
expression”. This has been a form of “pre-language” expression and creative
method that | have explored and advocated for many years. The techniques
can be applied to the arts from realist drama to abstract dance. It leads to
new possibilities in dramatic language and performance format beyond the
text by strengthening the exchange between the body and the senses, and
elevating the abilities to feel and to express during performances.

Fundamentally, performing arts are expressed directly through the body
without relying on external objects. Language only appears at a later stage.
Humans initially express themselves through a specific set of body language
which | termed “pre-language” expressivity. They can be roughly categorised
into spatial displacement, gestures, facial expressions, eye expressions,
voice, and breathing. What | consider most important in the performing arts
is to first deal with how the body feels and expresses itself, and to be focused
on “pre-language” expressions without using language.

As for “minimalist aesthetics”, there are three layers to consider in our work.
The first layer is what is essential. The second is what is dispensable and
the third is what must be avoided. During the creative process, my team and
| always have clear and complete communications and the creative team
will not make any changes without first deliberating on these three layers.
After careful discernment, the works in minimalist form become possible by
focusing only on the essential elements.

Advocating “minimalist aesthetics with the body as an instrument of
expression” is based on my belief that the human body is the foremost
and most fundamental tool of expression. The body is the most important
attestation of our existence in this world as humans and even how we define
the self. So, regardless of the kind of performing arts one is engaged in, it is
important to deal with physical expressions to better convey emotions.

BIE (BEN—/ )
PERIES

Rehearsal of the one-man
show The Unfettered Hour

R —ERENGTEE  fRESEBIBEERSE?

As the theatre head, do you and your troupe have any memorable experiences or encounters?
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During our tour performance in Europe in 2017, we were supposed to perform
Macbeth in an outdoor courtyard of a beautiful castle at our last stop in Serbia.
We even enjoyed a wonderful performance by another theatre company the
night before at the same venue. Both the performance and atmosphere were
outstanding. But it became quite rainy on the day of our performance. Our
performance was originally scheduled to commence at 8 p.m., and it was not
until 7 p.m. that the organiser decided to change the venue. So we immediately
drove to an indoor theatre. We rushed to set up the set and there was not
enough time for lighting. Eventually, we managed to start the performance
at 9 p.m. Although there were plenty of challenges to overcome, the audience
quite enjoyed the performance. It was a truly unforgettable experience that
also reminded us to be flexible when handling unexpected situations.

EAREHAMBEMINES —BEMERETERSE  REEATRENRE?
What are your thoughts and preferences in working with other artists or cross-disciplinary collaborations in the

future?
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Theatre itself is already an integrated art form. The multi-disciplinary
collaboration, often mentioned in contemporary performing arts, emphasises
on facilitating collaborations and dialogues across traditionally categorised art
forms. | have ventured into such works in the past. Looking ahead, | would like
to work on large-scale musicals and contemporary circus arts, both of which
are grand visual spectacles. It would be interesting to explore how to convey a
greater sense of humanity in these performances.
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E203F  RRIEEESEEEHNEM ?

Any new projects for you and your theatre studio in 2023?
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Good Things Happen Thrice was presented by the end of March. It comprised
a solo show that | created, a film screening, and a painting exhibition. These
works, expressed in three different art forms, were inspired by my reflections
during the pandemic in the last several years. In June, we staged the great
Indian epic The Mahabharata, the Bhagavad Gita episode in particular, which
was in preparation for many years. The performance incorporated multiple
elements including dance, technology, visual arts and storytelling. In
November, | will direct The Old Man and the Sea with the renowned Cantonese
opera master Franco Yuen. Yuen will both perform Cantonese opera and
participate in modern theatre. | am eagerly looking forward to this production.

HREERSERRBHBIRENFEA - REHMEMAEEERR?

Do you have any advice for young people who aspire to join or work in the theatre?
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Young people must have passion, skills and vision, the latter of which is the
most demanding and takes time to accumulate.

| believe that six stages are needed for artists to go through before achieving
greatness. The first stage is to have an interest in the arts. It cannot be deterred
by materialistic concerns. The person needs to be steadfast instead of going
with the flow, and be willing to endure loneliness. The second stage is learning.
The person learns by asking the correct questions and being observant. The
required skills, though acquired, need to be internalised before they are truly
mastered. The third stage is practice in action and the fourth stage is maturity.
The fifth stage is to be at the forefront. Being a pioneer in the art form and a
visionary, the person is clear about the relationship between one’s own works
and the world. The sixth stage is to be innovative, having the ability to properly
create works that no others have done or even thought of.

It will probably help young people to think about which of the six stages they
are currently at when considering entering into the industry.

REBBETVBEEIEI

Physical theatre training for students

BREHRA
ADC Express

2% ArtNews #36 27
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Reconnect with the Mainland and Overseas Counterparts

XEBERKEREARFIKNKSE  Delegation consisting of representatives from the Culture, Sports

2022F 10 A BB M FEE4TAH  and Tourism Bureau and Hong Kong Arts Development Council

RIPFHALHIBIEE2022 - FEARE (HKADC) visited Helsinki, Finland to attend the World Cities

EVABRTHNERE - Culture Forum Summit 2022 in October 2022 to share the latest
arts and cultural development in Hong Kong.

g

i nt S5 /
(ER)XcBERKERBINERDEABHLL  ERUH LR EER
Justine Simons R E & BITHRAF AR L Z L
(From Left) Mrs Vicki Kwok Wong Wing-ki, Deputy Secretary for Culture, Sports
and Tourism, Justine Simons, Chairman of World Cities Culture Forum and Ms
Winsome Chow, Chief Executive of HKADC

SEIAFELBHER  FYITHIEMHEZ  The Publicity Department of the Futian District Committee of
SEI - FEEII{LER - LUK B Shenzhen, China Arts and Entertainment Group and The Japan
AEBRZHRESE—tZBAARILS Foundation, Beijing, visited HKADC respectively to explore future
DEBRFEBRER  HeTkKEIE  collaboration opportunities from February to April this year.
HIRTREME ©
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HEZEEH feEERR

Mr Kenneth Fok Kai-kong (centre), Chairman of HKADC and Ms Mr Kenneth Fok Kai-kong (centre), Chairman of HKADC and

Winsome Chow, Chief Executive of HKADC (third left) receive the Ms Winsome Chow, Chief Executive (second right) receive the

Publicity Department of the Futian District Committee. representatives of the China Arts and Entertainment Group
Delegation
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B X L ##EFarnham Maltingsf{ &  Adelegation from Farnham Maltings, a British cultural organisation,
BRAIARGAFE 0 IS8 B visited HKADC in March and toured the Tai Po Arts Centre for an
s THEHRPOHRE ° in-depth understanding of the development of the Centre.

B

BRRBERARREABNFLOER

A briefing on the Centre's development

REERE2BF THANE

Members of the delegation participate in handicrafts making

LB10E 11 BHIR - ERA EERY During 10 - 11 April, Chairman Mr Kenneth Fok Kai-kong and senior
BRREESEAFLRE  BEFEXRE staff made a visit to Beijing for future exchange and collaboration.
N e 0 K2 AP B Sk o
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Representatives of the Ministry of Culture and Tourism receive Chairman Mr Kenneth Fok Kai-kong and Mr Dong Zhan-shun,
the HKADC's delegation - Chairman Mr Kenneth Fok Kai-kong Director of Hong Kong, Macau and Taiwan Office and International
(second left), Ms Winsome Chow (second right), Chief Executive Liaison Department of the China Federation of Literary and Art
and Ms Heidi Chu, Executive Director of Hong Kong Performing Circles

Arts Expo (far right)

BREHRA
ADC Express
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The 18" International Architecture Exhibition - La Biennale
di Venezia Transformative Hong Kong
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Transformative Hong Kong, jointly organised by HKADC and The
Hong Kong Institute of Architects Biennale Foundation (HKIABF),
with The Hong Kong Institute of Architects (HKIA) as the Partner
and Create Hong Kong (CreateHK) of the Government of the
Hong Kong Special Administrative Region as the Lead Sponsor,
is featured at the 18" International Architecture Exhibition - La
Biennale di Venezia.

The theme of this year’s International Architecture Exhibition is
“The Laboratory of the Future”, with internationally renowned
architect Lesley Lokko as the Chief Curator. Titled “Transformative
Hong Kong” and co-curated by Ar Sarah Lee, Ar Yutaka Yano and
Prof Hendrik Tieben, the Director of the School of Architecture at
The Chinese University of Hong Kong, the Hong Kong exhibition
aims to explore some key social issues such as the future of Hong
Kong's territorial, architectural and urban transformation. It is
now open to the public for free till 26 November 2023 in Venice,
Italy.

The exhibition will return to Hong Kong in the first quarter of 2024.
For exhibition details, please visit http://2023.vbexhibitions.hk/.
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Prof Hendrik Tieben (first left), Ar Benny Chan, President of the HKIA (third left), Ar Julia Lau, Chairperson of the HKIABF (fourth left), Mr
Henry Tsoi, Deputy Representative of Hong Kong Economic and Trade Office in Brussels (fifth left), Mr Kenneth Fok Kai-kong, Chairman
of HKADC (centre), Ms Winsome Chow, Chief Executive of HKADC (fifth right), Ar Sarah Lee (second right) and Ar Yutaka Yano (first right)
officiate at the opening ceremony.
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The "Transformative Hong Kong" exhibition in Italy is set in three
different zones with a total of 11 sets of exhibits to explore the
critical issues of Hong Kong's future urban development, such
as the large infrastructure projects of The Northern Metropolis
and The East Lantau Metropolis, and innovative architectural
technology of Modular Integrated Construction.







