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Chart1 The Number of Arts and Cultural Activities of Different Forms
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Film arts data were collected from 2008/09 onwards.
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Over 6,500 different arts and cultural activi-
ties were held in Hong Kong in 2010/11! (See
Chart 1). On a weekly average, the public had
around 22 film arts programmes, 81 performing
arts programmes and 22 visual arts exhibi-
tions to choose from. They could also visit

11 permanent exhibitions at any time. A total
of 5,384 productions and screening drew to
3.52 million attendance, a number close to the
2009/10 total. Accumulated box office income
exceeded HK$390 million.
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Arts and cultural activities
refer only to performing arts
productions held in the 45 venues
in 22 major performing arts
facilities, public exhibitions held in
179 locations and film festivals and
independent/feature screenings

held in 38 locations.

BER/ REESE 36,920
Total Number of
Performances / 33,865
Cumulative Exhibition BERI(K) 33,148 32,389
Days / Screenings Visual Arts (days)
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(Screenings) * o— —@— c
07/08* 08/09 10/11






2010/11F BB S MEBEER? . RIEED
SRR CFERMNI% (RE2) <R
TSP TRV R EIS IR I KY5% » Elfth
SHRIEIIHI27% - 28,1385 R - BiRIAE
IBINRYELSRES - 882805

ERMS 2RBAE88% BE—EEE
BY93%4) - FFRFFIHBRAH2009/10F ERY
A4AZTEINZE2010/11FERIB2215X B
RRDRBLESIEESN - BB RR
ERABEYNEGERNT% ERLUGHE
ENTVETRILERIRS  AURRIERAV42%

Data from four more venues were added in
2010/112, accounting for an increase of 11% from
the previous year (See Chart 2). The number of
performances held in government venues grew
by around 5%, while those held in other venues
increased by around 27%. Among the 8,138
performances recorded, Theatre performances
showed the strongest growth, increasing by

over 280.

Overall, around 88% were public performances,
lower than the previous year’s 93%. Non-public
performances increased from 444 performances
in 2009/10 to 822 in 2010/11, of which many were
performances set aside for students. Out of the
total number of performances, around 79% were
subsidized by Public Funding, while 42% of
which received Rental Subsidy.
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The four additional venues opened
in 2010 were the Hong Kong Jockey
Club Amphitheatre of The Hong
Kong Academy for Performing Arts
(HKAPA), Y-Theatre, Y-Studio and
Dance Studio of the Youth Square.
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Chart 2 Total Number of Performing Arts Performances
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Due to a lack of information, 387 additional performances could not be redistributed according to the categorisation effective since 2009/10.
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Data for Variety and Pop Shows cover Multi-arts performances from 2009/10 onwards.
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SLIGHT INCREASE IN ATTENDANCE

Total attendance in 2010/11 was 3.29 million, up
0.4% from the previous year. Although data were
collected from four more venues in 2010/11,

the growth of attendance was small, offset by
the falling audienceship for Music, and Variety
and Pop Shows. Xiqu petrformances had been
attracting the biggest audience (See Chart 3).

From Charts 2 and 3, an increase number of
Dance performances in 2010/11 was partly

due to the Hong Kong Dance Festival 2010
organised by the Hong Kong Arts Development
Council (ADC), other organisers also boosted
the number of productions, which resulted in an
overall increase in both performance and audi-

enceship figures.

There were increases in the number of paid
performances for all arts forms in 2010/11. Data
showed that a total of 5,340 paid performances,
an increase of around 10% compared to 4,867
paid performances in 2009/10, reached a total
of 2.34 million, up 4.4% from the previous year.
Accumulated box office income were $394
million, up 4.6% from the previous year (See
Chart 4).
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Chart 3 Total Attendance for Performing Arts Productions
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Data for Variety and Pop Shows cover Multi-arts performances from 2009/10 onwards.
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Chart 4 Box Office Income of Performing Arts Productions
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Data for Variety and Pop Shows cover Multi-arts performances from 2009/10 onwards.
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HIGHER TICKET PRICES

Out of the 5,340 paid performances, 4,959
were open to public, an increase of some 2%
compared with the previous year. Table 5
indicates decreasing numbers of public paid
performances where the top price ticket were
set at $140 and below, whereas increasing
numbers were found in all other ticket price
categories. Moreover, both the number of paid
performances and the attendance were higher
than the previous year. As a result, box office

income in 2010/11 increased.
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Table 5 Top Price Ticket of Public Paid Performances

NERBISX $1-$70 $71-$140 $141-$210 $211-$280 $281-$350 $351-$420 $420+ B30 Total

Number of Public

Paid Performances
07/08* 552 999 749 585 368 205 aie 3,772
08/09" 677 1,055 894 Thi 472 270 w2 4514
09/10* 552 1,085 1,035 748 438 236 s 4,441
10/11t 431 1,059 1,062 921 526 247 w1 4,687

10/11@?09/19?5{5 23 ’If A 27.1%

ZEDLIE e A2 1%

Percentage Increase/
Decrease from
2009/10 to 2010/11

2 b, a7

1 2.2

* SE2BRNE
Data for 2 performances were

unavailable.
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v 2 . A%

" SRS # SHA09BNAEE t BE2T2ABRAREE
Data for 76 performances were Data for 409 performances were Data for 272 performances were
unavailable. unavailable. unavailable.
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INCREASE IN NUMBER OF PERFOR- 03
MANCES BY ARTS ORGANISATIONS :

For performances organised by sole presenters?
in 2010/11, there were 1,183 Arts Organisations
(see Chart 6) that presented 2,332 productions,
with a total of 4,480 performances. The numbers
grew around 11% and 12% respectively
compared to the previous year. Around 81% of
the 4,480 performances were subsidized by
Public Funding, a slight increase from 78% in the

previous year.

RIRIER—EE S EMEBEFETE - A
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g
Only productions organised by
sole presenter were counted; all
co-organised productions were
not included. The sole presenters
of performances in each art form
were counted separately. To avoid
double counting, the numbers did
not include the Hong Kong Arts
Festival and the Fringe Club.
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Chart 6 Number of Arts Organisations as Sole Presenter of Performances
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There were 387 additional performances with unavailable data on the type and

number of sole presenter involved.
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Data for Variety and Pop Shows cover Multi-arts performances from 2009/10 onwards.
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2010/11FEHBE33MEISEET T 216/E5E0 PERFORMANCES, ATTENDANCE AND
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B7) - AMEEAERLIGESC81% 8 In 2010/11, a total of 504 performance out of 216

2009/10FEEMN11% - ERFFEBEEERVSE  Dance productions were held in 33 venues*, a

EE) s BUIEINEYIEE R K (FH09/10F  growth of around 17% from the previous year

ES0BMEEL/IFEZTSHR) ° (See Chart 7). Performances by local groups
accounted for 81% of the total, an increase of 11%
from 2009/10. Given the small base number of
performances by visiting groups, there was a
more significant increase (from 50 performances
in 2009/10 to 75 performances in 2010/11).
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Chart 7 Number of Dance Performances
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Detailed data for 73 additional performances were unavailable.
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INCREASE IN DANCE
ATTENDANCE

The data indicate that performances receiving
Project Grant in 2010/11 up around 39% from
the previous year®. The increase was mainly in
productions presented by Arts Organisations
and Public Organisations. Around 14% of the

performances were run by Other Funds.

Paid performances, mostly public paid perfor-
mances, accounted for 83% of the total. Around
T0% of local public paid performances offered
the top ticket prices between $71 and $280.
The top ticket price for public performances
presented by visiting groups were set at over
$420, and there were 39 such performances,
double the number of the previous year. There
was a slight decrease in other ticket price cate-
gories. Overall, Dance productions in 2010/11
drew 261,000 attendance. Driven by higher
performance and attendance figures, the box

office sales increased to $43 million.

29.4

T4 201011EEREEBEENBERRE:

TEEBRRELE RER BERES
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P RIS BB BEMPagnes b
B HEEEERRES  FER
—HRR_RES  DPIAEENRE: 5
FEREEEIS -

Venues that did not stage dance
performances in 2010/11 included
Concert Hall, Recital Hall, Studio
Theatre and Wellcome Theatre
(Bethanie Campus) of HKAPA;
Hong Kong Cultural Centre Concert
Hall; Cattle Depot Theatre; agnes
b. CINEMA of the Hong Kong Arts
Centre; Black Box Theatre of the
Hong Kong Repertory Theatre;
Sunbeam Theatre Hall 1 and Hall
2; Tuen Mun Town Hall Cultural
Activities Hall; and Youth Square
Dance Studio.

ERHEENNELATE: BERISE
P (BAB—EABE) -

An example of a subsidized
production was | Don’'t Want to
Dance Alone presented by Hook
Dance Theatre.

A
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14 EE S SRERBHED SLIGHT DECREASE IN MUSIC
ATTENDANGCE
MUSIC 2010/1 1 EE VR3S EBEET 1, 1780 E
— WETES, 11 4461520 B EEFEIRINM9%  In2010/11, atotal of 1,446 performances out of 1,178
(RE8)  FEBAMEL - Music productions were held in 38 venues®, an
} [ increase of around 9% from the previous year (See
ERER REMEETPNERLENR Chart 8). Most of th ° . pl . year {
o i} . art 8). Most of these were local performances.
BBNERAUIBIL EEEMEBRE P
SHERINERSEALHDTERHEIR ML The data indicate increases in terms of Attend-
EHETHANZAMDTEHR AN SEE  ance and Music performances presented by Arts
HIERR AR IR o Organisations. However, Business Organisations
s - _ and Mixed Presenters cut back their productions,
ERERIEELETTI0BFAL BEE ; ° o
and furthermore, performances presente
EIEINHI28% ‘ ore. b presenied by
Public Organisations saw a decline in audience-
ship. These resulted in a slight decrease in overall
attendance compared to the previous year.
A total of 308 performances were presented by
Educational Institutions up around 28% from the
previous year.
B8 BRENBSX
Chart 8 Number of Music Performances T ——
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1 4 4 6 A 9 2%
354 |
' 1,324 2197y
82
1B '
01127 T e 150
FRLIEES 7
Chinese Music 123
PR ER

497

-

’I” ””7”7; ~'~..~...~ 29

125 I////// 374 55 %5 :2%3
% 153 ;zjﬂé V24.2%
07/08 08/09 09/10 10/11



HIB2% B NN EENEST - BB
WEBZRR12255 BREFRETI6H IR
18I0 - 212255 XA REREER 2804
LSRR CFEBEY34%  EIR$280K
LATNRYS KB HI—R - AR IS B 1 TAY
PRRNESRA REREERST1-$1404
BURYIZ RIS RIBIN » HERRYR BB CF
BMEE-

SEEEEE0

THE NUMBER
OF MUSIC
PRODUCTIONS
INCREASED

Around 82% of the performances were subsi-
dized by Public Funding, among which 722 were
public paid performances, a slight increase from
716 in the previous year. Of the 722 pertfor-
mances, the number of top ticket price set at
$280 and above showed a 34% increase. The
number of top ticket price set at $280 and below
was trimmed by around 10%. As for paid public
performances run by Other Funds, there was a
slight increase in the $71-$140 ticket category;,
with other categories remaining the same as the

previous year.

‘6
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Venues that did not stage Music

performances in 2010/11 included
City Contemporary Dance
Company (CCDC) Jockey Club
Dance Theatre, Cattle Depot
Theatre, Black Box Theatre of the
Hong Kong Repertory Theatre,
Jockey Club Creative Arts Centre
(JCCAC) Black Box Theatre,
Sunbeam Theatre Hall 1 and Hall 2,

and Youth Square Dance Studio.

a7
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THEATRE soomEEsEemsstannny, D10 NOT BENEFIT BOX OFFIGE

—_ ESTTEBR, 138180 R EEEIEMM—  In 2010/11, atotal of 2,738 performances out
B TEEARSX - (BT R  EINAYE  of 577 Theatre productions were held in 38
NEEEH R/ BENELREE - venues’, up around 10% from the previous year.

Most of these were public performances. Chart

TR EHENF S/ BREELE T ZRE M
e RERISENIZM T ELER - &
BEIBINE B TR MEL WS
WA ELRNISNHERIN&ZES HiE  Local and visiting Physical/Mime Theatre
DRIER68%K61%  EBIVEIR AXEIE productions?, mainly presented by Arts Organi-
R AiEDBI#I84%K31% sations, show increased number of performances

9 shows the increase in performances mainly

drew from Physical/Mime Theatre and Musicals.

at several venues. As for Musicals®, the biggest
jump in number was local productions presented
by Arts Organisations (up 68%), and visiting
performances presented by Business Organi-
sations (up 61%). Attendance also increased by
around 84% and 31% respectively.

&9 BEIENESX
Chart 9 Number of Theatre Performances

10/118809/10F E 2 B LEIB/BilE

Percentage Increase/Decrease from 2009/10 to 2010/11
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N | v 125 Vv, e —0
mERHEM 65 129 59 30 49 2
Combined and Others 07/08* 08/09 09/10 1o/mY L%

* BEITISRIBIIESAREFHEER
Detailed data for 179 additional performances were unavailable.
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The data indicate that while the number of

local performances increased by around 20%,
attendance fell. The biggest growth (over 50%)
in performances of which the top price tickets
were set at $211-$280 only drew an increase
attendance in proportion, whereas all ticket
categories above $280 recorded a drop audi-
enceship. The number of visiting performances
increased by 11%. Apart from a slight decrease
in attendance of the $281-$350 ticket category,
there were increases in all other categories of
visiting productions. Attendance for visiting
productions grew by around 20%. Overall,
Theatre attendance increased but box office

income fell.

1

2,738

REBRELNSERE: BERRER
BEBRAXEREERER  CCDC
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Venues that did not stage Theatre
performances in 2010/11 included
Recital Hall and Wellcome Theatre
(Bethanie Campus) of the HKAPA,
CCDC Jockey Club Dance Theatre,
Hong Kong Cultural Centre Concert
Hall, Sunbeam Theatre Hall 1 and
Hall 2, and Youth Square Dance
Studio.

BIFE: BRBIEERZ (—H—1K) -
An example was Heiquan Theatre's
Think out of the Lift.

PITE: BEREEINRS (—EER) R
Lunchbox Theatrical Productionsff
(=215

Examples included The Passage

Beyond by Actors’ Family and
Chicago by Lunchbox Theatrical

Productions.

5 EiBIE Y THEATRE PERFORMANGES
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10% INCREASE IN CANTONESE
OPERA AUDIENGESHIP

In 2010/11, there were 1,196 Xiqu productions,
with 1,483 performances held in 28 venues'?,
drawing close to 878,000 attendance. Chart 10
shows an increase of around 13% in the number of
Cantonese Opera performances, and a decrease
of around 13% in Chinese Operatic Song. The
significant increase in Combined and Others
performances was mainly due to more Cantonese
Opera and Chinese Operatic Song sessions
performed in the same production, which were

categorized as Combined and Others.

Around 65% of the 745 Cantonese Opera pertfor-
mances were presented by Arts Organisations.
They were mainly local productions. There were
100 visiting productions in 2010/11, over half

of which were presented by Business Organi-
sations. Local Cantonese Opera performances
increased by around 11% from the previous

year, and attendance grew around 9%. Visiting

B10 BIHRENRS R

Chart 10 Number of Xigu Performances
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Chinese Opera
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10/118R09/10F B2 B D LEIL/FilE

Percentage Increase/Decrease from 2009/10 to 2010/11
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* SBRITSSREIIESRAEHIER
Detailed data for 175 additional performances were unavailable.



FIASSERIELH RFSTUBIBE R,  performances increased by around 41%, and
EBNEST BIRAKRIBIN14% - AFY  attendance grew around 45%. Attendance for
REGIKRBIRE BERAXMIBHN2%  all Cantonese Opera performances was around
HEHEET BZRRNEBSURESREE 490,000, up around 12% compared to the
[R$281-$350485] - M EFEHHKI33% R previous year.

$4204 ERVHEBITREISN  FH16BRIZINZE

o Most Cantonese Opera performances were
345

subsidized by Public Funding, of which many
were Rental Subsidy (around 55%).

Among the 745 Cantonese Opera performances,
public performances increased more than 10%.
They were all paid performances, and attend-
ance increased by around 14%. The number of
free public performances remained unchange,
but attendance increased slightly by around

2%. The data indicate that most public paid
performances offered the highest prices in the
$281-$350 category, up around 33% compared
to the previous year. There was also an increase
in the $420 and above category, from 16 to 34
performances.

BHIREA LFH
BOX OFFICE INCOME

28.5%

|10 REEMEHNREDE BEEERR

BER BERRSREXEREERS
¥t : CCOCEIEINEREEIE\Bl%
SRS EREREREBEMAPNS
B EBXLRILEIS  ZERIRER
Bli5 BRERERSEIS TBIER
EERIERLS BSRARBEMHL
RIES FHER_RES SEES
RVBISREEEEIS

Venues that did not hold Xiqu
performances in 2010/11 included
Recital Hall, Studio Theatre and
Wellcome Theatre (Bethanie
Campus) of the HKAPA; CCDC
Jockey Club Dance Theatre; Cattle
Depot Theatre; all venues in the
Hong Kong Arts Centre and the
Fringe Club; Hong Kong Cultural
Centre Studio Theatre; Black Box
Theatre of the Kwai Tsing Theatre;
Black Box Theatre of the Hong
Kong Repertory Theatre; HKICC
Lee Shau Kee School of Creativity
Multi-media Theatre; JCCAC Black
Box Theatre; Sunbeam Theatre
Hall 2, and Y-Studio and Dance
Studio at Youth Square.
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LOWER AUDIENCESHIP FOR VARIETY
AND POP SHOWS

In 2010/11, there were 1,053 Variety and Pop
Shows, with 1,967 performances held in 40
venues'! reaching of around 637,000 attendance.

Chart 11 indicates that Competition accounted
for 46% of the total. There were 402 music
competitions (the highest number), 354 speech
and talent contests, and 112 dance competitions.

Most of the Competitions were free of charge.

@11 RBRAITRENESEN

Chart 11 Number of Variety and Pop Shows

A
Total

BIREE

Multi-arts

MTRE
Pop Performances

Le&

Competitions
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Percentage Increase/Decrease from 2009/10 to 2010/11

168.6%
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Pop Performances included band perfor-
mances and oldies concerts'?. Around 70% were
paid performances in 2010/11, up around 91%
compared to the previous year. Total attendance
for all Pop Performances was 170,000, 14% more

than the previous year.

The number of Variety Performances and Multi-
arts performances dropped!®. The data shows
that the number of paid Variety Performances
was lowert by around 18%, but there was a slight
increase in the number of free performances. A
significant decrease in the number of Multi-arts

performances was recorded. Most of them were

paid performances.

mILE

L1l RERRITRENEHEE2009/105E

WESFEBEL 2010/11FERBHFE
RITREEEAVSERE RIS
CCDCHEBPILEFEEREBIS B
BHEERRAAEREERER EEF
BB SRS FCBR _RES -

Data for Variety and Pop Shows

included multimedia performances
from 2009/10 onwards. Venues
that did not stage Variety and Pop
Shows in 2010/11 included Cattle
Depot Theatre, CCDC Jockey Club
Dance Theatre, HKAPA Wellcome
Theatre (Bethanie Campus), Black
Box Theatre of the Hong Kong
Repertory Theatre, and Sunbeam
Theatre Hall 2.

|12 REBRASEIBERETNIRESHE

1B BEBRRE RITER RS REXS
B

Only oldies concerts, band perfor-
mances, pop music/concert and
stand-up comedy held in 45 venues
were included.

| 13 EEHENHTE AREYERERE

2 (RENBZ®R2010) - BEEEHE
BT HE : EEEBEXEHRE LM &
BHB-HAHE) -

Examples of Variety Performances
included Tai Fo Arts and Cultural
Night 2010 presented by Tai Po Dis-
trict Arts Advancement Association.
Examples of Multi-arts programmes
included Le French May - Lang Toi
(My Village) presented by Alliance
Frangaise de Hong Kong.

COMPETITIONS






2010/1 1 EEREEMEBHNEMWENS  The number of Visual Arts exhibition presenters in
SHEFFEME -R6I2EEW/FKESEM 2010/11 was about the same as the previous year.
H228@EBRENHEE W EFEEEMNE  Among the 612 organisers/curatorial units, 228
5.4%-¢ were Arts Organisations. This was an increase of

some 5.4% compared to the previous year.

S IRRHRIENT
S —— INCREASE IN AVERAGE EXHIBITION

mIEFEMREE (REL2) » 5HEL6,148 DURATION

X R EFEFDIN6% (BE13) - LM  There were 369 exhibitions organised/curated

= 2010/11FERIREM29K -8R - by Arts Organisations, which was about the same

1 - number as the previous year (see Table 12), 6,148
accumulating exhibition days, 6% less than the
previous year (see Table 13). Overall, the average
exhibition days in 2010/11 was 29 days, which was

longer than the previous year.

12 TEER N/ REEUNEREHE
Table 12 Number of Exhibitions Presented by Different Categories of Organisers/Curatorial Units

REHE e ZGEE  BREE  HthEs RS DEEE  BAME RS R
Number of Exhibitions Art Galleries Art Educational Other Mixed Public Solo/Joint  Overseas Total
Organisations Institutions Organisations Organisations Exhibitions Organisations
07/08* 315 bbb 141 143 109 82 144 n 1,397
08/09~ 432 385 134 133 136 90 122 1,433
09/10 352 367 140 113 107 96 8 6 1189
10/11 374 369 160 92 88 69 16 1 1179
S 4100
pa) 8/ IUYE
A 8 3 . 3 %

Percentage Increase/

Decrease from

2009/10 to 2010/11
A 1 Z|- . 3%
Aé'S% AO.S%
v0.8%
v’l 8_60/0 V 1 7.80/0
B i v28.T%
* FEDBERERENTHFELEDE SEINERBRENNFREDE
13 exhibitions were unclassifiable 11 exhibitions were unclassifiable

because of unavailable data. because of unavailable data.
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Table 13 Cumulative Exhibitions Days Presented by Different Categories of Organisers/Curatorial Units

RIERERM BE EES PREe  Stes DEWE  BEAME  ENME el
Cumulative Art Galleries Art Educational Other Mixed Public Solo/Joint  Overseas Total
Exhibitions Days Organisations Institutions Organisations Organisations Exhibitions Organisations
*
07/08* 8440 6019 275 2471 3,09 7582 2,602 173 33,135
08/09~ 11,551 6,186 3749 2,606 4419 6,697  1,69% 7 36,909
#
09/10% 11,471 6533 3573 2267 3,059 5176 120 187 32,386
10/11 12,288 6148 3566 2,251 3138 6,023 244 207 33,865
10/118%09/10FE 103 30
A 0%
SEBLE ’

Percentage Increase/
Decrease from
2009/10 to 2010/11

VAL

IV

6%

116.49,

07 4.6,

* SEIERERERAFER
13 exhibitions were excluded because of

unavailable data.

vH.9% v0.2% v0.7%

" SRIERERERTFHER
11 exhibitions were excluded because of

unavailable data.

t SEMERERER IR
3 exhibitions were excluded because of

unavailable data.
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2010/11FEBHEIT T ITIRREEME
E5E - BHBMENDE REIRNAE
REFEENRD (RB14) -RE5EEE
MR HIRIAMNES  MERE LFEMN
43 5KRIBE2010/11FE50 2KIENRZ »
HERNZBRGENREER (BFII35.4K18

F41.2K) °

BIGGEST INCREASE IN AVERAGE
EXHIBITION DAYS FOR SCULPTURES

Atotal of 1,179 Visual Arts exhibition were held
in 2010/11. By medium, the number of Design
exhibitions saw the largest increase compared
to the previous year (See Table 14). In terms of
average exhibition days of individual medium,
the biggest increase was in Sculpture, from 43.5
days in the previous year to 50.2 days in 2010/11,
followed by Mixed Media and Installation (from
35.4 days to 41.2 days).

E14

TEEMETHNREHE

Table 14 Number of Exhibitions by Medium

10/118%09/10F B2 B D LHIE/FilE

Percentage Increase/Decrease

07/08* 08/09* 09/10* 10/11 from 2009/10 to 2010/11

#8= Drawing 387 400 351 368 4.8%
#5 Photography 231 215 173 176 1.7%
E£857 Calligraphy,

Pamiﬁ o szalf:;’rvmg 196 176 182 156 14.3%
FER Mixed Art-forms 193 249 191 152 -20.4%
ijﬁgiiiwxed Media 88 136 83 120 44.6%
28 Sculpture 49 51 48 39 -18.8%
EFET Electronic Media 27 21 25 34 36.0%
525t Design 45 29 21 31 47.6%
FEE Ceramics 25 21 24 28 16.7%
FEZIi] Children Art 26 16 18 22 22.2%
Hfth Others 56 52 32 17 -43.3%
X4 Antiguities 43 38 9 13 44 4%
fT7REAN Performance Arts? - 2 10 12 20.0%
& Block Printing 14 n n 9 -18.2%
#2ZE Architecture 5 2 4 2 -50.0%

B Total

1,385

1,419 1182 1179

v0.3%

A {TREMR2009FFNBHN D18
Performance Arts was a category
added in 2009.

* SEIMERERERTFIETR
19 exhibitions were excluded

because of unavailable data.

"~ FE25ERERERFHIER
25 exhibitions were excluded because

of unavailable data.

! SETERERERAFFIER
T exhibitions were excluded because

of unavailable data.
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The number of presenters of film festivals and
independent/feature screenings increased
from 29 in 2008/09 and 55 in 2009/10, to 60
in 2010/11*. Chart 15 shows the number of

screening events and programmes.

The 33 Film Festivals in 2010/11 included,
among others, the 34th Hong Kong International
Film Festival (HKIFF)*, the 39th Hong Kong
French Film Festival, Chinese Documentary
Festival 2010 and the 16th ifva Festival. The 84
independent/feature screening events included
Repertory Cinema 2010: Alfred Hitchcock,
German Film Forum: Those were the Days,
Hong Kong Arts Centre’s A Lean Night Classic
Film Series, and so on. Of those 117 events, a
total of 1,164 programmes with 1,838 screenings

werte recorded.

|4 TRREARSENSFENETS BT

BESEEEERM  H#E ORBE
BxR/EEH IR SIS -

Film Arts programmes are mainly
collected from publicized materials
at major performing arts facilities,
magazines and the internet, as well
as ADC’s own network.

. 15 BEEERRESHRGEREER

BFEE>2008/09FEAEE=1T_E
M ®% 2009/ 10FEHEE=1+=
[E~2010/11FEEEE=1ME it
bt

The duration of the HKIFF spans
across two years. Data of the 32nd
HKIFF were counted in 2008/09,
the 33rd HKIFF were counted in
2009/10, the 34th HKIFF in 2010/11,

and so on.

B15 SEEHE R ARRZ R

Chart 15 Number of Events and Screenings

0810 49

Number of Events

RIS R 08/09
Total Number of
Screenings 09/10
| E|EE Film Festivals

10/11

| mi/=Emm
Independent/Feature
Screenings

25 4 85

985 476
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Chart 16 Attendance for Screening Events
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10/118R09/105FE .
ZEDLIB/ e : 167 6.7
Percentage Increase/
Decrease from 2009/10 ] 3% A 1 7 5% v 6%
to 2010/11 ESE Film Festivals E11/EEMIR Independent/Feature Screenings #2870 Total

B17 ERSAREFICHEK
Chart 17 Paid Screenings and Box Office income

g Lol 1982

1,388

Paid Screenings

ERfcik (BETED)
Box Office Income
(HKD million)

| =7 Film Festivals

| /==
Independent/Feature — —
Screenings 08/09 09/10 10/11

B18 NESHBRENBREEHE
Chart 18 Number of Programmes in Different Types of Venues

WREENE 08/09 295 D 808

Number of

Programmes 09/10 359 633 } 992

10/11809/10ERE 10/11 : e : W 1,164
RBEDIE/ iR : :

Percentage Increase/

Decrease from 2009/10 A 1 8 1 % A 1 é -9% A 1 7- 3%
to 2010/11 B EfT Commercial Cinemas Hithigih Other Venues #F0 Total
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INCREASE IN THE NUMBER OF
SCREENINGS BUT SLIGHT DECREASE IN
AUDIENCESHIP

Compared to 2009/10, there was an increase of
32 screening events in 2010/11. The number of
screenings increased by 201 (around 12%), but
attendance fell by 6% (See Chart 16).

Three-quarters of the additional 201 screenings

in 2010/11 were paid screenings, a growth of
around 10% from 2009/10. Accumulated box office
income were around HK$9.57 million, up around

4 4% from the previous year (See Chart 17).

[n 2010/11, there were three more commercial
cinemas that held film arts screening activi-

ties (total of 11 cinemas). This explains the 18%
increase in the number of screenings (See Chart
18). Most of these were Film Festival screenings,
whereas the number of independent/Feature

Screenings fell.

As for other venues, there were two less (total
of 27), but both Film Festival and Independent/
Feature Programmes increased in numbers by

around 17%.

INCREASE IN COMMERCIAL
SCREENINGS

Data from Hong Kong’s Motion Picture Industry
Association indicate that 297 commercially
distributed films were screened in 2010/11, an
increase of 14.2% from the previous year. As
there were no accurate records of paid screen-
ings and attendance for commercial screen-
ings, only box office income was provided.
Film premieres in 2010/11 included 2D films
(96% of the total) and 3D films (4%), such as
Inception, [ron Man 2, Step up 3D and Resident
Evil: Afterlife 3D, accumulated box office income

were $1.27 billion, similar to the previous year.



B A —F CEE OVER 1,700 FILMS SCREENED | 16 ARSODHT LR D1c0S

Frtclal
21, 164ERRFESH MR T 1,768 A total of 1,768 films out of 1,164 programmes - Feature Films run for 60 minutes
16 L < ) or longer. Films lasting less than
B #956% 4R A0 LEBIER2009/10FERE  were screened, 56% of which were Feature 60 minutes are Short Films.

BEY - ESRE—WH/ERERIEAEE  Fims' a slight decrease from 2009/10. Interms . _
£t:2010/11FERHIZIIM1IT%  FEFIBI0  of film productions by single city/country, the
#94% (RE19) - number of Feature Films increased around

17% in 2010/11, and the number of Short Films

increased around 4% (See Chart 19).

B19 FRYgE
Chart 19 Number of Films

oc/00 I ) 1,20/

Number of Films
o0 ) 1425
10/11 : 778 L 1,768

10/118%09/105 : :

ZBEDIE/EiE : :

Percentage Increase/

Decrease from 2009/10 A 3 é : 5% A 1 5 . 4% A 23 -8%
to 2010711 J2F Short Films RF Feature Films #8F0 Total

10/118R09/10FE 2 B LLIL/FilE

Percentage Increase/Decrease from 2009/10 to 2010/11

i MR 1430 a18.8%
ERYgE '
1,204 7 4165

Number of Films

Produced by Single 1 y O 9 8

City/Country R . 745
Feature 593
Films
sl 542 A4.5%
short 505 538
Films 7

08/09 09/10 10/1
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Table 20 lists the number of films produced

by the top ten single cities/countries'’. A total
of 414 Feature Films and Short Films were
produced in Hong Kong in 2010/11, up 21%
from the previous year. United States was

the first runner up with 151 films, an overall
increase of 96% with a big boost in Short Films.
The third was Mainland China and France,

which produced 133 films each.

&20 BHEEMMH/ERLE

FRBERMETS

Table 20 Number of Films Produced by the Top Ten Single Cities/Countries

BB

Hong Kong Mainland

g8 (E—Wm/Ex

Pt AE =EN S =8 REY mHEE =3 213
France Japan United Germany United SouthKorea Taiwan India
China States Kingdom

s 08/09
Number (Produced
by Single City/
Country)
09/10
10/11
10/118%09/10FE
ZBDLIg/FEiE

Percentage Increase/
Decrease from
2009/10 to 2010/11

3

-_Tlnl"l



LT RRBEA—EETH/ERERZEAE
BES
Only films produced by single

cities/countries are counted.

S
SHORT
FILMS

HE (BEBWM/ER
B

Number (Produced
by Single City/
Country)

10/118%09/10FE
ZBEDLIE/ HiE
Percentage Increase/
Decrease from
2009/10 to 2010/11

i ESe] EER At aig HE o) R HIINR m=Ex
Hong Kong  United France Mainland Taiwan Japan Germany United Singapore Canada
States China Kingdom
08/09 142 29 40 20 87 27 6 6 17 7
09/10 150 38 46 16 12 37 41 24 7 17
10/11 209 92 99 42 30 30 25 22 22 18

4 39.3%

a1420%

A]?é%

4214 3%
62 5%

4D9,

%
I I -—
9 N

v189y o~ V83

v3%%



WERREEENER RRE—FES  Excluding works with joint directors, 866

8- 2010/2011FEDRIEMN T612008/E  Feature Films made by 612 directors, and

HIB66EN R 1~ 416 BERIS13ER S® 513 Short Films made by 416 directors were
(RE21) -ERELUEMBERMHNS  screened in 2010/11 (See Chart 21)!. Films that

RESR524EE  DTHRE22-BLEE  were produced in Asian cities involved 524

EHME 215U EENBFHIRIRIOIEER  directors (See Chart 22). For films produced

R (1903878) R13TEMER (13688)E) »  in Hong Kong, the names of 215 directors

EhEEENEENES - appeared in 191 Feature Films (79 directors) and

137 Short Films (136 directors). These included

names of deceased directors.

B21 EEHE
Chart 21 Number of Directors

o 08/09 310 451 N
Number of Sole
ogrro [ ) 317
10/11 : 416 ar» 1,028

10/118%09/105 : :

ZBEDIE/EiE : :

Percentage Increase/

Decrease from 2009/10 A 55'8% A1 1 '3% A 25-8%
to 2010711 J2F Short Films RF Feature Films #8F0 Total

10/118R09/10FE 2 B LLIL/FilE

Percentage Increase/Decrease from 2009/10 to 2010/11

B EEEBR 1,379 430.8%

ZERBE

Number of Films

Involving Sole 974 1 ,054 866 A 1 91 %
re;?rg 5%7 727
tlal ‘ A 5 6 .9%
513
27

Short
Films 393
/

3

08/09 09/10 10/1
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RARRADERERDR
No detailed data were available
for joint screenings, therefore only
Short Film screenings and Feature
Film screenings were counted.
Since the number of directors
for the two categories of Feature
Films and Short Films was counted
separately, some directors’ names

will be repeated.

B22 DNBENE (RARER)

Chart 22 Number of Asian Directors (Feature Films and Short Films)
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An overview of the period from 2007/08 to 2010/11

reveals several notable points:

(@ The number of screenings and attendance for Independent

/ Feature Screenings are showing an upward trend.

(b) The number of performing arts productions presented

(c

N\

by Arts Organisations continues to increase, with more
performances receiving public subsidies. Over half of
the programmes received Rental Subsidy. The number

of performances run by Other Funds fluctuates.

In 2010/11, there was a gain of around 5% and 27% in the
number of performances held in government venues
and other venues respectively. The significant increase
was partially attributable to the four additional venues
categorized under ‘other venues’ in the survey. Prior
to the completion of new performance facilities in West
Kowloon Cultural District, the number of venues will be
largely remain unchanged. When more Arts Organisa-
tions are staging their programmes in the major perfor-
mance facilities, it means that more non-arts organ-
isations (e.g. Educational Institutions, social welfare
organisations, etc.) have to seek alternative venues, or
eventually result in a reduction in the number of these

programmes.

(d) Excluding Permanent Exhibitions, there were over 100

arts and cultural activities held in the major performance
facilities weekly. This number does not include other
district-based or educational activities (e.g. seminars).
Although attendance figures are reaching new heights,

it should be difficult for organisers to make their
programmes stand out from the rest and attract their

target audience.
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Hong Kong Annual Arts Survey 2010/11 collected data on
performing arts programmes, visual arts exhibitions and
film arts programmes which held or screened between
April 2010 and March 2011.

The scope of performing arts includes Dance, Music,
Theatre and Xiqu programmes. Data were collected
from two streams. The first involved collecting attend-
ance figures, number of performances and box office
records directly from venue operators of major arts and
cultural facilities in Hong Kong. In the second stream,
statistical analysis was derived from event calendar
information of these facilities which helps to under-
stand the annual distribution of productions, ticket
prices, presenters and production units, and provides
further reference materials for the industry. In 2009/10,
the Survey expanded its coverage to Variety and Pop
Shows and the definition of art forms was adjusted
accordingly. The data analyses shown in this report
were adjusted in accordance with the newly revised

definition of art forms.

The categories and definitions of art forms included in

the Survey are as follows:

Dance - it refers to modern/traditional dance, folk
dance, jazz dance and ballet, but not including sports
dance. The Survey divides Dance productions into:
Ballet, Modern Dance, Chinese Dance, Foreign Folk
Dance, Combined and Others.

Music - It refers to Chinese and Western classical/tradi-
tional music, vocal and opera, but not including pop
music, oldies concert and band performance. In this
Survey, Music productions are classified into: Chinese
Music, Western Music, Choir, Opera, Vocal/Concert,
Combined and Others.

Theatre — it refers to Chinese and Western plays,
puppetry (contemporary and traditional) and musical,
but not including opera. The Survey divides Theatre
productions into: Drama, Musical, Physical Mime/

Theatre, Puppetry, Combined and Others.
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Xigu - it refers to Chinese opera and Chinese operatic
song originating from different parts of China. In this
Survey, Xiqu productions are classified into: Cantonese
Opera, Chinese Operatic Song, Other Chinese Operas,
Combined and Others. Other Chinese Opera refers to
any Chinese Opera other than Cantonese Opera, such

as Beijing Opera, Kun Opera and Yue Opera.

Variety and Pop Shows — lt includes four types of
productions: Multi-arts, Variety Performance, Pop

Performance and Competition.

Multi-arts — lt refers to performance encompassing
more than one art form, and/or containing other forms
of performances including multi-media, acrobatics and
oral recitals. Examples are acrobatics ballet, music and
choral speaking (excluding competitions and awards

presentations).

Variety Performance - It refers to production such as

variety events, celebration and talent performance.

Pop Performance - It refers to production such as oldies
concert, band performance, pop music/concert and
stand-up comedy, excluding pop show performed by

pop singers/artists outside the 45 designated venues.

Competition — It includes competition in all art genres,
such as dance competition, music and speech contest,

pop singing competition and talent competition.

This Survey includes data collected from a total of 45
venues housed in 22 arts and cultural facilities. Other
ancillary facilities also hosting performances, such as
lobbies, piazzas, rehearsal rooms and exhibition halls,
are not included. (The number of venues has increased
every year. The list has been uploaded on the website of
this report)

Administrative Grant — It refers to the performing arts
groups directly subvented by the Home Affairs Bureau
and arts groups receiving One-year Grant or Two-year
Grant from the ADC. Such funding mainly supports the
operation of the arts groups and parts of the productions
organised/produced by them.
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Project Grant - It refers to productions presented/
sponsored by the LCSD, productions receiving subven-
tion from the Cantonese Opera Development Fund and/
or the ADC'’s Project Grants, productions presented/
jointly presented by other governmental departments/
statutory bodies (e.g. Education Bureau, District
Councils, etc.) and productions presented/produced by
the Hong Kong Academy for Performing Arts and the
Hong Kong Arts Festival.

Rental Subsidy - it refers to productions covered by

the Rental Subsidy Scheme or Hire Charge Reduction
Scheme from the LCSD, “Sunbeam Theatre Xiqu Perfor-
mance Venue Subsidy Scheme” by the Home Affairs
Bureau (launched in March 2009), and “Non-LCSD
Venue Subsidy Scheme” (launched in August 2009)
through the ADC.

Public Funding - It refers to Administrative Grant,

Project Grant and Rental Subsidy.

Other Funds — They refer to productions which have not
received any of the above Public Funding/subsidies.
However, they might have received funding from
various foundations or from non-governmental bodies,
such as the “Jockey Club Performing Arts Venue
Subsidy Scheme”, launched by ADC in March 2009 with
the support from the Hong Kong Jockey Club Charities
Trust. The Scheme aims to support small-to-medium
sized local arts groups, individual artists and emerging
arts practitioners to perform at the Jockey Club Creative

Arts Centre Black Box Theatre for free.

Presenters are defined according to the nature of the
presenter/joint presenter units, supporting organisers

are excluded.

Arts Organisations — They refer to arts groups, arts and
cultural organisations or associations and arts studios
whose main business operations involve creating

art and promoting arts development such as: Dance
Art Hong Kong Ltd., Hong Kong Federation of Drama
Societies, Sha Tin Arts Association, The Cantonese
Opera Academy of Hong Kong Ltd., Bel Canto Singers,
Alliance Frangaise de Hong Kong, Hong Kong Arts
Festival Society Ltd. and Hong Kong Fringe Club.
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Educational Institutions — They refer to local secondary
schools, primary schools, kindergartens and their spon-
soring bodies, the Hong Kong Academy for Performing
Arts, universities/colleges, inter-school/educational
associations (such as the Hong Kong Schools Music and
Speech Association) and arts organisations affiliated to

the above (such as ensembles and choirs).

Public Organisations — They include governmental
departments, statutory bodies, District Councils and
their working groups, such as Tsuen Wan Arts Festival

Coordinating Committee.

Business Organisations — They include commercially-run
companies such as book stores, auction houses, brand
name stores, entertainment/production companies and
music instruments stores, and projects and working

groups affiliated to commercial organisations.

Other Organisations — They include foundations, consu-
lates in Hong Kong, religious bodies, kai-fong welfare
associations, social welfare organisations, etc. Any arts
groups under the above organisations, e.g. Hong Kong

Christian Theatre, are classified as Arts Organisations.

Mixed Presenters — When joint presenters involved
belong to more than one category of the above bodies/
organisations, they are considered Mixed Presenters,
e.g. W Theatre and Fast Asia Entertainment Ltd. if the
presenters are the Hong Kong Chinese Orchestra and
Chung Ying Theatre Company, it will be categorized as
Arts Organisations.

The classification of local, visiting or mixed productions
is defined according to their performing organisations.
Any production that is performed by a local group(s)

is classified as a “Local Production”; any production
that is performed by a non-local group(s) is classified
as a "Visiting Production”; and any production that is
performed jointly by local and non-local groups is clas-
sified as a “Mixed Production”. Participation of visiting
artists/musicians in any parts of such productions is not

taken into account in this Survey.
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Secondary data analysis was conducted with reference
to the Hong Kong Visual Arts Yearbook. The Hong Kong
Visual Arts Yearbook published by the Department of
Fine Arts, the Chinese University of Hong Kong contains
records of local and overseas exhibitions curated or
participated by Hong Kong artists. The sources of

the data are varied, including exhibition data from
presenters, media coverage and so on. Data collection
for the compilation of the yearbook has been accumu-
lated over ten years and a network has been established
for such purposes over time. Relatively strict definitions

and inclusion criteria were adopted for the exhibitions.

The statistical classifications and definition for the visual

arts as referred to in this Survey are as follows:

Permanent Exhibition - It refers to an exhibition being

held without any changes for years.

Art Galleries — They refer to all independently/
privately/chain run art galleries, excluding studios and
exhibition spaces belonging to Arts Organisations (e.g.
la Space). These include Osage Kwun Tong and Plum

Blossoms Gallery.

Arts Organisations — Same as Arts Organisations in

Performing Arts.

Educational Institutions — Same as Educational Institu-
tions in Performing Arts. Examples include Savannah

College of Art and Design.

Public Organisations — Same as Public Organisations in

Performing Arts.

Business Organisations — Same as Business Organi-
sations in Performing Arts. Examples include the Sino

Group's Art in Hong Kong.

Other Organisations — Same as Other Organisations in

Performing Arts.

Mixed Presenters — Same as Mixed Presenters in

Performing Arts.

Overseas Organisations — They refer to non-local organ-

isations like the Palace Museum.

Solo/Joint Exhibitions — They are exhibitions where the
information about the organiser/curatorial unit is missing

and the exhibitions are marked as a solo or joint exhibition.
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In the past, annual box office data only reflected infor-
mation about commercially released films, showing the
state of the motion picture industry/market. Screening
records of independent films, art films and film festivals
were scarcely published. Consequently, the multifac-
eted development of Hong Kong's film sector was not
genuinely reflected. Since 2008/09, the Survey has taken
into account screening information about films from
these two categories: audienceship figures, numbers of
screenings and box office records obtained from major
organisers of independent/feature screening events and
film festivals. Based on event calendars of independent/
feature screenings and film festivals, statistical analysis
was also conducted to understand screening condi-
tions specific to such film types. Besides, box office and
related records of commercially released films were also
obtained from the Hong Kong Motion Picture Industry

Association for reference purposes.

Film festival and independent/feature screening statistics

referred to in this report include:

Film programmes - In this Survey, they include only those

which were publicly screened.

Screening events — These include various types of film
festivals and independent/feature screening events. As
many as 100 programmes can be screened during one
screening event, e.g. The 34th Hong Kong International

Film Festival.

The data collected includes 33 major film festivals open
to the public, 36 feature screening events and 48 inde-
pendent screening events (the list has been uploaded on

the website of this report).

Commercial Film Programmes — They refer to commer-
cially released films officially screened in local commer-
cial cinemas. The definition of “commercially released
film” is given by the Hong Kong Motion Picture Industry
Association. The official premiere date is considered as
the first day of screening. Midnight or preview screen-
ings are not considered. Tickets must be publicly sold.

The duration of the film must be 60 minutes or longer.
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5 Feature Film Programmes — They refer to programmes

showing one publicly-screened films lasting 60 minutes
or longer of any film festival or independent/feature

screening event.

Short Film Programmes — They refer to any programme
of the film festivals or independent/feature screening
events in which one/several films lasting less than 60
minutes are played, or where the programme schedule
specifically states that the programme is a "short film” or

“selected short films” programme.

Commercial cinemas — They refer to a commercially
operated cinema chain/cinema, such as: MCL Cinema,
Broadway Circuit, Newport Circuit, Golden Harvest, UA
Cinemas, Century Cinema, Chinachem Golden Plaza
Cinema, Cine-Art House, Lux Theatre, Ma On Shan
Classics, Paris London New York Cinema, The Grand
Cinema, Yuen Long Cinema. Of the 46 cinemas in the
above cinema chains/cinemas, there are 198 screening
rooms, including 108 3D, one 4D and 2 [-MAX screening

rooms, which provide 39,000 seats in total.

Other venues — They refer to screening venues other
than “commercial cinemas”. In 2011/11, 27 other venues
were recorded to have hosted the above mentioned

film festivals and independent/feature screening events.
These are: Hong Kong City Hall, Hong Kong Film Archive,
Hong Kong Space Museum, HKAPA's Wellcome Theatre
(Bethanie Campus), Hong Kong Arts Centre, etc.
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THE 2010/11 SURVEY WAS SUBJECT TO THE
FOLLOWING LIMITATIONS:

+ Some of the venue operators and presenters were not able

to provide audienceship figures or box office records
for each and every performance/feature screening/film
festival. The screening number and attendance figures of

commercially released film could not be obtained.

- Some of the venue operators and presenters were not

able to provide detailed data, so the accuracy of the clas-

sification was affected.

+ The museums/art museums under the LCSD recorded

attendance figures. However, these figures cannot distin-

guish visitors of exhibitions from those who went for other
activities. At this stage the exact number of people visiting
the exhibitions who are relevant to the study in this Survey

cannot be ascertained.

- So far, most of the organisers/curatorial units have not yet

submitted visitor numbers of exhibitions to the Hong Kong
Visual Arts Yearbook. Therefore, the Survey was not able

to obtain such information.

+ The annual Hong Kong International Film Festival

presented by the Hong Kong International Film Festival
Society takes place from March to April each year. The
box office and attendance figures supplied by the Society

did not fit into the survey period.

- The statistics were verified repeatedly against data

supplied by venue operators. Any persisting discrepan-

cies will be considered as recording/statistical errors.
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Established in 1995, the ADC is a statutory body set up by
the Government to plan, promote and support the broad
development of the arts including dance, drama, music,
xiqu, literary arts, visual arts, film and media arts as well
as arts education, arts criticism and arts administration in
Hong Kong. ts major roles include grant allocation, policy
and planning, advocacy, promotion and development, and

programme planning.

To achieve the three major goals of fostering the develop-
ment of arts groups, raising the level of artistic standards
and exploring development opportunities for artists, the

following development strategies will be adopted:

Supporting promising artists and arts groups for artistic
pursuits

Promoting arts administration to improve the manage-
ment of arts groups

Focusing on the arts environment and proposing policy
recommendations

Enhancing public participation and exploring arts space
Fostering strategic partnerships and bringing arts

Tesources together
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