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With the funding support from Home Affairs Bureau, Hong Kong Arts
Development Council (HKADC) launched the three-year Arts-in-School
Partnership Scheme in 2018 to foster the collaboration between local
arts groups and schools, with aims to promote the better use of school
premises as arts space and nurture students' interests in arts. Primary,
secondary and special schools are encouraged to lease their premises
and facilities to local arts groups during non-school hours, weekends and

school holidays which in turn may help bringing arts into the campus.

Five pairs of schools and arts groups were matched for a one-year
collaboration in the 2018/2019 academic year at the pilot stage. Three
arts groups and their partnering schools -- Toolbox Percussion and
Kowloon Tong School (Primary Section), Art Home and The Hong Kong
Management Association KS Lo College, Théatre de la Feuille and Baptist
Lui Ming Choi Secondary School, were invited to share their experiences

on their collaborations.
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Space is paramount for artistic creation. Who can better appreciate the

need for physical space than a performing arts group such as Théatre
de la Feuille? Their producer, Lei Yuen-hung, explained how difficult it
was to find a venue for rehearsal within their straining budget. "Space
is especially important to us because our performances often involve
physical movements of actors supporting each other or running the
length of the stage. A suitable rehearsal space is hard to come by. A

proper school hall makes a world of difference."

Toolbox Percussion was facing different challenges: large instruments
such as marimba and timpani are simply beyond their means. Their
way to get around the problem was to conduct rehearsals at a venue
equipped with the instruments. Additional expenses aside, it greatly
restricted the choice of repertoire for their performances. As Siu Chun-
kit, Louis , Founder and Artistic Director, explained, "We must weigh the
pros and cons and ask ourselves if it's worth performing a piece that
calls for an array of instruments." Their partnership with Kowloon Tong
School (Primary Section) solved their problem as they could practise
with the near-complete set of instruments of the school's percussion

ensemble. It came as a timely lift for the budding arts group.

Merely when the basic need for space is addressed, creative sparks
would be ignited. Artistic Director Choy Kam-ho, Lewis and Education
Director Ho Wai-sze, Carol of Art Home were quick to see and embrace
the infinite possibilities afforded by a sizable school campus. "Under the
scheme, we can use not just a single classroom but a pool of resources of
a school. This offers continuity to our ideas and a depth to our activities."
Led by the duo, students got their first taste of walking on stilts in various
locations on campus such as classroom, playground and the school hall.
"The various spaces with their different types of flooring put students on
their guard, prompting them to ponder from moment to moment rather

than going about in their usual oblivious way."
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A partnership that thrives on trust and grows organically requires time
and close contact. The deeper the understanding of a school, the better
their partnering arts group can customise an artistic experience for their
students. This process is precisely what Louis Siu envisioned as 'mutual
help'. Armed with this insight, Toolbox Percussion organised a lunchtime
concert at the Kowloon Tong School (Primary Section) last December,
bringing their musicians together with the school's percussion ensemble
and string orchestra on the same stage and delivering a performance

of musical excellence. The experience of performing alongside Toolbox
and professional musicians specially invited for the occasion, as
Principal Yeung Mee-kuen praised, was profoundly inspiring, like 'a

car key that starts the ignition of the students'. She hoped to seize the
partnership with Toolbox to open the door to percussion music for
both students and parents and unleash the untapped potential of the
young learners. "It's our vision to expose students to as many facets of
learning as possible... We feel strongly that students learn art, not to
become professional artists necessarily, but to appreciate the beauty of

art that plays a part in their everyday lives as they grow up."

Baptist Lui Ming Choi Secondary School, a pioneer in incorporating
drama into the formal curriculum, embraced the opportunity for their
students to interact with arts practitioners outside the classroom.
Théatre de la Feuille's staging of Papa, their original production, at

the school was accompanied by a mask drama workshop, offering the
students with valuable learning experience. Lei Yuen-hung said, "Drama
has firmly taken root in the school and there's depth to the many
questions and feedbacks from their students. Students also talked about

how Papa inspired them in the use of body on stage."

It was a coincidence that the school's
drama club and Théatre de la Feuille
share the same interest in devising
theatre. Du lh-hsuan, Felix, Drama
Panel Head of the school, hoped
that the professionals would enrich
the work and broaden the horizons
of his drama students through the

partnership.
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Teaming up with Art Home, Lau Chi-ho, Arthur, Visual Arts Panel Head of
The Hong Kong Management Association K S Lo College, set in motion a
stilt-walking course for his form two students last semester. Putting their
knowledge into practice, these novices went on to organise a stilt art

fun day for teachers and fellow students. To Lau, stilt-walking was not
about the mastery of practical skills but the development of a positive
self-image and personal growth, as well as a new perspective of viewing
art. "Stilt-walking introduces a new concept of art to students and at the

same time, broadens their artistic horizon."
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Wheel Thing Makers and Hong Chi Morninghope School, Tuen Mun,
Jumbo Kids Theatre and Tai Kok Tsui Catholic Primary School (Hoi
Fan Road), who are matched also under the pilot stage of the Arts-
in-School Partnership Scheme, are carrying out their collaboration
respectively. Both arts groups have curated tailored arts activity
for their school partners, such as workshops especially designed
for students with special education needs and a drama day camp

for young students to participate with their parents etc.
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Closer Ties with a Vision of Serving the Community
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To the three matched groups, the understanding and experience
accumulated over the course of the partnership serves as a starting point
from which to develop more innovative arts education projects. One of
such future collaborations sees Toolbox Percussion and Kowloon Tong
School (Primary Section) joining hands again. Utilising their school-based
e-learning platform, students were crafted unique musical instruments
with tablets and woodblock puzzles to be played at an lunchtime concert
featuring both students and their professional counterparts. Meanwhile,
preparations are underway for a musical performance to celebrate the
40" anniversary of Baptist Lui Ming Choi Secondary School and Théatre
de la Feuille will contribute to the gala event by prepping students with a

body movement workshop.

At The Hong Kong Management Association K S Lo College, students
participated a stilt-walking performance during their Culture Week with
Art Home earlier. In fact, their art and cultural calendar is packed with
performances and students-parents activities that run until summer
vacation. The two partners are also actively exploring the possibility

of collaborating with community organisations. Arthur Lau voiced his
support, "Working in partnership, we are less concerned with achieving
success than a sense of mission to serve the community and the greater
good of society. Still, money is always tight for arts groups in Hong Kong.
By uncovering the underused school resources, the HKADC provides arts
groups with the much-needed space for their development and creates

positive changes that ripple across society."
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AhNEEasrith[EaEHee » BIEFRSEL Led by chairman Dr Wong Ying-wai, Wilfred, a 23-member strong

B 23 F 26 H&ER —1E 23 ARYLEERIRL  delegation camprising council members and arts advisors paid a visit to

N EE LT REThERHEIERYIEIE ©  Singapore between 23-26 January as an initiative to strengthen relations,
WHEIILEIEZZNEL c EREHTEE  develop cooperation with neighbouring regions and gain insight into the

BERFRE  REBEAZEENSMNEH  operations of arts organisations in the island city-state.
ESIE
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Delegates with Mr Baey Yam-keng (right), Senior Parliamentary Secretary for MCCY and MOT.

Z2E Feature

AR - FREBEFINKSL - HER
NREFRRBHSHEFRRERES
4 ERENEFEIFERERIERSM
EFETEEQH - BFERTEFEFTHE
REFZHNER - TMENNERESFEH
—RRBRFERET - fIE2H="NA
RERIRREGESMNDEEES - 552
EF A ERETAMER hiIBEEE TIE
EERESTNENER 6 - NI
AR IRAEE ERVERARET o 5 - MBITRRR
REBZERNTEHE - S2HRIEMNL
Rz AT RV o

2% ArtNews #30 11

The delegates also met with Mr Baey Yam-keng, Senior Parliamentary
Secretary for Ministry of Culture, Community and Youth (MCCY) and
Ministry of Transport (MOT), and Professor Chan Heng-chee, Chairlady
of the National Arts Council. In recent years, the National Arts Council
not only focused on developing high quality art, but also invested in
nurturing the younger generation and cultivating new audience. Their
initiatives include offering arts spaces to organisations specialising in
children's arts and nurturing arts organisations to leverage the latest
technologies for creative and marketing strategies. All these aim to
offer brand new arts experiences and reach out to a wider and more
diverse audience base. Moreover, the Council established and managed

a number of arts spaces to offer artists more spaces for their creative

FRETFERERENEFE T EHRERBIERXCSH
Chairman Dr Wong Ying-wai, Wilfred presenting a souvenir to Prof
Chan Heng-chee, Chairlady of the National Arts Council.

endeavours and foster a stronger bond with the community.

SEFHEEHPOERNSZ
Sharing session by an art group at the Stamford Arts Centre.
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Watching a modern dance performance at Goodman Arts Centre.

The National Arts Council (Singapore) introduced the delegates to a
cluster of local organisations and cultural hotspots, including the Council
itself, Esplanade - Theatres on the Bay, The Arts House, Goodman

Arts Centre, the National Gallery Singapore, the Stamford Arts Centre,
Gillman Barracks and the Singapore Art Museum. The delegation also
held a lunch reception where they exchanged views and networked with

arts practitioners in Singapore.

ERE A BRINREREF RS IRIERE
The delegates learning about the multimedia facilities at
the National Gallery Singapore.

SEFHEEMROREREETIFE

A studio for traditional music at the Stamford Arts Centre.
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The second edition of JOCKEY CLUB New Arts Power (JCNAP) drew to

a successful close in January 2019. Over a five-month period, the event
consisted of more than 200 arts activities including music, theatre, xiqu,
multimedia arts and contemporary dance, and engaged more than
150,000 participants. JCNAP aims to bring the excellent works of

local artists and performance groups back to Hong Kong where they
could explore the exciting possibilities of arts in everyday life with

local audience.

The event presented 29 ticketed performances by 12 celebrated Hong
Kong artists and performance groups. To present new perspectives and
refreshing experiences for the audience, new techniques were employed
for some performances while new venues were adapted for others. For
Papa which premiered in Hong Kong, small adjustments were made to
increase its appeal for local audience. Lei Yuen-hung, producer at Théatre
de la Feuille, pointed out that "certain local elements were incorporated
into the programme, including a number of Cantonese pop songs and
collective memories of Hong Kong people. For example, the plot about
illegal immigrants fleeing to Hong Kong by swimming from the Mainland
strikes a chord with the audience as this is what happened to their
parents." Backstage 2018, another programme, took an innovative step
by introducing the essence of Cantonese opera in English and inviting

the audience on stage to apply makeup used in Cantonese operas.

CEEARIERSNERLIE 2018)
Backstage 2018



14

EHRTEE HELEHA®E

£E24 Focus

New Sparks of Creativity in Original Audio-Visual Performances

SENS % BIEREBFEEGNER B
WIBEN (—B—F)  LWRREIEBFL
EETMEBES - 3 - P FFIREEER
B7E  EiEMABBNRDBEREK
HEMmsIBRRBEALE [BEMED ] ST

B2F BRERMNF  RESRRER
BFAMENCR-BHKB) SesT%ny
HmER, B FEBEGRR KFIRR (S
Bl BERMAER - BN RPZEBENS
HESERE L IEFEEIT) BB SRR
2 IEIFHREIES  ERESREGEREN
&5 HERRBEEERIK o JENLELR
CRKITE — RAAZTREEEE) B Music Lab 19
GEEM x ZEGTRAL X SMASH) TR &ER

HIARHTAVERATREES o

CIERSEHETT)

Another Music in Anticlockwise
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Imagination runs high in this edition's music programmes. In Beyond
the Senses (2019 edition) by the Wuji Ensemble, contemporary theatre is
coupled with poetry, songs, music, dance and various visual elements to
cultivate a mood for reflection as well as a taste for Oriental aesthetics,
eliciting reflections on important matters in life other than our basic
desires. Artists Fung Lam, Teriver Cheung and Anthony Lai joined hands
in Hong Kong Episodes to weave a unique impression of Hong Kong
through jazz-classical cross-over pieces accompanied by original video
images of the city. In the multimedia music performance Another Music
in Anticlockwise by artist Gaybird voyaged through the time tunnel of
"now" and led the audience to wander along the past and the future
through audio-visual installations on stage. Music Interflow - a Dialogue
between East and West by Musica Viva and Fingerman x Beloved Clara x
SMASH by Music Lab also reconsidered music boundaries and provided

refreshing experiences to the audience.

(R-BKE) (BR)
Hong Kong Episodes (Re-run)

JCNAP also focused on outreach in ensuring a presence for local arts in
every corner of the city. More than 150 diverse artistic and educational
activities were held in schools, tertiary institutions and social welfare
organisations, including open rehearsals, talks, sharing sessions,
workshops, school tours, mobile concerts, mobile dance theatre and
exhibitions. The scope and diversity of the activities were successful in

nurturing arts audience from all walks of life.

CGEEZ )

Maybe Tomorrow
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In the community touring performance of the new dance work Maybe
Tomorrow by choreographer Chloe Wong, the dancers performed with
silver-coloured inflatable giant balls on the street, and even invited

the audience to interact with the "boulders", imagining all kinds of
possibilities to live and to be alive. Chloe Wong recalled "Although there
were constraints in an outdoor venue, we tackled the challenges and
made new attempts, culminating into a successful interaction with the
city landscape. The audience was also keen to participate in the creative
process." Chloe Wong also collaborated with Hong Kong Correctional
Services Department and Youth College (Project JUMP) to lead a series
of dance workshops and performances for young residents in Tuen

Mun Children and Juvenile Home. "The students were initially reluctant
to participate, but they learned gradually to express and explore
themselves through dance. Their reactions throughout the process also

had a positive impact on my artistic creations."
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It's a Heaven Over There
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This year also included two unique exhibitions in addition to the array
of performing arts programmes. Through interactions, they inspired
the audience to have deep reflections. In It's a Heaven Over There by
Samson Young, he invited 12 friends on board his city-wide touring live
broadcast van to debate openly the notion of "utopia" through various
perspectives. Home? by Gaybird is inspired by the Chinese characters

" 32 (home)" representing a roof and a pig respectively. He invited

the audience to interact with the installation in various spaces, and to

question the idea of home from a new perspective.

/

(R?)
Home?

As the finale of this five-month event, independent curator Orlean Lai
and the organising unit orleanlaiproject planned and produced Wild

is the Grass in which four sets of distinctive artists and arts groups
from the two editions of the event parted to examine the experience
and reflection of life in multifaceted conditions. Through "Art Walk"
and "Heritage" activities, the audience examined the living spaces and
experienced changes in different states. The series of activities in the
event were enthusiastically received while attendance rose, both of

which were great encouragement for all participating artists.

RTFEE (REARLH)
Wild is the Grass: Fe + C... = Steel?
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Carving Out Opportunities
in Arts Development
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The Hong Kong Arts Development Council (HKADC) took part in the CINARS Biennale for the

first time from 12-17 November 2018. Under the theme of exploring Hong Kong's performing
arts, the 12-member delegation comprising independent performing artists, producers and arts
administrators supported by HKADC, attended the event in Montreal, Canada, aiming to promote
Hong Kong's performing arts, connect with overseas counterparts and explore possibilities for
future collaborations.
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During the six-day event, HKADC organised various activities including
exhibition booth, sharing session and reception to promote the best of
Hong Kong performing arts and foster professional networking and idea
exchange between Hong Kong performing arts practitioners and their

overseas counterparts.

BESTRERARORSZE ENEEBRHNER -
HKADC's Chief Executive Winsome Chow introduces Hong Kong's
performing arts scene at a sharing session.
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First Time at CINARS with Focus on Exchange and Interaction
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Positive feedbacks were received for the first time participation in
CINARS. Andy Lo, an independent producer, credited the inspiring
talks in the first two days for bringing a diversity of perspectives

to understanding the biennale and addressing issues common to
stakeholders, which was beneficial to the ideas exchange and the
promotion of Hong Kong artists and their works at the booth showcase
later in the week. He also expressed his appreciation for the talks

and small-group discussions hosted by the organiser, as well as the
spaciousness of the exhibition hall, which were conducive to the

interactions needed for professional networking.

Many experienced expo participants noted that compared with other
large-scale arts fairs with a focus on commercial interests, CINARS
offered a more relaxed atmosphere for organic communication and
ideas exchange. As a result, they could better understand the artistic
orientations and preferences of potential collaborators in order to assess

the feasibility of future collaborations.
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Other delegates including artistic directors, producers and practitioners
found CINARS to be a hub for meeting counterparts from the US,
Canada and over the globe, as well as different practitioners in the arts,
such as arts event organisers and agencies. It provided a stimulating
environment in which HKADC delegates studied and acquired marketing
techniques from their counterparts and developed a cultural sensitivity

towards more effective marketing skills.

BUYBMEANEZTBRZEEZFTSIKZE  Joanna Lee, an independent producer, remarked that, in putting forth
CINARS FIENLTSHT - BESINEBEMF ARG  aclear vision and positioning at CINARS, HKADC not only shone a
AN ER TS » BETHEBFREMENR  spotlight on art practitioners from different areas of the Hong Kong
I ERIEBEM TIEERRELEE arts community, but also opened the door to dialogues between these
practitioners and their potential collaborators.
BRI - BECNARS BEET B
EHEEBEEUIMMERZRFE
THRIBIMILE o tbfI7rBEEBRIXNEZ
HETMERNRBER BN » 8  performing arts community beyond Europe and Asia and expanded

1REF o their artistic horizon with insights into the cultures and practices in

Summing up their experience, the HKADC delegates appreciated

W O

CINARS for serving as a platform that put them in touch with the wider

contemporary performing arts in the world.

LEBEESRERR

A reception hosted by HKADC to facilitate communications.

r@%%%kﬂi;ﬁ%ﬁi"ﬁ%

A World-renowned Performing Arts Expo

B 1984 F{2  CINARS BIRNE B X 2 EEMER N ARIBAERT  EHRESNAEREENRZE  LESER
EERELSLEANTEE ST — o ZEI7NHAY CINARS » 1BIBEEEE ~ IzTE » BHL 0 RERSERNZR
EE (A ERBEIRFIEN - IBRER BN o WL ¢ CINARS 275 23 BB /51E L » & 223 {E OFF-CINARS &
& RENENSEOEEE 5% §U1E' - BRBIEN / FH: o S F CINARS W5 |18 53 BB R K ik 40 1,880 AZ0
EFREE 170 BINEAKREIMER @ Bif 250 IHAVES ©

Since 1984, every two years in Montreal, Canada, CINARS has been organising one of the most important showcases and
networking events attended by performing arts groups and agencies from all over the world. It presents an array of thematic
talks, seminars, performances and exhibitions alongside networking events over the course of six days to generate extensive
discussions on the performing arts and strengthen ties in the field. The 18" edition in 2018 featured 23 official performances
and 223 OFF-CINARS performances encompassing dance, music, theatre, multidisciplinary arts and circus. This year's CINARS
attracted approximately 1,880 professionals from over 53 countries to participate. It showcased 170 works from Canada and
abroad and presented over 250 performances.




ADC 22175 [E5TE|
ADC Artspace Scheme

FEEE Focus

FMEEE MEERAE

Developing Spaces to Ignite Creativity
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Ceramicist Yuen Kam-wa, Magus engrossing in his work.

EM=E REXRERS
Opening Doors to Foster Interactions
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In response to the demand for creative spaces in the arts community, the
HKADC implemented the ADC Arts Space Scheme in 2014, offering artists
creative and rehearsal spaces at affordable rental fees. At present, apart
from the ADC Artspace (Genesis) in Wong Chuk Hang in Southern District
of Hong Kong Island, the two arts spaces in Kwun Tong will be put into
operation this year. Together with the newly launched Tai Po Arts Centre,

there will be more development space provided for the industry.

SRR ERREESHNES)

Fanny Ang looks forward to more interactions with fellow artists.

ADC Artspace (Genesis) in Wong Chuk Hang has been much welcomed
by the arts community since its launch, with 26 artists in residence
currently. This year, HKADC again joined Art Basel Hong Kong's South
Island Art Day and hosted the ADC Artspace (Genesis) Open Day on 29
March, giving its artist-tenants an opportunity to share their creative
processes and works with the public. The arts space was transformed
into a meeting hub for local and international art lovers and for tenants

to mingle and explore future collaborations with each other.

With his hands busy moulding his clay, ceramicist Yuen Kam-wa, Magus
explained, "We swing our doors open today so we can get to know each
other. We're also hosting artist gatherings and sharing sessions so that
everyone can experience the arts." Fellow ceramicist Fanny Ang echoed
his sentiments, "Since taking residence here, I've met so many like-
minded people, we support and inspire each other and it's amazing.

Sometimes | even help myself to their firing kilns."
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Empowering Young Minds to Unleash Creativity
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Wong Yuk-Shan, Yuk and her sketches.

Many of the 26 artist-tenants are fine arts students or recent fine

arts graduates, who found the arts space to be an ideal environment
for making art. Wong Yuk-shan, Yuk, a recent graduate, described it
enthusiastically, "This place is new, spacious and comes fully equipped
with the amenities we need." Fine arts student Jessica Chan concurred,
"The space here is much larger than my school studio. There's plenty of

space to house my large-scale installations and to work freely."

Many artist-tenants also enjoyed the synergy between artists in the arts
space, Christy Chow was one of them. "Each tenant comes with his/her
area of strength. If | have a question about photography, | could consult
the visual artist across from my studio; at other times, | bounce ideas off
my neighbours on everyday matters to get my creative juice flowing."

As the artists have begun to move in for the third-term tenancy, the arts
space is poised to bring wonderful additions to the arts development of

Island South.

g (£ ) HBBATZRANEDE
Jessica Chan (left) sharing her ideas and thoughts
with visitors.

[EEnRE 2 HESENTIEEENRNANFES
Christy Chow wants visitors to get up close and personal with the
artist's creative ideas.
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ADC Artspace (Genesis) - Third-term tenancy
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&7} Introduction

LR EAEEZRIERER EBRE—RBEEHAREEHR
MNEBBRERRRIRIESTS

Using ready-made materials, Lit creates and manages works inspired
by her daily observations and affairs.

T{EZ Tenancy BRI Artist
AA#EE Bl

Work Unit Lit Wing-hung

X EBE BRE (X#E)
Tiana CloudLand Wong Tin-ying, Tiana

ERAEBKMREHRERAERRE B (B MLREL
Specialised in handmade bookbinding and papermaking, Wong's
artworks combine literature, design and visual art. Her studio is also
the base of Hong Kong Miniature Book Association and the publishing
station of eggwich, a bimonthly miniature zine.

Studio Lights On

=R
Wong Pak-hang, Samson

BREEANE  RATHHEEE-

Explores the city and urban life through film.

KETIEE 04

BER

ETEKENMRERE REKEEEERENBREPNS
[l

Focuses on contemporary ink art research and creation to explore the
diverse possibilities of ink art within the discourse of contemporary art.

Ink Studio Fung Yee-tin, Thomas
tigie
Tao Hoi-chuen, Jacky
T2
Wong Yuk-shan, Yuk
JEERR TIF= (eSS
Goodnight Production Yeung Leung-chuen

REZERNFRIERT BERSER FRER BS BIFX
BIEREMAIE-

Committed to filmmaking and writing, works include short films, music
videos, advertisements, scriptwriting and other creative productions.

TR

FEBRFREEBRBRIMN  RRBMINERE-
Engages in exchange with audience through painting and theatre, with
an aim to portray the artists' worldviews.

—ERZEHREE ERELEHIRERE - BBREE - HARM
TIE  RrERSIMOATBE—HIER  WEIIARERE -
An artist-led curatorial initiative with a strong emphasis on
photographic work. Through exhibitions, publishing and workshops, it
aims to present new and exciting work, both local and international, to
a wider audience.

7 ZERRE sal

Studio 622 1BFRMR Angie
ZEIERE Jojo
{REEX fivedollars

1T ==

LightWell Kurt Tong

Window Shopper IEIE

Chan Wai-tung, Jessica

HAEAZ BRI EEREF
Focuses on sculptures, installations and media works exploring
memories, intimacy and relationships in contemporary society.

USFERERFGHRPNSEFEMHE  BIEFEREHR
ERRGMASNER -

Uses pictogram to represent the many existences and connections in
parallel universes, signifying the general direction of the lab's research
of phenomena and messages within these universes.

0 Z 0 #Feit ES TR

O Z OResearch Lab Solomon Yu
=KE
Thomas Yuen

2RI WSS

ANG Studio Fanny Ang

WEEERE  BE2EHE-

Engages in architecture, conservation and ceramic art.
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TREMF RSEEERE

Providing Ample Spaces and Prime Locations to Boost Development

T{EZ= Tenancy TSR Artist 57} Introduction BEESBATR 2017 FEHELEAY r%fﬁ,\¥§F‘ﬁ In complementary to the government's 2017 Space Sharing Scheme
=2 EEEBERBERESE for Youth, HKADC collaborated with the Home Affairs Bureau to launch
11 Concrete Lab B EE ;E% Efg Azij 2l f’lfJ:L_t ’g‘ﬁ%ig'jfgﬂ;ﬁb EE%&%E@ZK,E‘E%%? B 2018 F4 AR 8 BIE#EEE #EH ADC  ADC Artspace (Po Shau Centre) and ADC Artspace (Pan Asia Centre) in
Tsang Yuk-hei, Don BEEATEME S T2 ESS LT EBie 2TEERBEE PR N P —
¢ EE o B U = TSR (MAFH L) & ADC 2£HTZ (7= Kwun Tong in April and August 2018 respectively. The two arts spaces
A conceptual laboratory that creates with film and other mediums: SRl R =EHRE ﬁﬁﬁﬁ].ﬁsmﬁﬁ provide three studios for performing arts groups, three shared studios
a conceptual experiment and philosophical practice that involves L= Az E SR T . L . . .
contemplating on the essence of media art and experimenting with its MWIEZE - ZEESHEEMNERES MR for arts groups or artists of any discipline and five studios for visual or
forms, contents and technologies. AREENITEE  UNRAEMRSE / Higs media artists.
"""""""""""""""""""""""" i . WHREBHOITIEE o
12 Faraway Warehouse FEiEE HrEREREENERE ERMEAEGTIEENER 8 Proximity to MTR Kwun Tong Station, ADC Artspace (Po Shau Centre)
Chan Tze Woon Fulfilling our mission as filmmakers, we store memories in distant
2R warehouses. #OIT B B B iUt A9 ADC 24T/ (A H is not only conveniently located but also boasts high ceilings ideal for
Lau Kok Rui Iy ) NMEHBIB( BB %%EE'\]’EF@ =8  performing arts groups. Chan Shui-yu, Executive Director of Alice Theatre
: 13 """"""""" Eiﬁj """""""" Bjmes —1@?% """"" "FEWEJ R EEEETe BEREEMNEEER - SEHEISEEE  Laboratory Limited, agrees, 'We used to pay a fortune for a factory unit
Happening Ground Lau Cathleen Ching Yee A space for "in-the-moment creation", providing a platform THAEE RIGER © [LIRIAEA IEE®  where security was always an issue. Reasonable rents aside, subsidies
"""""""""""""""""""""""""""" ? mphaSIS'ngtherelatlonSh'p between man and space. BE NEBEOLZEME  HFPLORNEFE  from HKADC towards renovating our unit at Po Shau also eased our
14 LB S AT " BB ﬁﬁéﬁiﬂéﬁihﬂiﬁ’]@ VBB HERSISM7T) ﬁﬁlnﬂﬁi 2518 BEFTEMTEBER  ES  finances. Freed from the constant worries about the next rent increment,
LABORLAND Christy Chow BIESR  FIARFRIRET X RIS ERE BIEREEY 0 AEBEOEIT BN we can focus on the creative process.'
A place where labour and play converge. Artistic creations are playful 8 _ P e
and experimentalwith a view to explore cultural and social topics. BRSO THEESD g2 0B NER . -
. o Bl o | The ample spaces and floor heights are beneficial to the growth of some
15 EYalE| Tl RS B85 - ISR - =R~ Ae of the Po Shau's performing arts groups in residence; Toolbox Percussion
The stone g%ﬁgn?fung Invested in image, sound, time, space and human. %ﬁﬂg?féﬂjéﬁﬁﬁﬁﬁﬂg—ﬁ@E’\]é’*@ » B%  now has the space to fit in their large instruments and conduct
\;\/:)ng Cheuk-man HULBERANTHMELLENREITA  rehearsals, whereas iStage, a theatre company, finally found themselves
"""""""""""""""""""""""""""""""""""""""""""""""""" HF » B —FEF istage BIETN:RA4BIE  aproper premise that affords them a wider creative space.
16 Small Tune Press /80 SRTIAE - BRI S « B R SREIERN) \ S i propere P
Beatrix Pang TRAEED  AIEKEOEYERAL B4 HBNRS - A TARHIITS - Bt FIEERMAIFER] - . . . N
: i . . ) Tenants of ADC Artspace (Pan Asia Centre) will move into their premises
An independent art publishing project focusing on artists' books )
and zine production, publishing, and exchange and education ADC 22/ iz ) BB REF IR in 2019.
activities. Partners include arts and cultural practitioners, students A pE T o
and social minorities. iR 2019 FFRBIAMEAEEST
17 2M07 =ERFE Yuen Kam-wa, UIEHERTFER ﬁﬂﬁ%"?ﬁ% [RIBME IR\
Magus A space for the study of diverse expressions by means of art.

E= 2 chow King-fung,
Rodrick

A bn-l’

n-u@%!

B i ERGBISERE

Toolbox Percussion Alice Theatre Laboratory Limited

YN Studio Lights On
Work Unit
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New Arts Space to Connect with the Community
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K2t
Tai Po Arts Centre

The newly launched Tai Po Arts Centre in April is the signature project
carried out by the Tai Po District Council (TPDC) under the Signature
Project Scheme. The Centre is established by retrofitting the ex-Tai Po
Government Secondary School, focusing on performing arts, offers
21 arts studios and a range of facilities such as performance space,
exhibition space, music rooms, dance studio and Arts Information
Centre, etc. The first phase of the lease will start in August 2019 for a

period of three years.

In 2013, TPDC invited HKADC via Home Affairs Bureau to participate in
the retrofitting work, to manage and recruit tenants for the Centre and
expects that resident arts organisations/artists will be able to connect
with the local community and motivate community participation in a bid

to foster the arts development in the district and the peripheries.

AEEHFPONER
White Box at Tai Po Arts Centre

s
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Offstage
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Wu Hoi-fai .
Pants Theatre
Production -.

AR o

Wu Hoi-fai is resigned to the fact that running a theatre will not exactly make

., .
LT

AR EBIFRES S - EEEEAET S T/EE
E8 - BNNELEESMIEN - S -2 AEEHE - 5[5

heaps of profits. Funding is even harder to come by with socially engaged

theatrical works. Wu, however, remains steadfast in responding to society and
the times, eliciting reflections from the audience while giving a much-needed

voice to certain people and events.
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A T—%1& Offstage

BEIERRIKS I NEEE ?

What appeals to you most in drama?
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| first encountered drama in Form 4 when | was cast in a lead role.
It was fun and there was a sense of achievement from the attention
fixed upon me and from my teacher's compliments. | subsequently
rehearsed for a work with the Seals Theatre Company. It was not
until | entered the The Chinese University of Hong Kong that |
realised this was not a mere amateurish interest. In the university's
drama club, I did not just act — | was also engaged in playwriting
and directing. There was great satisfaction in being a director, and

| felt somewhat like an artist as the work gradually took shape.

Moreover, | always enjoy reading as an excellent source of
entertainment. Every single book forms a world of its own. |
love reading biographies in particular; Drama is in fact a form
of narration of people's stories, and is more participative in
nature when compared to reading. It is therefore never boring,
as a director, to lead people in creative works that elicit instant

reactions. Every single work comes with new challenges.

(REF (EE))

Gweilo (Re-run)
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(RFBL—A5F (E#))
My Dad, My Mom, My Son and My Daughter... (Re-run)

£ [—I5ESF | BERNRE  SIRESNBF=EFIHE ?

What are the opportunities and challenges for being the Artistic Director of Pants Theatre Production?
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"Grounded in theatre with focus on society" has always been

the mission of Pants Theatre Production. All four of us (founding
members) are not interested in producing romance or escapist
theatrical works. As we aim to explore works that echo the era,

we actively explore social topics. In recent years, for example, we
responded to local issues through "documentary theatre" with
works like Once Upon a Time in Choi Yuen Chuen and 1967. Since
there was no ready-made script on hand, we often started from
scratch with interviews and research before "piecing a story" out of
our research. The process was quite time consuming, as there were
many "unknowns". Nevertheless, the issues and events are worthy
of preservation. When there was no platform to give voice to these

people and events, we have the responsibility to voice out.

There is flexibility in making my own choices when leading a theatre
group — but there are many considerations as well. For example,
our dedication to developing "documentary theatre" could lead the
public to perceive the genre as a signature style of Pants Theatre
Production. We actually appreciate a variety of dramatic forms and
would never want to be pigeon-holed. For example, we presented

Silent Partner in January this year as a staged reading.
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What kind of connections do you wish to forge between your works and the audience?
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I hope the audience will not be satisfied by just watching the
performances, and that there would be reflections after leaving the
theatre. All works presented by Pants Theatre Production are socially
engaged. We hope our audience are made aware of some issues and
will contemplate on them through our works. Whether they take
action or not falls outside the purview of the artist, nor should it be

a mandate. Otherwise, our works will become propaganda vehicles.

What were some of your most memorable works?

{1967) ° BREFMIME CREFT) RIESE
TEER MR85 | BE » RA&IRE
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(EiRERS : 1967)
1967 (Re-run)

1967. It was our second formal "documentary theatre" work after the
"Choi Yuen Chuen" series. We gained some experience and the way
we handled was more sophisticated. When 1967 premiered in August
2014, tension already ran high in society even before the Umbrella
Movement started. People made comparisons with the 1967 riot and
wondered if history will repeat itself. | never experienced in person
the historical events in 1967, and Hong Kong history has never been
a school subject. There is a dearth of information on the event when
linitially tried to understand it in depth. There were hardly any
official record on the related incidents. Many people only know it
through one-minute news clips from the TV programme "One Day".
Certain representations of what appeared before our eyes looked
like nothing short of myths. At this point, "documentary theatre"
plays a crucial role — to debunk myths even while we are not

proclaiming to own the absolute truth.

H;Ex
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What is your future plan?
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#HiS 8 Wu Hoi-fai

SEERERTBHRNKE (&
BY) REBEZ22[RELBIZ  of Hong Kong (CUHK), a BFA in Drama - Directing from the

Bz (EMEEE) » 2008 FF¥EZE  Hong Kong Academy for Performing Arts (HKAPA), and an MA
REABhREBINESZMRE  in Advanced Theatre Practice - Dramaturgy from the Central
T+ AFEETMIUIBEERS  School of Speech and Drama, University of London in 2008.
EBSHIFERERMI B Hereceived the Yigingzhai Foundation Arts Fellowship from
B [ —I&EEE | 2R
FEFEERE (KRFKEEHEE research in the United States. Currently the Artistic Director

The two major projects for 2019/20 are 2™ of the Documentary
Theatre Festival and the series of activities exploring topics on
end-of-life carers. The former involves overseas field trips, master
workshops and a performance about the history of West Kowloon.
The latter project explores the often neglected community of
caregivers through multiple theatrical techniques. We will be
presenting in May this year A Hongkonger's Political Journey: Long
Hair, another "documentary theatre" work. First and Second Half
of 2047 will be performed in September, in which we will juxtapose
the thoughts of tertiary students and elderly about the year 2047.
We also plan to invite 10 playwrights to respond to the topic of 2047
through short drama pieces to be presented in June next year. The
number of playwrights to be invited will depend on the availability

of funding.

Wu graduated with a BA in English from the Chinese University

iE  the Asian Cultural Council in the same year and continued his

)~ €1967) ~ (EEE) B2 (&  of Pants Theatre Production, Wu's recent directorial works
BF) & FARFSEBRHEAKE . include Once Upon a Time in Choi Yuen Chuen, 1967, Yellow
ERERERNIEEEEERE  Face and Gweilo. He is also a Part-time Lecturer at the Hong

(EFRTRESAT o

Kong University of Science and Technology, HKAPA and Hang

Seng School of Management.
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< Eminent Arts Group Scheme
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Meet-the-press.

HKADC has launched the five-year "Eminent Arts Group Scheme" (the
"Scheme") last November with 23 eligible applications received and the
result has been announced on 6" May. Based on the assessment by an
independent joint adjudication panel, the three selected outstanding arts
groups are (in alphabetical order): Edward Lam Dance Theatre Limited,
Opera Hong Kong Limited (Opera Hong Kong) and Tang Shu-Wing Theatre
Studio Limited. The selected arts groups will receive the grant in the
amount of HK$2,200,000 for the first year. To drive the arts organisations
under the Scheme to explore different resources, the level of grant will be
decreased by 2% each year after the first year so as to support the general
expenses on administration and activities of the year and allow them to

focus on their sustainable development.

To introduce the Scheme and the five-year development plan of the
selected arts groups, HKADC organised a meet-the-press gathering in

early May this year, with the presence of Winsome Chow, Chief Executive of
HKADC and the Artistic Directors of the three arts groups, including Edward
Lam from Edward Lam Dance Theatre Limited, Warren Mok from Opera

Hong Kong and Tang Shu-wing from Tan Shu-Wing Theatre Studio Limited.

Chow said that the goal of the Scheme was to further cultivate the
development of local professional arts groups and practitioners, and to
encourage them to proactively seek other resources and support in society,
in order to enhance their independence and competitiveness. The three
arts directors also opined that the Scheme lightened the administrative
burden of arts groups, enabling them to focus on the arts. Lam pointed out,
"It will be tough after being selected but this is a mission. We hope to launch
the activities in our programmes with the Scheme's financial support."

Mok agreed that the funding support helped stabilises administrative
expenditure and relieves them of the pressure of fundraising. Max Cheung,
Chairman of the Tang Shu-wing Theatre Studio Limited, hoped that the
Scheme would achieve continuity and identify the next generation who are

passionate about and has broad perspectives on arts.

I

e HRZEEE - FEOe BRI E e
From left: Edward Lam, Winsome Chow, Tang Shu-wing
and Warren Mok.
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When being asked about the plans in the coming five years, Lam said that

fhPIEPAS R IR BERNIZEEEE (— —) AYFFIE  they will start a new project which is about Edward Yang and Vi Yi. They
B EFEZEFGINLEIRERIESERN  arealso exploring the long term collaboration with West Kowloon Cultural
e o ﬁﬁél% REIEA Lo BB ELZZEARE  District. For Opera Hong Kong, they plan to invite more internationally
BHIER ~ 18 T%E@i{’lf%%% ' 1I8FHE  renowned opera artists, conductors and production teams to Hong Kong to
BEEY }?f VX o Bl BIRTBEIENSE  further enhance the quality of Hong Kong opera productions. Tang shared
EhESHtEs)) IIEHE r*;% BFSPEIET ] 0 NZ that they will focus on organising Asia's first-ever "Hong Kong International
BIEEY ~ TIEN  ET2ME4ACIRSE © Shakespeare Festival”. Consisting of performances, workshops, seminars,
FEEATBENTESRM—EEHFESE  andarchiving of documents, hoping that the event can provide Hong
ETEIRMERIZE R R E1E © Kong arts practitioners with a sustainable arts platform for international

exchange and collaboration.

BEFIEEBBRRNAREER  oREE

ZEFEEEFEENRENERE > I3FE  HKADC believes that with this sizable grant, it will provide the selected
BRAAERKF » (BERIMIEER o It outstanding arts groups a more stable and long-term development which
HEIB—RMR I EERB I EEMEETE] 0 will be conducive towards elevation of local artist standards and promotion
BFERARRERABIINREEBESEA  of local arts development. The Scheme is an one-off independent scheme.
2 RELFESDEDN - HKADC will review its effectiveness and in light of the reserve held by the

Fund, to decide whether to continue the Scheme after five years.

O sEnE

Introduction of the Arts Groups

JEEMZEEFIEAE] Edward Lam Dance Theatre Limited

BRIZIR 1991 £F » LA [ZREERS | B2 BB ARANEBRERSE  BAENEHTERMARIERE - BIEFED
RIEEZHHE - EEETEHERESRERRSE - RIVERHEAERENEEE - TRDMSERE  BERSE
ANERIETRAREE - ot - BIETAERE R - BIBHEEFIHMRI(E -

Founded in 1991 with the concept of "Dance Theatre", Edward Lam Dance Theatre Limited invites different Hong Kong
choreographers to collaborate and to integrate a variety of artistic elements with their artworks. The group also dedicates to
promoting arts education through working with different organisations and tertiary institutions to organise seminars, workshops
and courses on creative thinking. Besides, the group focuses on archival and promotion of its works as well as publication works.

EBTEIRTEIRAT (FBIXEIBT ) Opera Hong Kong Limited (Opera Hong Kong)

B 2003 FLZLAZK - —EHNEDNEBNRAEH L - BB RRFSERREENTE - BIHFSTERAE
IER - EMABREHBERINERESE - 2R EBNEIDHAEERE o

Founded in 2003, Opera Hong Kong is dedicated to promoting the art of opera in Hong Kong. The group serves to promote the

development and appreciation of opera through a comprehensive range of activities including production of high-quality and
professional operas, training programmes for young singers, organisation of children opera education and outreach activities.

Bhtsizs BBl TE=HBRAE Tang Shu-Wing Theatre Studio Limited

IR 2008 AT - RIS BRISZAS 1996 FHY [EAMFEIRAS ] I [8ER2 ] K [EE | B2HHE - UL
BAAERECHRFR  WRHIHEEEHIGREUEEHTNRETEEBFEIRERN - EXERZY

Established in 2008, Tang Shu-Wing Theatre Studio Limited was formerly known as No Man's Land which was founded in 1996.
Having physical theatre and minimalist aesthetics as its artistic direction, the theatre group interprets classic dramatic texts

from modern perspectives, organises Physical Theatre Training Programme to nurture new talents, and establishes training with
local characteristics which are widely recognised by its peers.






